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Degerli Bilim Insanlari,

Ankara Sosyal Bilimler Universitesi Yabanci Diller Fakiiltesi dergisi World Language
Studies (WLS)’in 2024 yil1 Aralik sayisini sizlerle paylasmaktan mutluyuz. Bu sayidan itibaren
editdor ve damigsma kurullarimizin giincellendigini bildirmek isteriz. Aralik 2024 sayisiyla
birlikte, Dr. Ogr. Uyesi Ersin Cetinkaya bas editdrliik gorevini iistlenmis; Dog. Dr. Victoria
Bilge Y1lmaz, Dog. Dr. Aysel Saricioglu Aygan, Dr. Ogr. Uyesi Hiiseyin Alhas, Dr. Ogr. Uyesi
Cansu Korkem Akcay, Dr. Ogr. Uyesi Nuray Akdemir, Dr. Ogr. Uyesi Nur Giiliimser Ilker, Dr.
Ogr. Uyesi Nizam izzettin ve Dr. Ogr. Uyesi Bilal Giizel ise editdr yardimcilari olarak gérev
almistir. Ayrica, Prof. Dr. Bahar Giines (Rusga), Dr. Ogr. Uyesi Erden El (Ingilizce), Dr. Ogr.
Uyesi Nurullah Sat (Japonca), Dr. Ogr. Uyesi Nur Giiliimser ilker (Ispanyolca), Dr. Ogr. Uyesi
Mukaddes Kog (Cince), Ogr. Gér. Murat Yilmaz (Arapga) ve Dr. Ogr. Gor. Miimiin Bulut
(Fransizca) dil editorleri olarak gorev yapmaktadir. Kurulusundan bu yana dergimize destek
veren ve katki sunan &nceki bas editdriimiiz Dr. Ogr. Uyesi Nurullah Sat ile yardimei

editoriimiiz Ayse Oztiirk’e tesekkiir ederiz.

2024 Aralik sayimizda bes aragtirma makalesi yer almaktadir. Tevfik Can Babacan’in
“Between Fact And Fiction: The Blurred Boundaries in Norma Elia Cantt’s Borderlands
Narrative” baslikli makalesi, postmodern diinyanin degisken ve istikrarsiz yapisi ¢ergevesinde
gercek ile kurgu arasindaki sinirlarin bulaniklagsmasini, Chicana feminist yazar olan Norma Elia
Cantd’nun Canicula: Snapshots of a Girlhood en la Frontera (1995) romani iizerinden
incelemektedir. Fotograflar ve anlati pargalarmin otobiyografik metnin giivenilirligini nasil
etkiledigini irdeleyen ¢aligsma, yasam anlatis1 kurami baglaminda edebi tiirlerin sinirlarinin nasil

yeniden ele alindigin tartigmaktadir.

Dr. Murat Aktepe’nin “Arapga Ogretiminde Bedi‘ Sanatlarinin Kullanim1” baslikl
makalesi, Arapga 6gretiminde belagatin temel unsurlarindan olan bedi‘ sanatlarinin ¢agdas dil
ogretim yontemleriyle karsilagtirmali olarak ele alinmasini amaglamaktadir. Bu yaklasimla,
klasik donem retoriginin sunmus oldugu zengin birikimin giiniimiiz Arap¢a 6gretiminde verimli
bicimde kullanilabilecegine isaret eden ¢alisma, yabanci dil egitimine katki saglayacak oneriler

ortaya koymaktadir.

Aytiil Bayar’in “Rusca ve Tiirkge S6z Varligindaki Ikilemelerin Karsilastirmali Olarak
Incelenmesi” baslikli makalesi, Rusca ve Tiirkiye Tiirkgesi s6z varliginda ikileme yapilarmin
smiflandirilmas1 ve bu 6gelerin karsilastirmali olarak analiz edilmesini hedeflemektedir.

Ikilemelerin yapisal ve anlamsal dzelliklerini irdeleyen ¢aligma, dil grenenler igin bu yapilarin
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daha anlagilir hale getirilmesini amaglamakta, bdylelikle karsilastirmali dil ¢aligmalarina katki

sunmaktadir.

Dr. Ogr. Uyesi Antonio Paoliello Palermo’nun “Proper Names in Yingtoumao Yu
Yinyuexiang Niihai and Their Translation into Italian: Eagle-Headed Cats Or Owls?” baslikli
makalesi, Cince edebiyat metinlerindeki 6zel isimlerin Italyancaya cevirisinde ortaya ¢ikan
kiiltiirel ve dilsel gigliikleri ele almaktadir. Dorothy Tse’nin Yingtoumao Yu Yinyuexiang Niihai
(2020) adl1 eserinin Italyanca cevirisi {izerinden onomastik ¢eviri stratejilerini inceleyen yazar,
toponim, antroponim ve kurum adlar1 basta olmak tizere farkli kategorilerdeki 6zel isimlerin

ceviri tekniklerini irdeleyerek gelecekteki ¢eviri caligmalarina 1s1k tutmaktadir.

Arda Bade Senli’nin “An Anomaly in the Holmesian Canon: ‘The Adventure of the
Engineer’s Thumb’” bagliklt makalesi, Sir Arthur Conan Doyle’un “Miihendisin Bagparmag1”
adli kisa hikayesinin Sherlock Holmes evrenindeki geleneksel adalet anlayisina uymayan 6zgiin
yapisini derinlemesine irdelemektedir. Suglularin yakalanamamasiyla olusan bu alisgilmadik
anlati, Viktorya dénemi Ingiltere’sinin toplumsal ve kiiltiirel kaygilarin1 yansitarak, Holmes
anlatilarinda beklenen tatmin edici sonun yerine bir belirsizlik ve huzursuzluk halini

nedenleriyle sunmaktadir.

World Language Studies’in 2024 Aralik sayisinin hazirlanmasinda desteklerini
esirgemeyen Ankara Sosyal Bilimler Universitesi Yabanci Diller Fakiiltesi Dekan1 Prof. Dr.
Ismail Cakir’a, ASBU Kurumsal Iletisim Ofisi’ne, damigsma kurulu iiyelerimize, editorlerimize,

degerli yazar ve hakemlerimize tesekkiir ederiz.

Bir sonraki sayida goriismek iizere...

WLS Editor Kurulu

Vi
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Abstract

In the postmodern world with constant changes and instabilities, there are several literary genres that
have been considered unalterable. Amongst these genres, life writing and autobiographical account
writing are in the forefront and they are exceedingly open to discussion by critics in the field. With the
life writing theory, the possibility of playing with the clear-cut boundaries between fact and fiction
become prominent. Within this scope, the distinct and evident border between reality and fiction has
commenced to be demolished by some autobiography writers. As a Chicana feminist writer, Norma
Elia Cantt is one of these reformist writers whose life has also been on the borders of the United States
of America and Mexico. This form of location-based autobiography is called, in Cant’s terms, as
“autobioetnography.” In her novel, Canicula: Snapshots of a Girlhood en la Frontera (1995), Canta
demonstrates life on the borderlands and the destruction of the boundaries between fact and fiction by
utilizing photographs from her past. Through applying the photographs and vignettes to the narration,
she contributes to the authenticity effect. Conversely, for some critics, there are minor inconsistencies
between the photographs and the prose underneath them and this discolors the reliability of the life
account. In a similar vein, Canta neither accepts the fictionality in her narrative nor she denies it. This
is considered to be controversial by traditional autobiography writers. In this study, there are scrutinized
excerpts from Canicula: Snapshots of a Girlhood en la Frontera (1995) which are aimed to examine
the relationship between the photographs, vignettes, and the following texts which, in return, underlines
the issue of reliability in her autobiography in terms of the life writing theory. This study looks into
certain aspects which are contextualized in Cant(’s work, such as content, structure, identity issues,
customs and traditions, religious practices, feminist point of view, language, politics regarding both her
personal life and the Mexican culture.

Oz

Siirekli degisim ve istikrarsizliklarin yasandig1 postmodern diinyada, degigsmez kabul edilen bazi edebi
tiirler vardir. Bu tiirler arasinda yasam anlatisi ve otobiyografik anlati yazmi 6n plandadir ve her iki tiir
de alandaki elestirmenler tarafindan tartismaya fazlasiyla agiktir. Yagsam anlatisi teorisiyle birlikte,
gercek ve kurgu arasindaki kesinlesmis sinirlarla oynama olasiligt 6ne ¢ikmaktadir. Bu kapsamda,
gerceklik ve kurgu arasinda var olan belirgin sinir, bir takim otobiyografi yazarlari tarafindan yikilmaya
baslanmuistir. Chicana feminist bir yazar olan Norma Elia Cantu da hayati Amerika Birlesik Devletleri
ve Meksika sinirlarinda gegen bu yenilikgi yazarlardan biridir. Lokasyon temelli otobiyografinin bu
formu, Canti'nun sdylemiyle “otobiyoetnografi” olarak adlandirilmaktadir. Cantd, Canicula:
Snapshots of a Girlhood en la Frontera (1995) adli romaninda, sinir bélgelerindeki yasami ve gercek
ile kurgu arasindaki sinirlarin yok olusunu, ge¢cmisinden fotograflar kullanarak gozler oOniine
sermektedir. Fotograflari ve vinyetleri anlatiya uygulayarak 6zgiinliik etkisine katkida bulunmaktadir.
Buna karsilik olarak, bazi elestirmenlere gore, fotograflar ve altlarindaki yazilar arasinda ufak
tutarsizliklarin olmasi yasam Oykiisiiniin giivenilirligini zedelemektedir. Benzer bir sekilde, Canta
anlatisindaki kurgusalligi ne kabul etmekte ne de reddetmektedir. Bu durum, geleneksel otobiyografi
yazarlari tarafindan tartismaya agik olarak degerlendirilmektedir. Bu ¢alismada, Canicula: Snapshots
of a Girlhood en la Frontera (1995) kitabindan alintilar incelenerek fotograflar, vinyetler ve takip eden
anlatilar arasindaki iliskinin irdelenmesi amaglanmakta olmakla beraber, bu da otobiyografinin yasam
anlatis1 kurami agisindan giivenilirligi konusunun altini ¢izmektedir. Bu ¢alisma, Cantd’nun eserinde
baglamsallastirilan igerik, yapi, kimlik sorunlari, gelenek ve gorenekler, dini uygulamalar, feminist
bakis acisi, dil, politika gibi hem Canti’’nun kisisel yasamina hem de Meksika kiiltiiriine iligkin belirli
yonleri ele almaktadir.
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1. INTRODUCTION

Norma Elia Canti, born in 1947 in Nuevo Laredo, Mexico, and raised in Laredo, Texas,
is a prominent Chicana postmodernist writer and professor of English at Trinity University,
Texas. Her experiences crossing between Mexico and the United States have profoundly shaped
her dual identity as both a writer and scholar. This continuous movement across borders
influences her work, as she explores the intersections of these countries' cultures, languages,
customs, and identities. The bicultural nature of Canta’s identity is also reflected in the title of
her work, Canicula: Snapshots of a Girlhood en la Frontera, which incorporates both English
and Spanish, emphasizing her engagement with these linguistic and cultural borderlands. The
meaning of the word “canicula” in Spanish refers to the time between July 12 and August 13,
which is the time period also known as the ““dog days,’ the hottest, most sultry days of summer”
in Mexico (Portillo, 2011, p. 111). Cantt references her father as a source of knowledge about
the significance of the canicula, the period spanning “July 14 and August 24.” This timeframe,
as Cantl (1995) learned from her father, carries cultural and seasonal importance, woven into
the rhythms of daily life along the border (p. xii). Moreover, she states at the introductory part
of her book that Canicula is the second book of the trilogy; the first work is Papeles de Mujer,
which is entirely in Spanish and the third work is Cabanuelas (Canta, 1995, p. xi). All three

books depict Canti’s family stories on different periods of time.

For some critics, Canicula, in terms of Cant’s writing style and structure, does not
belong to the traditional autobiography genre. Her writing style is appreciated due to her
distinctive genre which is coined by Cantl (1995) as “fictional autobioetnography” (p. xi).
Cucher (2018) defines the distinctiveness of her unique style from traditional autobiographies,
observing that

the former [fictional autobioetnography] uses biographical and fictive elements to
create a Chicana feminist voice for telling stories (without necessarily attempting to
reconcile) not only generic categories and disciplines but also national, cultural, and

linguistic borders. (p. 93)

Similar to canicula, peak days of summer, in Cant1’s “fictional autobioethnography,” the
photos and memories are from her life’s important moments written in a designed frame.
However, some critics claim that her writings are full of autobiographical discrepancies,
categorizing the book as more fictional rather than being authentic autobiography, which is

claimed to be true-to-the-bone and all factual. As Cantt (1995) observes, while some stories

129



WLS ~ Cilt / Volume: IV, Say1 / Issue: ||, Araltk | December 2024

might be fictional others might be “truer than true” (p. xi). In light of this, it is particularly hard
to limit Canicula only to the autobiography genre. Furthermore, Canta’s life writing, Canicula
becomes exceptionally challenging to claim complete factual autobiography since the
problematic issues such as the creation of an identity and the adversities of living on the
borderland, politics and cultural differences on both sides as well as Chicana feminism and
being a girl in a patriarchal household and community are scrutinized through memories and

photographs.
2.BORDERS BETWEEN FACT AND FICTION

This blending of fact and fiction within Cantt’s work highlights a broader shift in literary
discourse, one in which the boundaries between reality and fiction become increasingly fluid—
a shift that has been significantly amplified by postmodernism. However, with postmodernism,
the line became blurred. With life writing theory, one can say the line between autobiography
and fiction is thinner more than the past to the point that it is almost invisible as the theory
bends and plays with the reality. Silke Schmidt depicts a metaphor for this problematic situation
in her chapter titled “Life Writing Theory: Constructing Life, Claiming Authenticity.” She
demonstrates that the solid ground on which the house is built is the reality and the house on
the ground is the autobiographical account. When the ground, which is the reality, begins to
shake, the life writing which is already built upon the shaky-ground can demolish. However,
she claims that by contemplating on the rubbles of it, the house can still be recognizable
(Schmidt, 2014, p. 47). Thus, the life writing theory observes this very phenomenon and in
Cantu’s case, she shakes the ground deliberately from the very beginning stating: “In Canicula,
the story is told through photographs, and so what may appear to be autobiographical is not
always so. On the other hand, many of the events are completely fictional, although they may
be true in a historical context” (Cantu, 1995, p. xi). In fact, after reading this statement, readers
become skeptical about the truth of the stories told by Cantil. Given postmodernism’s tendency
to blur the boundaries between fiction and reality, her stories in this presumable altered reality
could also be fictitious. In doing so, Cantu provides the authenticity effect. Readers enter a state

of questioning reality.

In her article in Chicana Feminisms: A Critical Reader, Cantt (2003) states the fact that
by the time she wrote the book, she did not have the photographs with her and she wrote what
she remembers about the photographs from her memories (p. 103). Therefore, the truth could

be entirely different from what she recalls but as she puts: “As in most fiction, many of the
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characters and situations in these three works originate in real people and events, and become
fictionalized” (Cantu, 1995, p. xi). Both in postmodernism and the life writing theory, the idea
of continuous questioning of reality and fictionality becomes very prominent because every
idea that is written can be biased and its fate is in the hands of its creator/writer. About the life
writing theory, Hart (1970) utters, “the interpreter has no business assuming that certain types
and persistences of “I” are more “truly autobiographical” than other” (p. 492). In
autobiographical works, there are “versions of self”” which make the interpretation process and
accountability issue problematic (Hart, 1970, p. 492). From the perspective of some critics and
readers, this results in not only unreliability but also fictionality. According to Birkhofer (2012),
this is the “disjointed nature to the work” because for Cantq, this “disjointed nature” is created
by growing up part U.S. and part Mexico. This is the reason why her works are part fictional

and part factual (p. 49).

Structurally, one can effortlessly claim that Canicula conflicts with traditional way of
writing an autobiography. According to Spender (1980), autobiography can be very
simplistically defined as “the story of one’s life written by himself” (p.115). However, this
could be both authentic and fictional or reliable and unreliable. The reason for this, according
to Schmidt (2014), is “writing the self does not exclude the process of invention — the invention
of the self and the invention of the other” (p. 48). In other words, depending on a memory or
what is left in photographs could influence the judgements of the writer. Cantt is writing about
her childhood self from the perception of her current self. During this writing process, it may
also be claimed that the autobiographical account cannot be from her childhood perception. In
other words, this could also be a method of inventing different versions of herself and her
memories in various periods of time in her life. For instance, at the beginning of the book, it
can be observed that a map of Mexico and the U.S. where she spends her childhood (both the
north part of Mexico and the south part of Texas). The map is hand-drawn and while reading
the book, readers constantly require to turn back and look at the places which Canti mentions.
Annette Portillo (2011), in her essay titled “Writing Photomemories: Crossing Borders,
Crossing Genres in Norma E. Canti’s Canicula: Snapshots of a Girlhood en la Frontera”

states:

Cantu disrupts the historical role of cartography that sought to colonize and violently
deterritorialize entire communities. The demarcation of space through mapping that

serves to establish restrictive borders and boundaries is challenged by Canti who
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(re)claims, (re)writes, and (re)maps the stories/histories of her family and

community. (p. 87)

Similar to Cantl’s rewriting process of her childhood, the fact that the map is hand-drawn shows
that it is Cantd’s method of playing with the borders in the field where she obtains ultimate

authority. Birkhofer (2012) explains what the map symbolizes and states:

[The map] highlights the unnatural borders between the U.S. and Mexico that split
families in two, then perhaps Cant’s Canicula is her response to this unnatural
border, a work that contains humerous unnatural borders between text and image,

nation and citizen, memory and history. (p. 55)

In cartography, borders are supposed to be precise, however, Cant1 does not have those factual
concerns because it is part fictional and part factual. These borders between “text and image,
nation and citizen, memory and history” are purposefully distorted by Cantu just as the border

between reality and fantasy.

The book comprises eighty-five chapters, though categorizing them as traditional
chapters is challenging, given that each is only two to three pages in length. Besides, Cantt
presents photographs every other two or three chapters. At times, even in the absence of an
actual photograph within a section, Canta provides a detailed description of a photograph in
that section. The photographs are used for giving authenticity, but as Canta (1995) states in the
introduction part: “Instead it is a collage of stories gleaned from photographs randomly picked,
not from a photo album chronically arranged, but haphazardly pulled from a box of photos
where time is blurred” (p. xii). Therefore, the photograph is displayed and yet the readers read
Cantt’s description of the photograph. By depicting these photographs, Cantt presents her
interpretation of the given photograph, event, and the stories she recalls from her past.
Consequently, it remains problematic for readers to determine the extent to which her stories

are based on actual events.

The presence of photographs in the book is for authenticity but she recalls the stories
behind the photographs from her memories. Hart (1970) gives an explanation to this starting,
“perspective implies access, and the autobiographer's limited and erratic access to the past and
present of that ambiguous “I” implies the problem of the form and authority of personal
memory” (p. 492). The photograph from one’s past, whenever it is observed, should bring back
different feelings and memories related to the person’s perspective at the time. It is because the

photograph might be the same, however, each time the onlooker may be different with new
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memories which affect the person’s cognition. Likewise, Price (1994) states: “What is said
about a photograph depends on what is perceived by the viewer” and for Cantu, it is the case of
her writing style (p. 172). Moreover, relying on personal memories in time could be deceptive
even with the presence of photographs. The writer’s process of remembering can be altered
with photographs. In other words, there can be multiple versions of the same memory with the
presence and absence of the photographs. In Canicula, memory’s reliability can also be

disturbed with the discrepancies on vignettes of photos.

For some critics, these discrepancies produce some problematic issues in biographical
writing. Adams, in his article, “‘Heightened by Life’ vs. ‘Paralyzed by Fact’: Photography and
Autobiography in Norma Cant’s Canicula,” engages with the issue of the discrepancies
between photographs and vignettes. He claims that photographs appear to be genuine but the
vignettes have “small discrepancies,” as exemplified in the snapshots named “Tino,” “Bueli,”
“Dahlia Two” and “Body Hair” (Adams, 2001, p. 60). Besides, Adams (2001) claims that all
these contradictions brand the book as more of a fictional work and detract the work from being
an authentic autobiography, saying: “Considering the way the words contradict the images,
perhaps then Canicula should be taken more as fiction than life writing” (p. 64). On the other
hand, Birkhofer (2012) explains the situation as: “The photographs and vignettes live in a
symbiotic relationship with one another, each revealing and hiding certain facts, details, stories,
points of view in a constant tension between the story and the people frozen in time in the
photographs” (p. 52). Thus, she claims that there is more than what is displayed, drawing
attention to the shared trauma which is experienced by these people in between borders. In this
regard, she utters: “The discrepancies that Adams notes are striking, and evoke in the reader a
destabilized relationship with the novel (image and text)” (Birkhofer, 2012, p. 53). In other
words, these discrepancies between the photographs and proses that define them do not match
and this is to make the reader alert and readers enter a process of constant questioning the reality
that the book presents. Birkhofer (2012) says: “The work highlights discrepancies and, instead
of teasing out the parts that don’t match up, Cantu unveils deep structures of language and
image in her work” (p. 55). As a postmodern “autobioetnography,” Canicula offers a new
perspective to the readers towards autobiographies whereas for some traditional autobiography

readers, it is a fictional work.

2.1. IDENTITY ON THE BORDERLANDS
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Attending to its content, Cantu tells her stories through photographs and these stories are
related to both Canti and her family, and from a broader perspective, the community and
Mexico. In the book, there is the problematic issue of belonging. She does not feel that she
belongs anywhere, which can also be observed in Canicula: “And in 1948 crossing meant
coming home, but not quite” (Cantu, 1995, p. 5). In addition, there is a border between Laredo
and Nuevo Laredo; Laredo is in the U.S. borders and Nuevo Laredo is in Mexico’s border.
While crossing between these two places, people lose their belongings. As Cantu clarifies, her
grandfather would, with the help of corrupt officials, bring what he could across the border.
Additionally, the family would often need to cross the border to access the market. She recounts
in her book that

dark aguacates [avocados] which he carefully cuts in half, satisfying U.S.
Department of Agriculture requirements he extracts the pit so we can legally cross
them to the United States and closes them again, like fine carved wood boxes. We
carefully count out the money, figuring out the exchange pesos to dollars. ... During
those times the trips to Laredo, Mexico, are put on hold, only for emergencies do we
cross—to see the doctor, to visit an ill relative, or to pay a manda at Santa Nino de
Atocha Church. (Canta, 1995, p. 8)

Thus, they are required to make sure that they have their papers prepared so that they can bring
the goods that they have bought. Besides, crossing the border is not an easy experience for
them. Besides, this restriction and the necessity of crossing between places influence these
people’s identity and sense of belonging to one side of the border. Even seeing the doctor or
visiting their patients is not something they can do regularly. Only in emergency situations,

they can go to the other side of the border:

In the photo stapled to my official U.S. immigration papers, | am a one-year-old
baldy, but the eyes are the same that stare back at me at thirteen when I look in the
mirror and as “Who am 1?”” and then go and cut my hair standing there in front of the
mirror, ... this one stabled to a document that claims I am a Mexican citizen so I can

travel with Mamagrande into Mexico without my parents. (Canta, 1995, p. 21)

Furthermore, there are identity issues in Cantt’s life. The quotation above demonstrates the
problematic situation regarding the issue of identity. According to Hart (1970), initially, it is
crucial to define, the type of “I” that is being selected by the writer. Hart claims that forms of
“I” include, “inductive invention” or “intentional creation” but besides that it has to be defined

whether it is “one single “I” or one multiple “I”’ (p. 492). For Cantqd, “I” sometimes means a
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Mexican “I” and sometimes an American “I,” along with standing for an authentic “I”’ and
sometimes a fictional “I.” Besides signaling her life and writings, the “I”” she uses could even
be interpreted as the Mexican nation. Portillo (2011) gives an example of this singular/plural
“L,” stating: “Cant1’’s work transcends our national way of thinking about life stories, because
her narrative is not singular, but rather connected to family memories, oral history, and

photographs” (p. 85).

Cantu is of Mexican descent, however, she cannot easily identify herself as a Mexican
without bringing out her American side. In her autobiographical essay titled “Fronteriza
Consciousness: The Site and Language of the Academy and of Life,” later in her life, she states:
“That semitropical land of south Texas shaped me as much as the DNA [ inherited from my
parents, their parents, and the many generations back™ (Cantu, 2007, p. 234). However, in the
book, when she is sent to the U.S. part of the border for education, she experiences an identity
crisis even more. In the book, she utters: “And holding Quico’s hand, I pose in front of the
blackboard with the alphabet running across the top, with the U.S. flag we pledged allegiance
to every morning. Right hand over the heart—I was always getting it wrong, although I wasn’t
zurda [left-handed]—it still felt ‘right’ to pledge with the left hand not the right” (Cant, 1995,
p. 33). Being a student in another country not far from her birthplace, Canti knows and feels
that there is something absent, when she is under the U.S. flag. Moreover, she feels conflicted
about her identity when she turns back to Mexico, saying: “Cousins. Kind and cruel, ask me to
say something in English, I recite, ‘I pledge allegiance to the flag...’ to sing something, and I
sing to them silly nursery rhymes and tell them great songs: Humpty Dumpty, Jack and Jill,
Little Miss, Muffet, Old MacDonald” (Cantt, 1995, p. 23). Afterwards, Cantu feels homesick
because of her complex identity issues. In addition, she further has a hard time understanding
her cousins and she says: “Teach me to ride a bicycle, to barter with the vendors, and I laugh at
their jokes even when I don’t understand them” (Cantu, 1995, p. 23). As a result, she does not
understand Spanish or at least the reference that her cousins make after she spends some time
in America. The readers also do not know how much time she spends in the U.S. because there
is not any particular information on the duration in her book, although this information is
required in order to create an authentic timeline in her bioghraphy. However, the readers learn
that her father was born in Texas, and her mother spent some time in the U.S. before she got
married. Yet, both do not know how to speak in English. Essentially, these are the inputs that
lead her biography to the fictional side since there is the requirement of certain dates in a

traditional autobiography.
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On community-based grounds, not only does Cantti write about her personal traumas but
she also conveys the ethnic traumas Mexican people experienced in her memories, regarding
socio-economic conditions. Cantl gives voice to the problems of her relatives and neighbors,
as well. In the community, people suffer from several problems caused by both natural disasters
and unnatural situations. For instance, on “The Flood” chapter, the flood devastates the bridge
and people’s gardens. After the bridge is demolished by this natural phenomenon, they build a
new one but it is not a properly-built safe bridge because it is made of wood and rope, rather
than concrete. They call this bridge as “the Toy Bridge” (Cantt, 1995, p. 10) underlying its
dangerous side. Ilinesses and deaths are other natural phenomena from which they constantly
suffer. Shedding light on these disasters in her book, not only does Cantu add to the authenticity
effect of her biographical memory, but she also explains and informs the readers about the
economic problems of her family and community. By naming the chapter as “The Flood” and
not as the disaster or naming the unsafe bridge as “the Toy Bridge” also demonstrate that for
both Cant and Mexican culture’s positivist approach to life and their hopeful attitudes towards
the challenges of life. Similarly, Cantt (1995) says: “Now we fear illness, typhoid, crippling
polio, some because of the flood, others whose origins are mysterious. So, we wait for hours
and hours standing in line for immunization shots and for water and for more immunization
shots that hurt” (p. 10). Similar approach can be observed while they were experiencing these
fatal diseases. Cantu elaborates on the situation as if waiting in line for long hours and the pain
induced by the shots would be more of a problem than death caused by these fatal diseases.
This also serves a similar purpose and it either reinforces the truthfulness and innocence part of
a child’s perspective as her current memory or it can support the fictional side of her memories.
Overall, these chapters could offer valuable insights into the circumstances of the period and
through Cantd’s memories, fictional or factual, lived experiences of people can be

comprehensible to the readers.

In biographical writings, details are essential to illustrate the fictionality and factuality
of the life account. In Canicula, not only do illnesses occur after the flood, but also when her
brother Tino was three, he contracted an illness which was not fatal to him and, eventually, he
recovered. However, tragically, later in his life, he goes to the Vietnam War and he dies on
duty. In fact, this is a significant detail because throughout the book, Cantii mentions the death
of her brother several times. Besides, this tragic event seems to be an unsolved issue in her life.
Under her brother’s photograph, she states: “Papi’s guilt must’ve been tremendous. Must be

why he blamed me. I, the oldest, the one who spoke English, why didn’t I talk to my brother?
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He usually listened to me. I could’ve told him not to enlist, to wait till he finished high school,
at least” (Cantu, 1995, p. 117). Moreover, Canta blames her father for not keeping him by his
side, and her father, in return, blames Cantt, stating that, as the eldest, it is her duty to change
her brother’s mind about enlisting in the army. Besides, when her mother gives birth to her
sister, Esperanza, she also contracts an illness but she gets through this illness and regains her
health. Furthermore, in the community, innumerous people pass away due to various illnesses,
as well as, murders and incidents. In biographical account, as authors are expected to write
detailed information about their lives, Canti1’s memories of “those moments of violence and
cultural trauma, such as the forced deportation of her family, the death of her brother Tino, the
flood” as well as the impacts of these traumas in her family life support the factuality of her life
writing (Portillo, 2011, p. 102). Moreover, in Tino’s childhood photo, he is shooting his toy
gun towards the camera and knowing his death from Canti’s memories, his photograph

“becomes even more poignant” (Birkhofer, 2012, p. 52).

In Mexican culture, both family traditions and religious traditions are also significant.
In a traditional Mexican family, similar to Cantd’s family, female children obtain more
responsibility in the household as they advance in age. Which is significant for comprehending
her Chicana feministic outlook in her life writing as she is displeased with most of her duties
as a female member of her family. Amongst these responsibilities, the elder sister is supposed
to take care of her younger brothers and sisters in addition to having other domestic

responsibilities. Cantli (1995) remarks:

I want to carry the baby [Esperanza], bathe her, wake her up, teach her to talk, sing
her to sleep as I swing the cradle. A few months later, it’s no fun at all to rinse her
diapers, burying the mustard yellow mass that stinks worse than rotten eggs and
makes my stomach want to come up. | run the tap water straight onto the soiled area,

and then pile the diapers into a pail with bleach. (p. 12)

At first, she is keen on taking care of her sister but in time she becomes more of her mother
rather than a child herself. In fact, at that time, she is only a seven-year-old girl. From Canta’s
recent perspective, it may be claimed that she is writing her memories with the pictures as the
oldest child and sister in her family. Similar narrative can also be heard in the previous part
where she is putting the responsibility of her brother Tino’s death on her father. Besides, writing
about her father’s claim that she should have changed her brother’s mind about enlisting gives
voice to an authentic biography as most of the Mexican families share these responsibilities in

the family. However, no individual including Cantl can verify the authenticity of these events
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with their details as she is writing from her memory, the factuality and the fictionality of her

autobiographical account depend on the readers interpretation and their point of view.

Another example is indeed humorous as well as superstitious. In the early years of her
puberty, when she was twelve years old, she says: “Anamaria my best friend confides that that
is her fear, too, for as oldest sisters we have been carrying babies almost all our short lives;
since December we’ve been consciously shifting the babies from the right to the left so we
won’t have one breast larger than the other” (Canta, 1995, p. 22). Thus, they are both oldest
sisters in their families and their duty is to hold, carry, and take care of the babies in their
families without having proper knowledge or experience. Just as she is about to drop her sister,
Azalia from her arms, she catches her by the leg and for years, she suffers from this incident
until Azalia grows up and becomes healthy again. Then, Canta feels proud that she took good
care of her. From a broader cultural perspective, they learn to be mature at an early age;
correspondingly, this also means that they cease to be children very early. Moreover,
considering the challenges experienced by Cantll in early ages, fictional and factual polars do
not become the focus of attention on her autobiography. These challenges can be exaggerated
(may or may not be deliberate), misremembered, or as factual as they happened recently. This
is one of the qualities of writing one’s own life, Cantli may not be as objective as a critic towards
her own experiences and traumas. Even though, they are children, these children must learn to
take care of their baby brothers and sisters and sometimes they teach how to be mother to each
other. About this teaching experience, Cucher (2018) says that

the three friends not only respond the hegemonic gender expectations they face in
their own homes, they actually challenge these expectations through demonstrating
that childcare has less to do with the biological abilities they possess as women and

more to do with how they pool their resources and knowledge. (p. 102)

They only need each other to teach and learn how to care for babies and manage
household chores. However, in their families, naturally, they are expected to be good at these
tasks because taking care of babies and attending to chores are considered as the duties
belonging to females in the family. Inferring from Cantd’s memory about fearing of Azalia’s
health and not fulfilling the meets of her family and community, the pressure it can generate on
little girls’ lives and their childhoods is also traumatic. Although, it is culturally one of the key

duties of the females in the family.
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According to Canti, Mexican community in Canicula, hold tight to their traditions,
especially the ones mediated by their religion. As Baker (1995) claims: “For most Mexican
Americans, religion is an integral part of everyday life” (p. 77). Therefore, they are very
deterministic and strictly convey their religious practices, as well. They go to church regularly,
even in politics, a Mexican American politician, Sal Trevino claimed that “to be a Mexican
American leader you must take an active role in the church” (Baker, 1995, p. 77). Besides, they
pray for the goodness of their community after bad events like flood, incidents or illnesses.
Similarly, in Canicula, after Bueli’s (her grandmother) death, they gather and pray for her soul
saying: “In the very same room, we prayed around her coffin. The night she was buried I saw
her. She sat rocking back and forth on her sillon [chair] in the living room. She told me to take
care of the baby... Mami instructs, ‘Pray so her spirit can be at peace.” And I do” (Cantu, 1995,
pp. 24-25). At her first visit to the church, Canta becomes quite confused with the concept of
confession. She explains her confession as: “My first holy communion. The scolding and all
the preparations lessened my fear of going to confession and receiving Jesus—a concept that |
never understand so | confessed to the same sins over and over for years—I hit my brothers and
sisters, I disobeyed Mami, I told a lie, I didn’t say my prayers” (Cantt, 1995, p. 57). In fact, she
is skeptical towards the concept and practice of confession, nevertheless, she goes to the church
to confess throughout her life. She says that there is a particular cultural way of mourning
according to the Latino “code” which is not comprehensible to the individuals outside of this
culture (Cantt, 2007, p. 235). In this sense, Mexican funeral traditions also hold a significant

ground in their lives. In Canicula, Canta (1995) mentions:

Every evening right after sunset, we gathered at the Valdezes and knelt, squeezed in
their living room where the coffin had been. And we prayed the rosary every night,
the mirrors remained covered, the candles lit for those nine days. As we walked back
to our own home, Bueli would cross herself and point to a tall cubreviento, but no
matter how much I tried, I couldn’t see the owl she claimed was there watching us.
Sometimes, though, I thought | heard the song the angels sang over and over in my
mind. (p. 68)

In fact, this part significantly elucidates their religious and superstitious inclinations
simultaneously. Cantt (1995) indicates her culture’s perception of religion by asserting, “We
had prayed so her dead would find peace. But what | regretted most was missing the visit to the
camposanto to visit Buelito’s tomb, because you couldn’t visit if you were sick or had a wound,

even something as minor as a scratch, much less a burn like mine” (p. 70). Prior to their annual
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visit to their dead, she burns her leg, therefore, she could not visit that year. When Canta (1995)

tells the story of Lucita, this superstition becomes crystal clear:

When a gitana [gipsy] approaches her and putting her hand on Lucita’s head,
proclaims “This child shall die young in tragedy, she will never know sorrow and
pain.” Mamagrande tries to plead with gitana not to place such a curse on the child,
but the gitana insists it is not a curse, but the child’s destiny, and nothing can be done
about it. ... Lucita goes to the corner store with a neighbor girl on an errand. As they
pass a neighbor’s house the neighbor’s son is cleaning his pistol, accidentally fires
one shot, the shot meant for her Lucita. It hit her en la cien [in the head], killing her
instantly. She was twelve years old. (p.73)

Afterwards, the gipsy’s prediction becomes true, and this corresponds itself in the community
as a bad omen or the gipsy’s curse on the child. By the community, it is also interpreted as the
gipsy’s talent of reading little girl’s future. Besides, the community itself is very deterministic
as well. For example, when Canti’s mother figures out that Dona Lupe’s daughters are having
a love affair with the same man, she says: “Maybe it was God’s punishment to her that her
daughters share a husband” (Cant, 1995, p. 100). Therefore, the community is Catholic and in
the community’s value system, God punishes those Christians who do not follow God’s path.
For Cantq, as she recalls from her childhood memories, these superstitious events could have
happened in reality. On the other hand, there can be the possibility of exaggeration which leads
the biography towards more on the fictional side since these memories depend on her perception
as a child.

3. CHICANA FEMINISM AND CANTU

Through her connection to the U.S. and accordingly, her education on the other side of
Mexican border, Cantt also stands out in her community as a Chicana feminist writer. Her
distinctive point of view about religion, politics, or her remarks on women’s position in her
community could be referred in that sense. Cantli obtains her distinctive feminist agenda
towards the events that happen around her. According to Baker (1995): “Chicano perspective
of masculinity is one that views men woman as having distinct gender roles, with the male
having a higher status in male-female relationships” (p. 67). From Canta’s (1995) perspective,
it can be stated that she conflicts with this patriarchy and constantly challenges this notion,
saying: “The work, endless. From cooking daily meals ... to keeping the linens whiter than
white, fighting the dust and the grime of life on a ranch of a town” (p. 17). Women are

responsible from all the domestic duties and in Canti’s case; they are not only on women but
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also specifically on the older sisters of the families. Her mother’s life was harsh but Cant and
other girls in the community are still responsible for all these house chores. Similar to Cant’s
perspective: “Chicana feminists criticized the notion of the ‘ideal Chicana’ that glorified
Chicanas as strong, long-suffering women who had injured and kept Chicano culture and the
family intact” (Garcia, 1989, p. 222). As a little girl, Canti could not comprehend her
responsibilities in her family and she also criticizes the placements of women in her own family,

specifically her mother and her grandmother.

Chicana feminists as well as Cant with her current point of view, “believed that a focus
on cultural survival did not acknowledge the need to alter male-female relations within Chicano
communities” (Garcia, 1989, p. 222). Cantu also criticizes herself from one of her
autobiographical accounts. She is asked to write a cowboy story and when she reminiscences
at that story with her current state of mind, she is embarrassed saying:

| received the story back with the judges’ comments, which I have erased from my
memory, but one thing | remember about the story is that it had no female characters
and the cowboy, the hero, saved the day for his friend and killed the bad guys in a
shoot-out—not very creative and quite predictable given the models in the form of

movies and shows [ was watching. (Cantu, 1995, p. 34)

Cantt wrote that story with no female characters and in this anecdote, it can be easily claimed
that she blames the patriarchal society which is legitimized through movies and stories. Cucher
(2018) says: “Image and text also work together to describe the process and institutions through
which children in the United States are taught to worship the image of the white male hero” (p.
100). In her book, Cantu also mentions that there is a rape incident which happens to one of her
childhood friends. Her friend Lucy is raped by a man, named Tom, who owned a store with her
wife, who wears cowboy boots and chews tobacco all the time. Lucy gets pregnant and she is
doomed to raise her child on her own. For Cucher (2018), the reason that there is no photograph
in these chapters is that these characters, “like so many of the characters in Canicula, is based
on a person (or a combination of people) from Canti’s life, publishing an image of her as a
young woman could further expose to her to the predation of the male gaze” (p. 103). Although
absence of images may deteriorate the factuality of Canta’s life writing, it can also support her
Chicana feminist attitude, and it helps her give voice to not for a victim but all women who are
victimized by similar acts. Besides it can demonstrate Canti’s own priorities and control over
her biography and to what extent she exposes her life for her readers. Furthermore, Cantt (1995)

expresses her repulsion against Tom by saying, “I don’t like cowboy boots. I don’t wear cowboy

141



WLS ~ Cilt / Volume: IV, Say1 / Issue: ||, Araltk | December 2024

boots, and in fact when | see a man, especially an Anglo, wearing cowboy boots, I cringe, react
like I do when someone scratches the chalkboard with their nails” (p. 118). In fact, she demises
him. Cucher (2018) mentions this situation in Mexican popular culture as well, saying:
“Mexican film project their own problematic gender relations when they represent men as
active heroes who sing and woo their way through story lines in which women appear as passive
objects of sexual desire” (p. 101). Thus, even Mexican culture partakes these codes in their
popular culture. Overall, Cantt’s input about her story without any female heroes in it and the
man in cowboy boots, Tom and the rape incident gather her life writing around her feminist
agenda and serve both for fictionality and factuality as these events may or may not have

occurred in her life.

The language that Canta uses in her life as well as in her book is mixed as her life between
borders. Her sentences include both Spanish and English words and structures. For instance, in
“Santa Maria” chapter, when her father buys a new car, they go out for a test drive. When a
police officer stops them, her father says, “Papi stops and yes, the police officer asks for his
license. But Papi sweet-talks him in to letting him go with a warning—°Andamos estrenando
carro, so we were testing it,” he says ... ‘Bueno, if you say you’re estrenando and you’re only
testing it, but be sure not to drive that fast, okay?’” (Canta, 1995, p. 103). Cantt tells her story
both in Spanish and in English because she experiences this bilingual, two-sided life throughout
her childhood. Portillo (2011) claims: “Cantt also affirms the significance of Spanish as a
language that not only informs her own identity, but that of her community and the borderlands
region” (p. 110). Correspondingly, Baker (1995) states: “One’s language assists in creating and
sustaining one’s identity” (p. 68). In light of this, individually or as a community, language is
a part of both individual identity and identity as a community. Besides, the broadcast serves
this bilingual narrative in language. Cantti (1995) states that there were only two channels on
radio, “one from Laredo in English and one from Nuevo Laredo in Spanish” (p. 25). In her book
chapter, Cantl (2007) herself says, “I am lucky to live and work in the place where 1 feel at
home, where people speak my Spanglish” (p. 236). She calls this hybridity as “Spanglish,” and
this is another indicator of this created borderland culture about which she writes around the
border. For Baker: “many Mexican Americans ‘code switch.” In code switching a person uses
both English and Spanish interchangeably because the languages do not always express the
same things; different languages create different social realities” (1995, p. 68). Given that this

border community, obtain two cultures, two languages, and two social realities, they can
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express themselves with both English and Spanish. For a community on borders, one language

is not adequate for expressing their complex identity of their community.

Cantl claims that she does not understand the way politics works but her perspective
towards it is rather skeptical and she questions politics at that time. In this regard, the chapter
called “Politicos” is one of the significant chapters in the book. In the chapter, Canta (1995)

says:

At twenty-one Il still ask why and rebel, and won’t give my vote to the machine.
Papi shrugs, “We’d vote Democrat, anyway. And this way if the smelter lays off
again, | may get a job with the county.” I don’t understand. Remain angry at the
machine, the bosses who control, who deprive. The politicos. Our money lines their
pockets, paves private roads on their ranches, while our streets unpaved, run like
rivers after every rain, while our public library remains as small as someone’s private
library, while the dropout rate remains between 50 and 80 percent; while judges,
mayors, sheriffs, high and low powerful ones abuse, rape, embarrass, harass, taunt,
demean women. | see the pain, the hopelessness, the survival strategies of the poor.
At eighteen, I can’t forgive. At eight | ponder what makes men so important. (pp.
30-31)

Cantu criticizes the government for the services they are supposed to receive, the corruption in
politics, and poverty as well as women related issues. As a part of her autobiographical
approach, it can be claimed that she explains her life from all these different aspects. However,
when it is comprehended that this can rather be for creating the authenticity effect. From her
stance regarding the political affairs, she has always been a rebellious, an activist, and a feminist
from the very early ages. She states: “And I march to Austin protesting with the farmworkers;
march in rallies protesting Vietnam, march for the ERA; wonder what else | can do, a lowly
office clerk, wear a Cesar Chavez button, read Marx” (Cantu, 1995, p. 31). At that time, she
works at an office as a clerk from nine to five. Cucher (2018) states, “Azucena embodies the
feminist adage that the personal is political, putting her personal, familial knowledge to use in

the pursuit of social justice” (p. 103).

Between pages eighty-seven to one hundred-four, we do not see photographs but we still
have stories about the parts of Canta’s life. This shows that the book has both fictional or factual
aspects. Absence of pictures can be apprehended as signaling women’s unbearable, cannot-be-
shown lives or the fictionality of the stories. About one of the chapters without a picture, Cucher

(2018) articulates: “This may appear to reinforce the notion that women’s lives (especially the
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lives of the women in Azucena’s family and community) are unpresentable in relation to the
ubiquitous mythology of the Texas gunslinger” (p.101). Thus, the absence of photographs may
also contain much more meaning such as the unpresentable, inexpressible life of those
borderland people. Throughout her life, as the book similarly displays, Cantu lives and feels
her life on the borders. The fact that she has lived on both sides of the border demonstrates the

hybridity of her life and at times, she prefers not to be stuck in this dichotomy.

In her essay, Birkhofer (2012) claims, “by including the map of the border and
intentionally ambiguous descriptions of it, readers are unclear as to which way the family is
crossing” (p. 49). As in the aforementioned quotation, from the very beginning of the book, she
demonstrates a pseudo-fact which is the drawn map and then she plays with the factual
references. Not only have the photographs and vignettes discrepancies in the book but Canta
also contradicts herself. For instance, she claims not to know much about politics although she
took an active part in politics in her entire life. Besides, most of her traumatic memories such
as her friend Lucy’s rape and the outcomes of this incident, her responsibilities in her family as
a little girl, and place of women in family and in Mexican community are related to Chicana
feminist agenda more than general problems related to her community, supporting Cucher’s
(2018) idea of “the personal is political” (p. 103). Throughout the book, she holds this critical
stance on some recurring themes such as the domestic relations and power distributions both in
her family and in Mexican community. Naturally, she expresses general problems related to
Mexican and Mexican American communities such as educational and language problems,
political issues, and problems derived from unreceived services although they gather around

the lives of women in her community then lives of members in her community.

Although Canicula is an autobiography addressing memories and integrating fact and
fiction; on closer examination, there is nothing in the book related to Cant1’s personal life.
Readers do not know any explicit details about her personal life except for some of her family
members and her friends. Cantu (1995) only briefly mentions her boyfriend saying, “and those
summer afternoons recruiting shoeshine boys and dreaming of a different life, a life married to
Rene, a beauty shop all my own, a two-story house in front of a neighborhood plaza, a life as a
Mexican” (p. 129). Canta does not want to marry Rene and does not want to be a beautician but
she still wonders about how her life would turn out to be if she chose that path. As her life
between borders of the U.S. and Mexico, she says her borders between love and hate is blurred,

as well. Cantt (1995) ends her book saying, “some of us never leave and some of us never come
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back. Some of us keep coming back. Some of us love, and some of us hate, some of us both

love and hate our borderlands. Some of us remember, some of us forget” (p. 132).
4. CONCLUSION

In his essay, Adams (2001) claims that Cantl is similar to traditional autobiographers
who need her book to be considered as “an authentic representation of her Chicana childhood,”
however, in the meantime, she does not desire to displease her family members who might say
that it is all fictional (p. 66). As is implied above, this is precisely how life writing theory
functions, since it constantly challenges some unchangeable notions such as truth, reality, and
history. As Cucher (2018) states that “[autobioetnography] is a way to understand the
methodology Cantu uses to construct subtle yet subversive alternatives to conventional literary
genres and to Anglocentric, patriarchal representations of the Mexico-Texas borderlands” (p.
92). For traditional autobiographers, these notions are considered to be facts but the theory itself
bends and plays with the factuality. Although she remarks on various problematic issues
regarding her community, she mostly draws attention to women’s life challenges in Mexican
American culture in her life writing. As Cucher (2018) states “[the book is] dedicated to
recovering women’s voices from historical structures of oppression” (p. 93). Overall, Canicula:
Snapshots of a Girlhood en la Frontera by Norma Elia Cantt is an autobioethnography which
describes Cantli’s and many more people’s difficult lives on the borderlands. By explaining the
life on the borders, she sheds light on her family’s and her past as well as Mexican life
experience on the border of the U.S. As Cantt (1995) conveys, some of her memories are
fictional and some of them are “truer than true” (p. xi). With the presence of photographs and
vignettes, Canicula can be considered as factual as a traditional autobiography. However, the
fact that the book and stories are written without the photographs; and, the photographs are
added later; in addition to the unreliability of past memories, illustrate that there is probability

of fictionality in her work, as accepted by Cantq, as well.

Information Note
The article has been prepared in accordance with research and publication ethics. This study

does not require ethics committee approval.
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EXTENDED ABSTRACT

In the postmodern world with constant changes and instabilities, there are several
literary genres that have been considered unalterable. Amongst these genres, life writing and
autobiographical account writing are in the forefront and they are exceedingly open to
discussion by critics in the field. With the life writing theory, the possibility of playing with the
clear-cut boundaries between fact and fiction becomes prominent. Within this scope, the distinct
and evident border between reality and fiction has commenced to be demolished by some
autobiography writers. As a Chicana feminist writer, Norma Elia Cantu is one of these reformist
writers whose life has also been on the borders of the United States of America and Mexico.
This form of location-based autobiography is called, in Cant’s terms, as “autobioetnography.”
In her novel, Canicula: Snapshots of a Girlhood en la Frontera (1995), Canti demonstrates life
on the borderlands and the destruction of the boundaries between fact and fiction by utilizing
photographs from her past. Through applying the photographs and vignettes to the narration,
she contributes to the authenticity effect. Conversely, for some critics, there are minor
inconsistencies between the photographs and the prose underneath them and this discolors the
reliability of the life account. In a similar vein, Cantu neither accepts the fictionality in her
narrative nor she denies it. This is considered to be controversial by traditional autobiography
writers. In this study, there are scrutinized excerpts from Canicula: Snapshots of a Girlhood en
la Frontera (1995) which are aimed to examine the relationship between the photographs,
vignettes, and the following texts which, in return, underlines the issue of reliability in her
autobiography in terms of the life writing theory. This study looks into certain aspects which
are contextualized in Cantd’s work, such as content, structure, identity issues, customs and
traditions, religious practices, feminist point of view, language, and politics regarding both her
personal life and the Mexican culture.

Experimenting with the borders of writing autobiography, Cantu challenges both the
genre’s and her personal borders. Providing the information on not obtaining the photographs
in the process of writing Canicula, she consciously makes her readers suspicious about the
reliability of factuality, which is a part of both postmodernism and the life writing theory. To
what extent the factuality and fictionality of her memories are based on her authentic memoirs
still remains as a conundrum. Writing about herself from a retrospective supports the claim that,
in the process of writing, she re-experiences her childhood from her current perspective.
Although without the presence of photographs in this process, in a way, Cantu re-writes herself,

starting from her childhood towards her current self. Besides, this leads to the formation of
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multiple versions of herself in different versions of her memories. According to some critics,
the discrepancies between some of the photographs and their vignettes lead her work to be
categorized as fiction, although for some, these conflicts are purposely set forth by Canta to

offer a new perspective.

Cantu’s and her family’s lives, as well as Mexican community’s living conditions on
the borderlands at the time, are primarily the factors that construct her identity on both sides of
the border. Although her educational life on the American side of the border leaves a shaken
sense of belonging in her childhood, she reminisces about her childhood through photographs
and accepts those memories and feelings as a part of her current identity. In Canicula, Cantt
demonstrates both the traditional and religious Mexican community of her childhood, and the
Chicana feminist and highly political part of herself. From her childhood memories, she
exemplifies the gender roles forced by traditional Mexican families which include both her own
and her friends’, in addition to the responsibilities of little girls in those families. As she writes
about her childhood memories, she also criticizes women’s place, traumas, and the inefficiency

of politics in her community.

From a broader perspective, it can be claimed about Canti that her memories are
authentic and genuine; however, when her work is scrutinized, there are various potentials for
criticisms prove the opposite. With the fluidity of fact and fiction amplified by postmodernism
and the life writing theory’s possibility of bending and playing with these boundaries, Canta’s
childhood photographs and memories on them can congregate around the Chicana feminist
agenda making people conscious about the occurrences on the borderlands. Dissimilar to
traditional autobiography writing with authentic inputs, Canicula may be claimed to be more
on the fictional side due to its structure and the lack of personal details.
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Oz

Arapca 6gretiminde kullanilan giincel yaklagimlar yabanci dil 6gretimi agisindan 6nemli
kazanimlar saglamaktadir. Arap dili 6gretiminde kullanilan kaynaklar, farkli 6grenme
ortamlar1, gorsel ya da isitsel igerikler dil 6gretiminde onemli bir yer tutmaktadir. Bu
yaklagimlarin birgogu metot olarak klasik 6gretim yontemlerinin gelistirilmesiyle ortaya
¢ikmaktadir. S6zii yeri ve zamaninda fasih bir sekilde ifade etmeyi saglayan Belagat ilminin
gelisim siirecine bakildiginda, edebi sanatlardan Beyan, Meani ve Bedi® konularini temel
aldigin1 goriiriiz. Klasik donem retorik ¢aligmalar: bu edebi sanatlarla tekdmiil etmistir. Bu
edebi arastirmalar temelde lafiz ve mana dengesini 6ncelemekte, bizlere dil ve usliip alaninda
zengin bir miras sunmaktadir. Beldgat alanindaki edebi yaklagimlardan biri olan bedi‘
ilminin ortaya koydugu uygulama 6rnekleri ile giiniimiizde Arapca dgretiminde kullanilan
metotlarin mukayese edilmesi biiyilk énem arz etmektedir. Bu edebi sanatlarin Arapca
ogretiminde kullanilmasi yabanct dil 6gretiminde bir metot olarak Onemli katkilar
sunacaktir. Arapga 6gretiminde giiniimiiz Arapgasiyla mukayese ederek Bedi‘ sanatlarini ele
almanin  6nemli oldugunu degerlendiriyoruz. Edebl sanatlar alaninda mubassat
degerlendirmeler sunan bu calisma, bedi‘ ilmine ait sanatlarin lafza ve maniya ait
giizellestiricilerin 6nemini aktarmaktadir. Bu agidan bedi‘ ilmindeki giizellestiricilerin
yabanci dil 6gretiminde kullanilan ya da kullanilacak 6grenme yontemlerine ve mevcut
literatiire katk: saglayacagi degerlendirilerek dikkat ¢ekici dneriler sunulmustur.

Abstract

The current approaches used in teaching Arabic provide significant gains in terms of foreign
language instruction. Resources utilized in Arabic instruction, diverse learning
environments, and visual or auditory materials hold a crucial place in language teaching.
Many of these approaches emerge from the enhancement of classical teaching methods as
methods. When we look at the development process of the science of eloquence, which
enables us to express the word eloquently at its place and time, we see that it is based on the
literary arts of Beyan, Meani and Bedi‘. Rhetorical studies in the classical period have
evolved with these literary arts. These literary studies primarily prioritize the balance
between words and meanings, offering us a rich heritage in language and style. Comparing
the examples of application presented by the science of Bedi‘ with the methods used in
Arabic instruction today is of great importance. The use of these literary arts in Arabic
instruction will offer significant contributions as a method in foreign language teaching.
Evaluating the arts of Bedi‘ in comparison with modern Arabic instruction, we recognize its
importance. This study, providing assessments in the literary arts field, highlights the
importance of embellishments related to words and meanings in the science of Bedi-.
Therefore, significant suggestions have been made by addressing the contributions of these
embellishments in the science of Bedi‘ to new learning methods to be used or already used
in foreign language teaching and existing literature.
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1. GIRIS!

Belagat, bir edebiyat terimi olarak “Kelamin mukteza-i hale mutabakati; yani makama
miinasip olan vecihle tasvir ve tertip olunmasidir” seklinde tarif edilmektedir (Sarag, 2004, s.
37). Bu tanima istinaden belagat ilmini yerine, durumuna ve zamanina uygun olarak kusursuz
bir sekilde ifade etme sanati olarak tanimlayabiliriz. Fahrettin Razi’ye (6. 606/1210) gore
belagat; “Sozilin sahibinin kalbinde olan mananin 6ziinii, uzatmadan, sakinmak sartiyla ifade
eden bir ibaredir” (Biricik, 2016, s.303). Cahiz'e (6. 255/869) gore ise belagat, “lafiz ile
mananin uyumu demektir” (Biricik, 2016, s.303). Bu tanimlamalar ¢er¢evesinde ilm-i Belagat,
(Ae3)) s6z sOylemenin, sozii ifade etmenin, sozii yerinde ve zamaninda belig bigimde
serdetmenin, etkin ifade tarzlarinin, fikri ve lafzi giizelliklerin ig¢erisinde var oldugu bir ilimdir.
Fesahat (Aaladl) ise; sozliikte, agik bir sekilde ortaya koyma manasini ifade etmektedir. Istilahi
olarak sdylenen bir s6ziin, mina, ahenk ve tarz yonleriyle, kusursuz olarak sdylenmesi; ifade
edilirken, miiphemlikten ve lehge arazlarindan uzak, telaffuzu kolay bi¢cimde agik ve diizgiin
sekliyle ifade edilmesidir (Hafaci, 1965, s.59). Belagat ilminin gerek fesdhat ayrimindan ayri
olarak tanimlanmasi bize gosteriyor ki birbiriyle yakin iligkisi olan bu kavramlarla ilgili olarak
belagat, (Aabad o Jall mial O 44ias) s6ziin, fasih olmakla birlikte halin geregine uygun
olmasi tanimi, belagat ve fesahat kavramlari arasindaki bagintiy1 ortaya koymaktadir (Uzun,

2013, 5.11).

Belagat ilminin temel boliimlerinden birini olusturan bedi‘ sanatlarinin miistakil bir eser
adiyla telif edilmesi hicri II. asrm son ceyreginde meydana gelmistir. Sair ve yazar Ibnii’l-
Mu’tez’e ait, (6. 296/908) el-Bedi‘ adli eseri bu konuda yazilmis ilk eserdir. Eserde
giizellestiricilerden toplamda on sekiz sanat Orneklendirilerek ele alinmistir. Hatta kendi
doneminde siirde bu sanatin kullanilmasi o kadar yayginlagmistir ki bedi‘ bir siir tiirii gibi
goriilmeye dahi baslanmistir (Ibnii’l-Mu‘tez, 1990, s. 76). Ibnii’l-Mu‘tez, bedi‘ ilmindeki
sanatlarin belagat alimleri tarafindan ortaya konan yeni sanatlar olmadigini, 6zellikle Kur’an,
hadis, sahabe sozleri ve Arap siirinde zaten var oldugunu ortaya koymaktadir. Ona gore bir
edebl eseri degerli yapan seyin dil zevki oldugunu, dili dogru kullanmanin ve slap
zenginliginin bunun tamamlayisi oldugunu vurgulamistir. Bedi® sanatlariyla ilgili ibnii’l-
Mu‘tez’e ait bu tasnifi kendisinden sonra meshur siir tenkit¢isi Kudame b. Ca‘fer (6. 337/948),

Arap dili iistad1 EbQ Hilal el-Askeri. (6. 400/1009) ve siir tenkitcisi ve meshur sair ve belagatci

1"Bu aragtirma makalesi, Murat Aktepe tarafindan Dog. Dr. Celal Turgut Kog¢ danismanhiginda 2017 yilinda Gazi
Universitesi, Egitim Bilimleri Enstitiisiinde yayimlanan “Bedi‘ Sanatlarinin Arap¢a Ogretimindeki Yeri” baglikli
yiiksek lisans tezine dayanilarak hazirlanmistir.
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Ibn Resik el-Kayrevani (6. 456/1064) gibi alimler bedi‘ sanatlarinin sayilarini artirmakta ve bu
say1y1 yiiz elliye kadar ¢gikardiklari tespit edilmistir (Durmus, 2000, 143-144). Fakat sistematik
olarak bedi‘ sanatlarinin ele alinarak literatiire kazandirilmasi hicri VII. Asirda tekamiil
etmistir. Sekkaki’nin (6. 626/1229) Miftahu’l-Ulim’u ve Hatib el-Kazvini’nin (6. 739/1338)
Telhisu’I-Miftah’1 ile bedi‘ sanatlar1 sistematik olarak ele alinmis ve ortaya konan giizellestirici
ve ornekleriyle bu ilmin gelismesini saglamiglardir. Bu tarihi siireci ayrintistyla ele aldigimizda
hicri VII. (XIIL.) yiizyilda edebi sanatlarin gelistigi, miistakil eserlerin yazildigi ve bedi‘’nin
ilim olarak ortaya ¢iktigini gériiyoruz. Bu asrin baslarinda Fahreddin er-Razi, Abdiilkahir el-
Ciircani’nin belagat sahasindaki iki meshur eserini Nihayetii’l-icdz fi dirayeti’l-icaz adiyla
hiilasa etmistir. Razi’nin, Ciircani’de bulunmayan bedi‘ sanatlarin biiyiik bir kismini1 Vatvat’in
ad1 gecen eserinden naklettigi goriiliir. Hafaci’nin baslattigi lafiz ve mana giizellikleri Razi’de
daha belirgin bir sekil almistir. Onun konulari ¢ok ayrintili béliimlere ayirarak bedi‘ ilminin
miistakil olarak ortaya ¢ikmasima Onciiliik ettigi de sdylenebilir. Ayni asirda yasayan Ebl
Ya’klb es-Sekkaki ise Abdiilkahir el-Ciircani’nin “glizel s6z sdyleme sanat1” olarak tanimlanan
(belagat) bu ilme dair vazettigi felsefi umdelere istinaden, Miftahu I-Ulium adli eseriyle, edebi
sanatlart mantiki bir sistem dahilinde gruplandirmis ve bedi‘ ilmine miistakil bir edebi sanat
hiiviyetini kazandirmistir. Sekkaki, Bedi‘ terimini kullanmadan lafiz ve ménaya ait olmak iizere
yirmi dokuz kadar edebi terim zikreder ve konulari i¢ ice olmaktan ayirarak belagat adi altinda
meani ve beyan ilimlerini ayr1 ayr agiklamaktadir. Bedi ilmine, “tahsinii’l-kelam” gayesiyle
kullanilan sanatlardan meéni ve beyén ilminden sonra yer verir. Eserindeki iislip ve orneklere
bakilirsa tamamen Réazi’nin tesirinde oldugu goriilmektedir. Bu arada Ahmed b. Yasuf et-Tifasi
(6. 651/1253) yetmise yakin edebi sanati ihtiva eden el- Bedi‘ adli eserini yazmistir. Bu asrin
en meshur simalarindan ibn Ebii’l-Isba’ el-Misri Tahririi t-tahbir ve Bediu’l-Kurdn adh
eserlerini kaleme almustir. Hatib el-Kazvini’nin (6. 739/1338-39) “Uciincii sanat bedi* ilmidir”
diyerek bedi‘ ilmini, meéani ve beyandan sonra gelen bir boliim olarak ele almaktadir (Kazvini,
2003, c. II. s. 334). Kazvini’nin eserlerini serheden miielliflerden Halhali, Teftazani, Seyyid
Serif el-Ciircani vb. alimler de ayn1 kanaati benimsedigini soyleyebiliriz (Aktepe, 2017, s. 26-
27). Belagat ilmine ait muhtasar olarak verdigimiz bu giris bilgilerini miiteakip miistakil bir
ilim olan bedi‘ ilminin beldgat alanindaki konumu ve Arapga dgretiminde etkin kullanimi

konularini ele almay1 uygun buluyoruz.
2. BEDi‘ SANATLARI ve BELAGAT iLMINDEKI YERI

Bedi‘ sanatlarinin ele alindig1 belagat eserleri incelendiginde siklikla terclime eserlerin

kullanildigint ~ soyleyebiliriz. Erken donemde te’lif edilen eserlerden baglayarak
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arastirdiimizda belagat eserlerinde bedi‘ ilmine bagimsiz olarak yer verildigini miisahede
ediyoruz. Ornegin bu alanda ilk eser olan Ibnii’l-Mu’tez ’in el- bedi* eserinde, istiare, tecnis,
mutabakat (T1bak), Reddu’l-acliz ale’s-sadr, el-mezhebii’l-kelami” diye isimlendirdigi “temel
sanatlar” (us0l) kategorisi altinda incelemektedir. Bunlardan sonra “séz giizellikleri”
mehasinii’l-kelam kategorisi altinda on ii¢ tane giizellestiriciyi ele almaktadir. (Ibnii’l-Mu‘tez,
1990, ss. 3-7.) Bundan farkli olarak Bedi‘ ilmine ait sanatlar, umumiyetle muhassinat-1 lafziyye
ve muhassinat-1 maneviyye ve olarak iki genel baslik altinda ele alinmaktadir (Kazvini, 2003,
333). Toplamda yirmi dil giizellestiricileri ile orneklendirilmektedir. Bedi‘ sanatlarinin lafzi
glizellestiricileri; Sec’l (g ), Cinas ( +tiall'), Reddu’l-aciiz ale’s-sadr ( saall e jaall 3 ),
Liizimu ma 14 yelzem (2L ¥ W as31), Muvéazene (43)) <l ) , Muvérebe (4) sl ), Miimasele (
alladl ), Hasn-i Ibtida ()Y Gma - Phiu¥) e ), InsicAm ( plawsi¥) ) ve Tktibas (osLid¥) )
basliklariyla ele alinmaktadir. On baslikta ele alinan bedi‘ sanatlarindan dikkatimizi ¢eken iki
sanat1 bu boliimde ele almay1 uygun goriiyoruz. Sec’1 ve cinas sanatlarini ele alarak hem belagat
ilmine katkisini gérecegiz hem de Arap dili 6gretiminde kullanilabilecek misallere yer vermeye
calisacagiz. Bu sanatlardan olan Sec’1, ( &) liigavi olarak kumru ve giivercinin ayni sekilde
Otmesi anlamina gelmektedir. Umumiyetle kuslarin ¢ikardigi seslerin son sesleri birbirini
andirmaktadir. Buna da tesci denilmektedir. Edebi bir sanat olarak ise seci, iki kelime arasinda
yer alan fasilalarin bir harf yahut ses iizerine tekabiil etmesidir ki siirde yer alan kafiyenin
nesirde kullanilan karsiligidir (Sekkéki, 2014, s. 431). Sec’1 yine bir metnin igerisinde ciimle
yahut kelimelerin sonunda kafiyeli olarak siralanmasi seklinde de tanimlanmistir (Eren ve
Uzunoglu, 2014, s. 209). Dolayisiyla seci sanatini, mensir bir eserde olmak iizere kelime ya da
climleler arasinda insanin kulagina gelen ayni sesleri kafiyelendirerek siisleme olarak
gorebiliriz (Aktepe, 2017, s. 30). Seci sanatinin Ornekleri kisa ya da uzun olmasi agisindan
kisimlara ayrilmakta ve kisa, orta ve uzun seci sekilde tasnife tabi tutulmaktadir. Ancak
genellikle seci sanatinda iki sesten miitesekkil kisa olan tiiriiniin ragbet goérdiigini

sOyleyebiliriz. Belagat agisindan Sec’1 sanatina 6rnek vermemiz gerekirse;
Sec’1, Misal-1:

(\o)shl 2618 3501965 & 6545 Y & L) “Ne oluyor size de Allah’in biiyiikliigiinii hesaba
katmiyorsunuz? Oysa O sizi tirlii evrelerden gegirerek yaratmistir.” (NGh, 71/13-14) Bu
ornekte, ciimle sonlar1 (L) harfi ile bittigini gérmekteyiz ve burada Seci sanatinin en giizeli

lafizlarindaki benzerlik olarak ortaya ¢ikmaktadir.

Sec’1, Misal-2:
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(25355 Jbs ¥ 29iais gjl-j ¥ 25mis a4 ¥) “Onlar dalbasti kiraz ve meyve yiiklii muz
agaclar1 arasinda.” (Vakia, 56/28-29) ayetinde de climlelerin sonunda () harfi ile ayni lafizlar
kullanilmakta ve (23) seklinde ayni seslerin kullanilmasi suretiyle seci sanati gergeklesmektedir

(Uzun, 2013, s.149).
Sec’i, Misal-3:

“Eger miiteneffis olursam, miiteneffis olur her miistak ve e§er miiterennim olursam
velveleye diiser ugsak” Seklindeki ifadesinde parga ici ahengin saglanmasi adina seci ’den
istifade ettigi sOylenebilir. Ciimlelerin sonunda yer alan fis sesi, miistak, ussak kelimeleri
kafiyeli olarak kullanilmak suretiyle seci sanati icra edilmistir. Sina Pasa’nin bu iislibunun

kafiyeyi saglamak suretiyle metnine akicilik sagladigini gorebiliriz (Tulum, 2013, s. 260).
Sec’1, Misal-4.:
(ks 4350 Y 4l glusy))

“Insan kiyafet ve elbiseleriyle degil, terbiye ve edebiyle insandir.” Seklinde ifade edilen
bu meshur sézdeki kelime sonu (4212U) ve (4\) fasilalart dikkate alindiginda, son seslerinin ayni

sekilde bittigini ve seci sanat1 uygulandigini goriiriiz (Meydani, 2013, s. 373).
Sec’1, Misal-5:
(WS Ja 5 il Tagie T | 24101

Ebl Hureyre’den rivayet edilen bir hadiste; “Ya Rabbi, infak edip iyilik edenin malinin
yerine yenisini ver, cimrilik edenin malini telef et” (Nevevi, 1949, c.2. s. 247). iki ciimlenin

fasilalar1 ele alindiginda son sesindeki seci dikkat gekmektedir” (Uzun, 2013, s.149).

Muhassinat-1 lafziyye cesitlerinden ele alacagimiz bir baska literal giizellestirici sanat
ise cinds’tir. ( sl ) Cinas, esasinda ifade benzerligi yahut telaffuz agisindan lafizlarin
birbirine benzemesi olarak nitelendirilebilir. Liigavi olarak miinasebet, benzeme, benzeyis ve
iliskili anlamlarina gelen bu kavram bir s6ziin ima ile yani telmih ile sdylenmesi seklinde ifade
edilmistir. Cinas, ifade edilisi yani aym sekilde telaffuz edilen ancak anlamlari farkli olan
kelimelerin bir arada bulunmasidir. Mana olarak farkli olan ancak ifadeleri ve yazilislar1 benzer
yahut ayni1 olan, iki veya daha fazla kelimenin nesir veya nazim eserlerinde olusturdugu edebi
sanata verilen isimdir (Yalbuz, 2007, s.8). Hem sozlii hem de yazili edebiyatin vazgegilmez
sanat1 olan cinas, ayr1 kelimeler iizerinde anlam ve ses iliskisinden kaynaklanan bir sanat olarak

goriilmektedir (Uzun, 2013, s. 144). Cinas, lafzl olarak ya da telaffuz olarak ayni veya ¢ok
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yakin, lakin anlamlar birbirinden farkli en az iki kelimeyi kafiyeli olarak bir araya getirerek
kullanmak suretiyle yapilmaktadir. Bedi® sanatlarinin lafzi giizellestiricilerinden olan cinas,
cinds-1 tam ve cinds-1 gayri tam seklinde tezahiir etmektedir (Yalbuz, 2007, ss. 9-20). Temel
belagat eserlerinde cinas tiirlerini inceledigimizde de tiimel olarak bu ikili ayrimi1 gérmekteyiz.
Buna gore cinds-1 tam, harf ve nevilerinde iki kelimenin dizilis olarak miisterek ozellikte
bulunmasi ile meydana gelmektedir. Tam olan cinas basit ve miirekkeb olarak iki g¢esit olup
cinds-1 basit, benzer kelimelerin tek bir kelimeden olusmasidir ki burada cinds sanatini
olusturan kelimenin kok olarak isim fiil ve zarf vb. tiirlerinin farkli olmasi cinas-1 miimasil

olarak tanimlanmuistir.

Cinas, Misal-1:

(Osh ) ol R 4 8 5 535)
“Giinaha saplanmis olanlar kiyamet koptugu giin (diinyada) sadece c¢ok kisa bir siire
kaldiklarina yemin ederler.” Ayetinde (Rim, 30/55) gegcen (i-'cfwi\) kelimesi tam olan cinasin
basit olan kismindaki miimasil tiiriine nemli bir 6rnektir. Cilinkii buradaki (i»'c\id\) kelimesi lafz1
olarak birinci anlamiyla kiyameti igaret etmekte ikincil olarak ise miiddet olarak verilen zaman
anlamma gelmektedir (Kasim ve Deyb, 2003, s. 114). Tam cinasin tiirlerinden olan cinas-1

basit’in diger kismi ise cinds-1 miistevfa’dir. Cinas-1 miistevfa, iki lafizdan bir tanesinin fiil,

digerinin ise isim olmasi farkliligindan kaynaklanmaktadir (Kili¢ ve Yetis, 1993, s. 12-14).
Cinas, Misal-2:
() 28 0 2 sl LAy -4l L5l o S B Sl ),

el-Hamase eseriyle meshur olan Arap sair Ebd Temmam’in (6. 231/846) siirinde gegen
“zamanin comertliklerinden her ne 6lmiisse gergekten.” ifadesindeki ilk (L) kelimesi fiil;
ikinci (s> kelimesi ise isim olarak kullanilmakta ve bu Ornekte cinas-1 miistevfa

gerceklesmektedir (Atiqg, 2015, s. 200).

Tam olan cindsin diger basat tiirii de cinds-1 miirekkeb’tir. Cinds-1 miirekkeb umumi
anlamda cinasi teskil eden kelimelerden en az birinin bilesik bir kelime olmasi durumunda
gerceklesmektedir. Cinas-1 miirekkeb kendi i¢inde ii¢ kategoride ele alinmakta ve bu bilesenler
miitesabih, mefrik ve merfii olarak isimlendirilmektedir (Atiq, 2015, s. 202-203). Cinasi
olusturan iki lafzin okunuslar1 ve yaziliglar1 ayni olursa cinds-1 miitesabih gergeklesmektedir
(Uzun, 2013, s.144-145).

Cinas, Misal-3:
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(A3 4 338 4c 28 2l (S5 ol e 13)

“Eger Sultan, ihsan sahibi olmazsa ondan vazge¢. Ciinkii onun devleti gidicidir.” Bu
siirde gegen (4213) kelimesi esasen (1> ve 4#) kelimelerinden olusmasi sebebiyle miirekkeb;
(%413) kelimesi de tek basmna miifred bir kelimedir. Bu 6rnekte goriilecegi lizere yazilislari
lafzen ayni olmasi suretiyle cinds-1 miitesabih olusmaktadir (Uzun, 2013, s. 145). Bunun
yaninda eger kullanilan iki lafzin yazilis1 farkli ise yani yazimda bir uygunluk yoksa cinas-1

mefrik meydana gelmektedir.
Cinas, Misal-4:

Abbasi donemi meshur katip ve sairlerinden olan Ebii’l-Feth el-Biisti’nin (6. 400/1010)
“Bizim kadehimiz olmadig1 halde, hepiniz kadehleri aldiniz. -Bir kadehte bize vererek- liitufta
bulunsa bunun sakiye ne zarar1 var.” Anlamindaki siirinde (o)) ve (W) kelimelerinin
yaziliglar1 farkli olmasi dolayisiyla mefriik cindsa 6rnek verilmektedir (Kasim ve Deyb, 2003,
S. 116). Yine miirekkeb bir cinasta bir kelimeyle diger bir kelimenin bir pargasinin ayni olmasi

durumunda meydana gelen cinas ise merfi cinas olarak isimlendirilmektedir.
Cinas, Misal-5:

Sair ve yazar Ismail Safi’nin (8. 1901) “Yokken giinesin esi semada. Bir es goriiniirdii
semse mada” misrasinda “semse mada” kelimeleri arasinda olan benzerlikle merfii cinas
orneklendirilmektedir (Kili¢ ve Yetis, 1993, s. 13). Bu misradaki “semse mada” kelimesinin

semada kelimesinin bazi clizlerinden olusmasi sebebiyle merfii cinas meydana geldigi ifade

edilmektedir (Muallim, 1890, s. 243).

Tam olmayan cinas ise yukarida tam olan cinds ¢esidine ait dort benzer 6zelligin olmadigi
cindstir ki cinas-1 gayr-1 tam olarak ifade edilmektedir. Cinas-1 gayr-1 tam, evvela harflerinin
tiirleri itibariyle farkli olmasi dolayisiyla cinas-1 muzari ve cinas-1 1ahik olarak iki sekilde ele
alimmaktadir. Dort benzerligin olmadig iki harfin mahreg olarak birbirine yakin olmasi cinas-1
muzari’yi olusturmakta; mahre¢ olarak aralarinda yakinligin olmamasi durumunda ise, cinas-1

lahik olusmaktadir.
Cinas, Misal-6:

(Ko Glis de Hebpbs)
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“Onlar hem insanlar1 peygamberden uzak tutmaya calisirlar hem de kendileri ondan uzak
dururlar.” Ayetinde (En’am, 6/26) (¢) ile (=) harflerinin mahreg olarak birbirine yakin olmasi

cinas-1 muzariyi olusturmaktadir (Kilig ve Yetis, 1993, s. 14).

Cinas, Misal-7:

“Arkadan ¢ekistiren, ayip kusur arayanin vay haline!” Ayetindeki (Hiimeze, 104/1) (5_<4)
kelimesinde yer alan (¢) harfi ile (3)<1) kelimesindeki (J) harfi mahreg olarak farklilik arz

etmekte, biri bogazdan biri ise dilden ses olarak telaffuz edilmektedir. Bu sebeple birincisine

yani muzari olana ilhak edilmektedir (Kasim ve Deyb, 2003, s. 117).

Cinas-1 gayr-1 tam, ikinci olarak harflerin sayisinin farkli olmasi sebebiyle de ayrima
tutulmustur Buna gore iki kelimedeki harf sayisi esit degilse cinds-1 nakis meydana gelmektedir

(Hanbeli, 2004, s. 69).
Cinas, Misal-8:
(ow Ta gl ) B G el )
“Ve bacaklar birbirine dolastiginda; iste o giin sevkedilen yer sadece rabbinin huzurudur.”

Ayetinde (Kiyamet, 75/29-30) (b=) kelimesi ile (34s) kelimesi karsilagtirildiginda harf sayilart

ayn1 olmamasi sebebiyle cinds-1 nakis olusmustur (Hanbeli, 2004, s. 70).

Cinas-1 gayr-1tam igerisinde liglincii olarak ise kelimelerin hareke ve siikiin durumlarinda

farklilik olmasi dolayistyla cinds-1 muharref meydana gelmektedir.
Cinas, Misal-9:
(AL o IS S LS ol
Hz. Peygambere ait “Allah’im! Yaratilisimi giizel yaptigin gibi ahlaki m1 da giizel yap”

anlamindaki hadiste (Ibn Hanbel, c. I, s. 403.; c. V1, s. 68, 155) yer alan (51) ile (&12) kelimeleri

arasinda hareke ve siiklin farki muharref cinasi olusturmaktadir (Kili¢ ve Yetis, 1993, s. 13).

Cinas-1 gayr-1 tam igerisinde dordiincii olarak ise harflerin siralaniginin farkli olmasi
durumu cinas-1 kalb yani iki kelimenin harflerindeki dizilisten meydana gelen farklilik
sebebiyle olusan kiyas cesidi olarak belirlenmistir. Cinas-1 kalb ile harflerin yeri tamamen
degisirse cinas-1 kalb-i kiilli; harflerin bazilarinin yeri degisirse cinas-1 kalb-i bagd meydana

gelmektedir (Kasim ve Deyb, 2003, s. 118).
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Cinas, Misal-10:
(ilae Y Ciia 43 3 = 4sliss)
(e 55 dal 50 e Sl 26l

Birinci 6rnekte “dostlar1 i¢in” kelimesi ile “diismanlar1 i¢in” kelimesinin tamamen
degismesi sebebiyle cinds-1 kalb-i kiilli olusmustur. kinci &rnekte ise “iiziintii” ve “zevk”
anlaminda iki farkli kelime olan (Lle 5)) ile (WilLse) ile bazi harflerin yeri degismis ve cinas-1

kalb-1 bagd olusmustur (Atiq, 2015, s. 211).

Bedi‘ sanatlarinin muhassinat-1 maneviyye yani manevi giizellestiricileri ise yine onlu
bir tasnif ile Tibak ( 3.k ), Mukabele ( 4Lkdl ), Miisakele ( 4SLaall ), Miizavece ( 4a s ol ),
Tevriye ( 45 ), Tensik’us-Sifat (Gt <liall), Te’kidi’l-medh(zem) bima yligbihii’z-
zem(medh), Hiisn-i ta’1il ( Jsles (s ), Tecahiil-i Arif (<alall Jalss ) sanati ve Istidrag (z) i)
) sanatlar1 olarak belirlenmistir. (Teftazani, t.y., s. 641) Muhassinat-1 maneviyye konusunda da
orneklik teskil etmesi hususunda belagat alanina etkisini gormek ve Arap dili 6gretiminde
kullanilabilecek misallere yer vermek adina hiisn-i ta’1il ( Juds3 s ) ve tecahiil-i Arif ((Jalas
< lall ) sanatlarma kisaca yer vermeye calisacagiz. Oncelikle ele alacagimiz hiisn-i ta’lil,
belagat alaninda giizel gerekgelendirme anlaminda kullanilan bir sanat olarak ifade
edilmektedir. Liigavi olarak giizel bir neden gostermek anlamina gelen hiisn-1 ta’lil, ilmu’l-
Bedi® c¢ercevesinde bakildiginda onemli bir manevi giizellestirici olarak goriilmektedir. Bu
acidan bir anlatinin gergek sebebini degil de anlatinin amacini giizel ve farkli bir sekilde ifade
etme sanati olarak tarif edilmistir (Durmus, 1992, ¢.19. s. 33). Hiisn-i ta’lil sanat1 gergek sebebi
gizleyerek bagka bir sebebe dayanarak ifadeyi giizellestirerek agiklama sanati olarak
goriilmesinde dikkat ¢ceken husus, gergeklesen bir hadisenin sebebine yer vermeyip bunun
aksine gercek olmayan bir sebebi ortaya koyma sanatinin icrasi olarak goriilmektedir (Sarag,
2015, s. 209). Gergekligin disinda sebebi farkli nedenlere baglama cabasindaki bu sanatin
delillerinin hayal iiriinii olmas1 sebebiyle umumi olarak belagat alimleri tarafindan Kur’an’da
bu sanatin olmadig1 degerlendirilmistir (Bulut, 2014, s. 150). Edebiyat alaninda ise 6nemli bir
giizellestirici olan hiisn-i ta’lil, 6vgii yahut yergi amaciyla kullanilmakta ve ifadeyi
giiclendirmek suretiyle okuyucu da farkli anlamaya yol agmaktadir. Bu sanati nazim tiirlerinden
kabul ederek hiisn-1 ta’lil kavramin ilk defa kullanan miiellifin Fahreddin er-Rézi oldugunu
s0ylememiz miimkiindiir (Razi, 2004, s. 297). Bu sanatin kapsami konusunda ise nesir ya da
nazim olsun tim edebi tiirlerde etkisinin oldugu savunulmus ve edebi eserlerin neredeyse

tamaminda bu sanata yer verildigi degerlendirilmistir (Durmus, 1992, c.19. s. 33). Hiisn-1 ta’lil
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sanatinin belagat ilmindeki yerini misallerle acikladigimiz takdirde, bu sanatin dil egitimi ve

ogretimi konusunda hangi etkileri ortaya koydugunu gérmemiz miimkiin olabilecektir.
Hiisn-i ta’lil, Misal-1.
(fse e (o355 L Lim el e L) il (S

Meshur Arap sairlerinden el-Miitenebbi’nin (6. 354/965) bir siirinde, “Sanki saganak
yagmurlu bulutlar o tepelerin altinda Habib’i defnetmisler de g6z yaslart bir tiirli
dinmemektedir.” asil anlatilmak istenen gizlenerek goz yaslari 6liim gergegiyle bir nevi

yagmurun yagmasina baglanmakta ve hiisn-i ta’lil icra edilmektedir (Ibn Ma’stiim, 1968, c. I s.
468).

Hiisn-1 ta’lil, Misal-2:

Farkli edebi ornekler de sik sik hiisn-i ta’lil sanatina basvuruldugunu goérmekteyiz.
Nitekim yash ve beli egilmis vaziyette yiiriiyen birine, “Bdyle ne yapiyorsunuz?” diye
sorulmakta ve yasli adamin da bu soruya cevaben “Yitirdigim gengligimi artyorum” demesi
hiisn-i ta’lil sanatina 6rnek olarak verilmekte, gercek sebep farkli bir sebebe dayandirilmaktadir

(Pala, 1999, c. 19. s. 34).
Hiisn-i ta’lil, Misal-3:
“Hak-1 payine yetem der dmiirlerdir muttasil
Basini tastan tasa urup gezer avare su.”

Klasik edebiyatin biiyiik sairi Fuzili’nin (6. 963/1556) divanindaki “su” kasidesinde yer
alan yukaridaki meshur beytinde, suyun akma sebebinin Hz. Peygamberin ayaginin topragina
ulagma arzusu gosterilmistir. Su bu nedenle bagini tagtan taga vurmaktadir denilmekte ve gercek

neden gizlenerek Hiisn-i ta’lil sanati icra edilmektedir (Fuzili, 1990, s. 63.).

Muhassinat-1 maneviyye konusunda da ele alacagimiz ikinci giizellestirici ise tecahiil-i
Arif “tir.

(<)) Jalas) sanatidir. Tecahiil-i Arif, bedi‘ ilminde bir sozii kuvvetlendirmek amaciyla
yazarin bildigi bir seyi bilmiyormus gibi anlatmasi sanatina verilen isimdir (Durmus, 2011,
.40, s.232). Buna gore, belirli niiktelere atfen bilinen seyin bilmezden gelerek ifade edilmesi
olan bu sanat, (3.~ a steall 3lue o & ) “bilinen bir s6zii bilinmeyenle yerine getirmektir” seklinde
tarif edilmekte ve bedi* sanatlarindan sayilmaktadir (Sekkaki, 2014, s. 667). Tecahiil-i Arif
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sanatinin kinama (tevbih), dokundurma (ta‘riz), ask saskinligi, Ovgiide, yergide hicivde
miibalaga ve olayin kesinligini belirtmek gayesiyle (takrir), seklinde kisimlara ayrildigini
gdrmekteyiz (Hanbeli, 2004, s. 205). Tecahiil-i Arif’in bu tiirlerine birer misal vererek bu sanat

aciklamaya c¢alisacagiz.
Tecahiil-i Arif, Misal-1:
(a5 alall .l ) olns sl 8 Jadl o 5 G500 A b &5 o @5 el Cinls 4 1508)
Kur’an’da Medyen halkinin cehalet gostererek Hz. Suayb’a soru sormasini kinama
maksadiyla: “Ey Suayb! Atalarimizin taptiklar1 putlar1 terk etmeni sana namazin mi

emrediyor?” Ayetinde (Had, 11/87) kinama (tevbih) amagli Tecahiil-i Arif sanat1 dikkatimizi
cekmektedir.

Tecahiil-i Arif, Misal-2:

(oms Sl 8 5 60 ad 2800 51615 Q0 U8 oY 5 ol Ll (52 o855 g OB)

“Biz veya siz, ikimizden biri ya dogru yol lizerinde veya acik bir sapiklik i¢indedir”
Ayetinde (Sebe’, 34/24) Hz. Peygamber ile ashabinin hidayette, kafirlerin daldlet i¢inde
bulundugu bilindigi halde siiphe uyandirici bir tarzda inanmayanlarin dalalette olduklarina

dokundurma (ta‘riz) biciminde ifade edilerek tecahiil-i arif sanat1 uygulandigin1 goériiyoruz.
Tecahiil-i Arif, Misal-3:
(Condal 031 W8 35 250 518 ) )

“De ki: Rahman’in oglu olsaydi ona tapanlarin ilki ben olurdum” Ayetinde (ZuhrGf
43/81) Allah’in oglunun bulunmadigin1 Hz. Peygamberin bilindigi halde, bilinmiyormus gibi

bir anlatimla dokundurma (ta‘riz) bi¢iminde ifade edilerek tecahiil-i arif sanati uygulanmistir.
Tecahiil-i Arif, Misal-4:
AL OB 1 (53 e el 15 35080 Gl el 558 61 e 540 0B Y5
HEl Y5 ol 3 e a3 Al 38 AR &K ) Gay J ol L Jd 3T J &l
o) aSle cul off) Ll b

“Allah, “Ey Meryem oglu Isa! Insanlara sen mi ‘Allah’in disinda beni ve annemi birer
tanr1 kabul edin’ dedin?” buyurdugu zaman o su cevabi verir: “Hasa! Seni tenzih ederim.

Hakkim olmayan seyi sOylemek bana yakismaz. Hem ben sdyleseydim siiphesiz sen onu
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bilirdin. Sen benim i¢gimdekini bilirsin, ama ben senin zatinda olani bilmem. Gizlileri tam olarak
bilen yalniz sensin.” Ayetinde (Maide, 5/116). Hz. Isd’nin bu s6zii sdylemedigi bilindigi halde
olaymn kesinligini belirtmek gayesiyle (takrir), seklinde tecahiil-i arif sanati dikkatimizi
cekmektedir. Hz. Isd ve annesini ilah edinenlerin yanlis inanglarina dokundurma (ta‘riz)
yapilarak, olayin kesinligini belirtmek gayesiyle (takrir) manevi giizellestirici olan tecahiil-i arif

uygulanmustir.
Tecahiil-i Arif, Misal-5:
(o 5 U Blinay Sl L)

“Sag elindeki nedir ey Misa?” Ayetinde (Taha, 20/17) Allah’in Hz. Misd’nin elindekinin
asa oldugunu bildigi halde nedir diye sormasi, Hz. Miisd’nin korkusunu giderip alistirma ve
yakinda asanin onun bir mucizesi olacagi kesinligini belirtmek gayesiyle (takrir) tecahiil-i arif

uygulanmistir (Durmus, 2011, c.40, s. 232).

Oncelikle yukaridaki érneklerden goriildiigii iizere tecahiil-i rif sanatinda manevi bir
giizellestirici olarak soru edatlarinin siklikla kullanildigini miisahede ediyoruz. Edebi eserlerde
umumiyetle istitham edatlarinin ¢goklugu kabul goriilen bir durum olmasa da tecahiil-i arif, sozii
giizellestirecek bir sekilde dikkat ¢ekmek maksadiyla yukarida ifade edilen sekillerde ifade
etme sanati olarak 6zgiin bir giizellestirici 6zelligi tasimaktadir. Tecahiil-1 arif inkar, ikrar yahut
takrir seklinde bilinen bir seyi bilmez gibi niikteli bir tarzda ifade edilmesi seklinde anlasilmasi,
soru edat1 olmadan da yapilabilmesi, tesbih, istiare, tenasiip, miibalaga gibi giizellestiricilerle
beraber uygulanabilmesi bu sanatin kapsamimi bizlere gostermektedir. Ornegin istitham yani
soru sorma sanati, klasik belagat kitaplarinda miistakil bir giizellestirici degil de tecahiil-1 arif

sanatinin icerisinde ele alinarak anlatilmistir.

Tecahiil-T Arif ( <)) Jalad ) sanatina ait Kur’an-1 Kerim’de yer alan ornekler tek tek
tespit edilmeye c¢alisilmis ve toplamda kirk iki surenin igerisinde bu sanatin varligi tespit

edilmistir.
3. ARAPCA OGRETIMINDE BEDi‘ SANATLARININ KULLANIMI

Bedi‘ sanatlara ait mevcut literatiirdeki sanatlar1 genel hatlartyla sunmaya ¢alistik. Bedi*
sanatlarindaki giizellestiriciler ve sunmaya calistigimiz misallerle, bu sanat Tiirk¢e ve Arapca
dillerinde zenginlestirilebilecektir. Bu a¢idan Bedi® sanatlarinin genel olarak dil 6gretiminde
0zel olarak ise Arapga 6gretiminde kullanilmasi biiyiik 6nem arz etmektedir. Dili giizellestiren

unsurlar kullanim agisindan dile nasil zenginlik katiyor ve literatiire nasil katki sagliyorsa,
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Arapca Ogretim tekniklerinde bu sanatlarin kullanimi yeni bir yontem olarak dil 6gretimine

biiylik zenginlik sunabilecektir.

Lisans derecesinde iilkemizde belagat derslerinin sunuldugunu biliyoruz. Arap dili
ogretimini amac edinen Arap Dili ve Edebiyati, Arapca Ogretmenligi, {1ahiyat Fakiilteleri,
Islami ilimler Fakiilteleri vb. boliimlerde lisans derecesinde; Temel Islam Bilimleri, Arap Dili
ve Belagati, Arap Dili ve Edebiyat1, Arap Dili ve Ogretimi, Dogu Dilleri Egitimi veya Edebiyat1
gibi farkli ana bilim dallar1 vasitasiyla lisansiistii 6gretimde belagat derslerinin miifredatlarda
yer aldigin1 ve onemli goriildiigiinii sdyleyebiliriz. Bu a¢idan Arapca Ogreniminde gramer
olarak iyi bir egitim almis 6grenci yahut gruplara uzmanlik gerektiren basliklar ¢ergevesinde
bedi‘ sanatlariin bagimsiz bir ders olarak sunulmasi kanaatimizce Arap dili 6gretiminde edebi

yon eksikliginin giderilmesinde ziyadesiyle fayda saglayacaktir.

Arastirmamizda yer verildigi tizere bedi‘ ilminde mevcut bulunan soze giizellik katan,
sOziin muhatap tlizerindeki etkisini artiracak mana ve lafizla ilgili sanatlar tek tek ele alinmali,
edebi giizellestiricilerin tiirleri incelenerek, bedi‘ ilminde yer alan sanatlarin gilinlimiiz
Arapgasinda etkin kullanimi hedeflenmelidir. Bedi® ilminde yer alan lafzi ve manevi
giizellestiricilerin tamami ele alindiginda, bu sanatlarla ilgili verilen misallerin genelinin
Kur’an’da yer almasi1 gerek Kur’an egitimi gerekse Arapca 6gretimi bakimindan 6nem arz
etmektedir. Ogretim agisindan ele almacak énemli nokta ise bize gore belig olan bir metni yahut
sozii idrak edebilmektir. Bedi® ilmindeki sanatlar bu Ogrenme ¢abasi ¢ercevesinde
degerlendirildigimizde dili 6grenme ve O0gretme metodu agisindan kullanilabilir bir etmen
olarak gorebiliriz. Bedi‘ sanatlarinda yer alan edebi yoniin kavranabilmesi ve i¢sellestirilmesi
elbette dilin biitiin incelikleriyle dgrenilmesiyle miimkiindiir. Ornegin Arap edebiyatgis1 Cahiz,
(6. 255/869) belagat sanatlarinin, konu olarak zuhliruna ve sonraki donemlere etkisine dikkat
cekmistir. Ona gore Arapcanin inceliklerini ve igindeki sanatlar1 6grenmek dilin maksadinin
anlasilmasin1 saglamakta, bu konuda yapilacak arastirma ve cabalar da dilin yiicelmesine

sebebiyet vermektedir (Cahiz, 1975, c. IV. s. 55).

[lm-i bedi*, belagat alaninda mukteza-i hale uygun sekilde bir ifadenin edebi sanatlarla
ortili olmasini, lafzen ve manen giizellestirilmesi ile ilgili ustl ve kaideleri incelemektedir
(Eren ve Uzunoglu, 2012, s. 129). Bu sebeple Arapca 6gretiminde bu ilmi sanatlara dair
kurallar1 uygulamak i¢in, etkin bir tarzda dil kaidelerinin igletilmesi gerekmektedir. Belagat
ilminin duygu ve disiincelerimizden dogmasi1 sebebiyle ifadelerimize aksiyon saglamasi,
cansiz varliklar1 canlandirmasi, gériillemeyen ruhsal hadiseleri goriiniir hale getirmesi, gergek

hayata dair her seyi hayellestirip giizellestirmesine ait tim yonler Arapga Ogretiminde aktif
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olarak kullanilabilecektir. Bu ilme ait yontem ve tekniklerin kullanilmasi da dil becerilerinin
kazanimina bliylik katki saglayacaktir. Arapga 0gretimi ekseninde 6zet seklinde (mubassat)
verilecek belagat sanatlar1 Arap dilinin 6gretim sekillerine biiyiik katki saglayacak ve dgretim

yontemleri daha belig bir mahiyet kazanacaktir.

Modern diinyada sadece giinliik olarak degil, bilimsel, kiiltiirel ve her tiirlii sosyal alanda
kullanilan ve ¢ok genis bir cografyada konusulan Arapganin, gerek dini eserleri ve kiiltiirel
miras1 anlamak, gerekse de bir iletisim dili olarak kullanilmak tizere, hizl1 ve etkin bir sekilde
Ogrenilmesi gliniimiizde ¢ok daha fazla 6nem kazanmistir. Gelenegimizde klasik Arap
filolojisine ait bilimlerin siniflamasinda, gramer ve morfoloji dncelikli bilimler olarak kabul
gormiis ve dil 6gretimi temelde bu iki disiplinin 6gretilmesine baglanmistir. Bugiin i¢in ise dil
bilgisi odakli bir dil 6gretimi yerine metin ve konusma odakli dil 6gretimi giderek artan bir ilgi
gérmektedir. Ozellikle yetiskin dgrencilere uygulanan Arapga 6gretiminde, elbette dilbilgisi
aciklamalarina yer vermek gerekmektedir, ancak bu dogrultuda metin odakli 6gretimin farkli
yontemlerle dil 6gretimini kolaylastirdig1 ve hizlandirdig: tespitinden yola ¢ikilarak, kapsamli
bir Arapga 6gretim stratejisi ¢ercevesinde klasik belagat, teorik boyutta degil edebi metinlerle
beraber diisiincelerdeki ve tisliptaki estetigi agiklayici bir bilim dersi olarak okutulmalidir.
Belagatin bazi konular istinbati yontemle (6rnekten kurala yontemi), bazi konulari ise kiyasi
yontem (kuraldan 6rnege yontemi) kullanilarak anlatilmalidir. Istinbati yéntem, derste
ogrencilere edebi bir eser, siir vs. verilip bunun iizerinden islenmek istenen kuralin ortaya
konulmasidir. Kiyasi yontemde kural verildikten sonra ornekler iizerinde durulur. Her iki
yontem de birbirini tamamlamak tizere kullanilmas1 gerekmektedir. Belagata iliskin birtakim
kurallar nahiv ilminin méanadan ayr1 goriilemeyecegi ilkesi dogrultusunda nahiv ilmine

evrilmelidir (Giindiizoz, 2010, s. 37).

Bedi‘ ilim sanatlarinin Arap dili 6gretiminde kullanilmasindan ©6nce mutlaka
ogrencilerin hazir bulunusluk diizeylerinin uygun hale getirilmesi elzemdir. Evvela 6grenci
merkezli bir yaklasimin tercih edilmesi Arapga 6gretim siirecini aktif hale getirecektir. Bir
iletisim araci olan dil kurallarinin 6gretiminde dinleme, konusma, okuma ve yazma yani dort
temel beceri ile birlikte 6gretilmesi 6nemlidir. Bedi® ilim sanatlar1 Arap dili 6gretiminde
kullanilirken sanatlar basitten karmasiga, somut kavramlardan soyut kavramlara dogru
kavratilmas1 uygun olacaktir. Yine oOgretim teknigi olarak gorsel ve isitsel kaynak ve
yontemlere bagvurulmasi kalict 6grenmeyi saglayabilecektir. Sinif i¢i uygulamalarda tedrici bir
Ogretim yontemi esas alinmalidir. Bedi® ilim sanatlarinin yer aldig1 edebi metinler ele alinirken

evvela basit diyalog metinlerinden baslanabilecektir. Tiim bunlar yapilirken 6grencilere sozliik
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kullanma aliskanlig1 kazandirilmalidir. Kalici1 6§renmenin saglanmasi igin belirli periyotlarda
mutlaka temrin uygulamalart yapilmalidir. Tim bu Oneriler dogrultusunda bedi‘ ilim
sanatlarinin Arap dili 6gretiminde kullanimi1 noktasinda her bir sanatin 6zelligine gore ve
ogrencilerin hazir bulunusluklarina istinaden baslangi¢ seviyesinde on ders saati {izerinden
derslerin dagiliminda metin/diyalog uygulamasi i¢in ii¢ saat, dil bilgisi i¢in iki saat, temrin-
alistirmalar i¢in li¢ saat, telaffuz ve yaz1 uygulamalari i¢in iki saat verilmesi yeterli olacaktir.
Biitin bu Oneriler c¢ergevesinde bedi‘ sanatlarinin Arapga Ogretiminde aktif olarak
kullanilmasma yonelik uygulamalar ve Onerilerimizi bu boliimden sonra yer vermeye

calisacagiz.
3.1. ILETiISIMSEL YAKLASIMDA BEDi‘ SANATLARI

lletisimsel yaklasim yabanci dil gretiminde dgrenilecek dile ait 6zelliklerin iletisimsel
yoniinil yansitan ve ¢esitli sekillerde smif i¢i uygulamalarla desteklenen bir yaklagimdir. Bu
itibarla iletisimsel yaklagim yararcit bir yaklasim olarak tanimlanmakta dile ait islevsel
ozellikler 6ncelenmektedir (Roche, 2005, s. 25). Dil becerilerinin kazanilmasinda konusma
becerisini kazandirmak amaciyla gelistirilen ¢esitli metot ve yaklasimlar mevcuttur. Bunlarin
icinde en etkilisi kabul edilen iletisimci yaklagima gore; dilin toplumsal boyutu vardir ve dil
boslukta, amagsiz kullanilan bir ara¢ degildir. Bu yaklasimla 6grencinin ana dilini 6grenirken
yasamis oldugu ortama benzer bir ortam olusturmak, yani dgretilen yabanci dili ikinci bir ana
dil gibi 6grencinin bilingaltina yerlestirmek hedeflenmektedir (Kervankaya, 2014, s. 132). Bize
gore iletisimsel yaklasimi esas almak iizere Arapca Ogretiminde bedi‘ sanatlar1 kullanmak
suretiyle yabanci dil 6greniminde kaliciligi saglayabilecektir. Buna gore bu bedi ilmine ait
sanatlar1 esas alarak isitsel sinavlar yapilabilir, ses kayitlariyla dgrencilerin bilgileri 6lgiilebilir.
Bunun yaninda gorsel materyaller 15181nda genel olarak Arapga bilgisi olgiilebilecegi gibi, 6zel
olarak da belagat bilgisi degerlendirilebilecektir. Bu sekilde gerceklestirilen 6rnekler iletisimsel
yaklasima uygun olarak ¢ogaltilabilecektir. Iletisimsel yaklasim, giiniimiiz Arap¢a dgretiminde
kullanilan etkin bir yontemdir. Bu yontem sayesinde dil 6grenen kisi tizerinde kalic1 6grenme
saglanmaktadir. Bedi‘ sanatlarindan, lafzi ve manevi giizellestiriciler bir miifredata yayilarak
dil 6gretimine katki saglanabilecektir. Iletisimsel yontemlerin uygulanmasindan sonra diger bir
metot ise okuma etkinliklerinde bu sanatlarin kullanilmasi ve sessiz okuma yontemiyle dil

Ogrenimine yeni bir soluk kazandirilmasi saglanabilecektir.

3.2. OKUMA ETKINLIKLERINDE BEDI‘ SANATI
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Metin okuma etkinligi birgok farkli tiirde metin 6rneklerinin onceki 6grenmelerle
kiyaslanarak kisa siirede etkili anlama ve anlatma becerisini saglama cabasidir. (Kim, 2006, s.
33-39) Metin okuma etkinliklerinde Ozellikle sessiz okuma odaklanmayi sagladigi gibi
etkinlikte geri doniitle i¢in de uygulanagelen bir yontemdir. Lisans yahut yiiksek lisans
seviyesinde okuma dersleri, dil melekesinin saglanmasi ve edebi bir zevk olusturacak tarzda dil
ogrenenler tizerinde kiyaslama imkani sunmaktadir. Okuma etkinliginde kelimelerin telaffuzu,
noktalama isaretlerinin kullanimi, tonlama ve vurgulara dikkat edilmesi biiyilk Onem
tagimaktadir (Giindiiz6z, 2010, s. 40). Bu konuda bedi‘ sanatlarini kullanmak suretiyle 6rnekler

vermeye caligsarak ve bu etkinliklerin yabanci dilde telaffuza etkisini 6l¢ebiliriz.
Okuma Etkinligi-Temrin-1:

Asagida verilen ibareleri dikkatlice okuyunuz. Alt1 ¢izili kelimelerin gramer bakimindan

tiirtinii yaziniz ve ses bakimindan hangi bedi‘ sanatina ait oldugunu sebebiyle birlikte belirtiniz?
a) “38% ah 5 Wl 2nay
b) il L lgile 5 Ll L gl
Cevap:
a) Her iki kelime de isimdir; Tibak sanat1 (uyuyan ve uyanik) vardir.
b) Her iki kelime de edattir; Ayni cins edatlar Tibak sanatin1 gergeklestirmistir.
3.3. OGRENCILERIN OLCULMESINDE BEDi‘ SANATLARI

Bilimsel aragtirma yontemleri ¢ergevesinde en i1yi veri toplama araglarindan biri olan
test yontemi, sistematik bir 6l¢gme yontemidir. Yaygin olarak kullanilan test yonteminin yabanci
dil 6gretiminde siklikla kullanildigin1 ancak belirli test tiirlerinin tercih edildigini sdyleyebiliriz.
Bunlardan bir tanesi de kart ile tespit yontemidir. Buna gore Arapca derslerine ait sinavlarda
ogrencilere kartlar {lizerine yazili olan bedi‘ ilim sanatlarindan lafzi yahut manevi
giizellestiricilere ait Ornekler verilerek Ogrencilerden yazili metinleri belirlenen siirede
okumalar1 istenebilir. Siire bittiginden her 6grencinin kaldigi yere isaret koymasi istenerek,
isaretlenen yerden geriye dogru okunmus olan kelime sayis1 sayilarak dakikada kag¢ kelime
okundugu tespit edilir. Bu islemleri miiteakiben kartin arkasinda yer alan bedi‘ kavramlariyla
ilgili test sorulart 6grencilere yoneltilir. Boylece dgrencilerin Belagat kavramlarin1 kavrama
diizeyi tespit edilir. Ancak bu veya klasik uygulamalarda yapilan test sinavlarinda, Gegerlilik

(Dogruluk), Giivenirlik, Ayirt etme ve Kullaniliglik ilkelerine uyulmasi elzemdir (Sencan,
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2005, ss. 7, 723). Belagat ilminin kazanimlarin1 saglamak adina yapilacak 6l¢me sinavlarinda
ornek olarak asagida verilen 6rnek sorunun Gegerlilik (Dogruluk), Glivenirlik, Ayirt etme ve
Kullaniliglik ilkelerine gore yapilip yapilmadig tespit edilebilecektir (Akgay, 2001, ss. 3-4).
Ogrencilerin temel ilkelere uyulmasi sartiyla farkli lgme yontemleri kullanilabilecektir. Bu
yontemlerin sayis1 elbette artirilabilecektir. Bundan sonra bazi dil oyunlar ile belagat

Ogretiminin yapilmasi konusu dikkatimizi ¢gekmektedir.
3.4. DIL OYUNLARINDA BEDi¢ SANATLARI

Oyun teknigi dil 6gretiminde giiniimiizde uygulanan bir yontemdir. Gerek uygulamali
yontemle gerekse dijital ortamda gerceklestirilen oyun yontemi dil 6gretiminde aktif ve etkin
bir 6grenmeyi saglayabilecektir. Glinlimiizde yabanci dil 6gretiminde Ogrencilere yonelik
olarak gelistirilmis belirli oyunlar mevcuttur. Bu oyunlari ele almak gerekirse 6zellikle yabanci
dil 6gretiminde harf oyunlari, kisaltmalarla (SOS) yeni kavramlar olusturma oyunlari, bosluk,
kelime bulmaca oyunlari, kelime zinciri oyunlar1 ve hikdye ve siir yazma oyunlart gibi oyun
tiirlerini sayabiliriz (Gilindiizoz, 2010, s. 50). Bu oyun tiirleri elbette dil 6gretiminde dijital alana
uyarlanabilir ve gelistirilebilir. Ornegin 6grencilere bazi kelimeler dinletilebilir, bu kelimelerde
verilen sesleri ayirt etmeleri saglanabilir. Mesela bedi* sanatlarina ait bir 6rnek kelimede gecen
(u=) ya da(w+) sesini 6grencinin ayirt etmesi istenebilir. Ya da gorsel bir materyal sunularak
hem sanatlar1 tespit etmek istenebilir hem de sanatlarin igerisindeki fonetik yapiy1 6grencinin
ogrenip 6grenemedigini gorsel bir oyunla dl¢giilmesi saglanabilir. Bagka bir dil oyunu da 6rnek
vermek gerekirse dgrencilere bazi kelimeler karisik halde verilerek onlardan bu kelimeleri
kuralli ve dogru bir ciimle seklinde birlestirmeleri ve dogru bir ciimle olusturmalar istenebilir.
Farkli igeriklerle zenginlestirilebilecek bu dil oyunlarmin Arapga Ogretiminde belagat
sanatlarinin 6greniminin kalict olacagi kanaatindeyiz. Bu oyun tiirlerinin artirilmas: ve
gelistirilmesi miimkiindiir. Genel anlamda belagat sanatlarinin 6zel anlamda ise bedi*
sanatlarindan olan lafzi ve manevi giizellestiricileri bu oyun tiirlerine dahil edilerek kalici
ogrenme gerceklesebilecektir. Bedi® sanatlarinin  Arapca Ogretiminde etkin kullanimi
konusunda iletisimsel yaklasimin, okuma etkinliklerinin, 6lgme tiirlerinin ve dil 6grenme
oyunlarinin kullanilmasint metodolojik Oneri olarak sunmaya ¢alistik. Bundan sonra dil
ogreniminde olmazsa olmaz olarak gorebilecegimiz gramer bilgisinin bu sanatlarin

ogretilmesinde ve Arapga dgretiminde etkin kullanimi konusuna deginmeye ¢alisacagiz.

3.5. GRAMER UYGULAMALARINDA BEDi‘ SANATLARI
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Belagat ilmine ait konularin gerek temel Ogrenme yontemlerinde gerekse dil
ogretiminde kullanilmasi konusunda bu ilme kars1 bir 6n yarginin bulundugunu sdyleyebiliriz.
Bu 6n yarginin sebeplerinden bir tanesi bu ilmin 6zel bir alan bilgisini gerektirmesidir. Bu 6zel
alan bilgisi dahilinde klasik belagat Ogretisi sadece teorik boyutta ele alinirsa kalict bir
ogrenmeden s6z edilemez. Belagat derslerinin yukarida verdigimiz metod ve Ornekler
sadedinde edebl metinlerle beraber, diisiincelerdeki ve iisliptaki estetigi agiklayici bir bilim
dersi olarak okutulmasi uygun olacaktir. Beladgatin bazi konularinin istinbati yontemle, istikra,
(6rnekten kurala metodu), bazi konularmmin ise kiyasi yontem (kuraldan 6rnege metodu)
kullanilarak anlatilmasinin gerekli oldugunu vurgulamistik. Istinbati yontem ile dgrencilere
edebi bir eser, siir vs. verilip bunun iizerinden islenmek istenen kurallar 6gretilebilecektir.
Kiyasi yontemde ise belirlenen kurallar1 miiteakiben misallerle kalici  6grenme
gerceklesebilecektir. Bu iki yontem birbirini tamamlamak iizere kullanildiginda belagat alanina
ait baz1 gramer yani nahiv konularindan ayr diisiiniilemez (Giindiizéz, 2010, s. 51). Belagatin
dil bilgisine uygulanmasi yontemi yani nahiv kaidelerinde genel olarak belagat kaideleri 6zel
anlamda ise bedi‘ sanatlarinin etkilesimi kalict bir dil 6greniminde temel rol oynamaktadir.
Buna dair 6grencilere ses kaydi olarak bedi‘ sanatlarina iligkin 6rnek ciimleler dinletilebilir, bu
climlelerin isim ya da fiil ciimlesi olup olmadiklar1 sorulabilir. Dinlenilen bu ciimlelerde hangi
sanatin oldugu sorularak belagat bilgisi de Olgiilebilir. Dil bilgisinin Ol¢lilmesine iligkin
ornekler elbette c¢ogaltilabilir. Bedi‘ sanatlarindan lafzi ve manevi giizellestiricilerin
anlasilmasinda nahiv konulariyla sanatlarin mezc edilmesi suretiyle kalici bir 6grenme

saglanabilecektir.
4. BEDi‘ SANATLARININ ARAPCA OGRETIMINDEKI YERi

Belagat ilminin iilkemizde gerek edebi agidan gerekse dgretim metodu agisindan ¢ok
fazla deger gormemesinin farkli nedenleri mevcuttur. Dejenere olan toplumlarda manevi, ahlaki
ve bedi‘ degerler 6nemini yitirmeye devam etmektedir. Egitim ve buna baglh olarak kendini
yetistirme, kitap okuma gibi konular da bundan nasibini alir. Emek mahsulii olan, kaliteli, giizel
sozlerle dolu kitaplar-eserler yerine, birkag giinde yazilmis, edebi, ilmi degeri olmayan kitaplar
ragbet gérmeye baslar. Igerigi bir tarafa, kullanildig dilin seviyesi dahi ¢ok basit olan bu
eserler, insan gelismesine ve ufkuna katkida bulunamayacagi gibi kullandig: dili ve sarf ettigi
kelimeleri de olumsuz yonde etkiler. Iyi bir egitim gérmemis, kitapla hasir-nesir olmamus,
kelime dagarcigr konusunda sokak dili ile sosyal medyadaki seviyesi diigiik dilden baska
kazanimi ve nasibi bulunmayan insanlar i¢in belagat elbette bir sey ifade etmeyecektir.

Dolayisiyla, diisiince iiretmede, toplumsal iliskilerde, giinliik davranislarda ve baskalarinin hak
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ve hukukuna riayet etmede titiz davranmayan bir toplumun, konugsmada da aym titizligi
gostermeyecegi bir gercektir. Giinliik yasantisinda, hedeflere varmak i¢in nasil en kisa -ve
kendisine gdre miibah- yollar1 kullaniyorsa s6z ve ifadede de ayni seviyede kalmaktadir.
(Toprak, 2016, s. 9) Artik 6grenme ve ilim talep etme eylemi, daha ¢ok kisa yoldan bilgiye
ulasma ve bu bilgileri kariyer sahibi olmanin bir araci kilma faaliyetine doniismiistiir.
Giliniimiizde Tiirkiye’de belagat ilmine gerekli yer verilmemesinin ya da bedi sanatlar1 gibi
belagat ilmine ait bilesenlerin 6gretim yontemi olarak kullanilmamasinin sebeplerine dikkat
cekmek istiyoruz. Sadece Tiirkiye’de degil birgok Islam iilkesinde ezberci egitimin 6n planda
olmasi, 0ze ve hakikate dair arayislarin azalmasi. Tirk egitim sisteminde ortadgretim
kurumlarinda klasik edebiyatin 6gretildigi kitaplarin yok denecek kadar azalmasi. Dolayisiyla
belagatin da bir sonraki egitim siire¢lerinde zor ya da gereksiz bir ilim dali gibi addedilmesini
bu sebeplerin basina alabiliriz. Diger yandan dil 6gretiminde ve 6zel olarak da Arap dilinin
ogretilmesinde bir¢ok eksikligin bulunmasi diger bir sebep olarak goriilebilir. Kur’ani ilimleri
anlamanin temel basamaklarindan biri olarak kabul edilebilecek ve belli bir seviyeye ulasmanin
da kavramsal karsilig1 olan belagat ilmi i¢in temel teskil eden sarf ve nahiv ilimlerinin yeterli
denebilecek diizeyde dgretilmemesi bu nedenlerden goriilebilir. Tiirkiye’de son yillarda meal-
tercime akiminin kendine yer bulmasi nedeniyle eski Arap siirini, ddnemin sosyal ve kiiltiirel
kodlarin ve sarf ile nahiv ilimlerini ve bunlarin zirvesi olan belagat ilmini 6grenmeye ilginin
bulunmamas: bir bagka neden olarak goriilebilir. Ogrenme yonteminde hazir bilgilerle
yetinilmesi, belagat ilminin zor bir ilim oldugu konusundaki 6n yargilarin varligi, giinliikk
yasamda kullanilan dilin kisir dongiisii ve islevselsizligi hususu énemli goriilmiistiir. Bunlara
ilaveten son olarak bu hususta verilen g¢abalar elbette belagatin gelismesini temin etmede
yetersiz kalmaktadir. (Abdiilhadioglu, 2016, s. 9). Genel olarak tespit edilen ve belagat alaninin
tiimiine ait bu tespitlerden sonra ciizl anlamda bedi‘ sanatlarinin ele alinmasin1 da 6nemli
goriilyoruz. Burada bedi‘ sanatlarinin 6gretiminde hedef, kazanim ve yeterlilikleri tespit
etmenin zorluklar1 bulunmaktadir. Burada karsilagtigimiz en 6nemli sorun, bedi‘ sanatlarinin
ogretimi noktasinda, hedef, kazanim ve yeterliliklerin tespiti problemidir. Ogrencilerin
hazirbulunusluklar1 burada ¢ok 6nemli bir etmen oldugunu yukarida ifade etmistik. Bunun
yaninda bedi‘ ilmine ait lafzi ve manevi giizellestiricilerin 6greniminde kaygi diizeyinin yiiksek
olusu 6grenmeyi dogrudan etkileyebilecektir. Diger yandan yabanci dile olan negatif bakis
acis1, yabanci dil 6gretimindeki yontem sorunlari, belagat sanatlarna iliskin 6n kabuller,
ogrencilerin bu sanatlara iliskin tutumlari, edebi sanatlara dair program gelistirme konusunda
ve materyal hazirlama hususunda g¢aba eksikligi, bedi‘ sanatlarinin yalniz 1’cazu’l-Kur’an

konusuyla smirli goriilmesi, bedi‘ sanatlarina dair 6gretimin ilm1 agidan sonug vermeyecegine
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dair yanhs algilar ve son olarak entellektiiel bir takim g¢abalar disinda bedi‘ sanatlarina
tevecciithiin bulunmamasi problemlerin temelini teskil etmektedir. Bu agidan umumi olarak
belagat ilmine, hususi olarak ise bedi‘ sanatlarina karst 6n yargi ve kabullerin ortadan
kaldirilmasinin yegane yolu mubassat bir belagat/bedi‘ miifredatinin olusturulmasi, gorsel ve
isitsel materyallerle zenginlestirerek bir program hazirlanmasidir. Boylece 6grencilere hem
belagat ilmini sevdirmek miimkiin olacak, hem de Arapca Ogretimine Onemli katki
saglanacaktir. Belagat ilim sanatlarina karsi 6gretimsel olarak bir tevecciihiin bulunmamasinin
sebeplerini bu sekilde dogru tahlil etmemiz durumunda kalici 6grenmenin yollar
acilabilecektir. Arap belagatin1 yalniz Arap siiriyle anlasilabilecegini sdylemek belagat alanina
aragtirmacilarin mesafeli durmasina sebebiyet vermektedir. Son tahlilde klasik belagat bulunan
gecmiste bir donem kullanilarak giiniimiize kadar gelmis, ancak giiniimiizde kullanilmayan ve
herhangi bir 6rnegi de bulunmayan baslik ve misallerin belagat ilmi kapsamindan ¢ikarilarak,
belagatin boliim, konu basliklarinin ve miséllerin giincellenmesi gerekmektedir. Eski belagat
eserlerinin bu mevcut durumu belagat ilminin gerekliligi konusunun sorgulanmasini
beraberinde getirmistir (Sarikaya, 2016, s. 9). Bu haliyle 6zel anlamda bedi‘ sanatlarinin Arapca
ogretiminde aktif olarak kullanilabilmesi bedi‘ ilminin tedvini siirecindeki ornekler yerine
giinliik kullanima uygun kaliplarin 6gretilmesi ile miimkiin olabilecektir. Bu gerceklestirilirken
klasik eserlerdeki lafzi ve manevi giizellestiriciler mutlaka temel alinmasi gerekir. Ancak
giincellige ve yenilige duyulan ihtiya¢ asikardir. Miibassit, 6zetlenmis, yalin hale getirilmis,
anlasilabilir, pratik drnekler iceren bir beldgat anlayisi metodolojik olarak bir ihtiya¢ olarak
goriilmelidir. 43U 4y 2l Al genel baghigi gercevesinde, yukarida verdigimiz metod ve
ornekler cercevesinde sadelestirerek ve basitlestirerek Arap dili 6gretimindeki miifredatlara
katki saglanmasi1 miimkiindiir. Belagat ilminin Ogretilmesi Arapga O6gretim yontemlerine
getirecegi, alana Ozgii yetkinlikleri, iletisim ve sosyal yetkinligi ve bagimsiz grenme
yetkinligini kazanma ag¢isindan da ¢ok dnemli olacaktir. Bunun i¢in lisans programlarinda Arap
Dili ve Egitimine iliskin program 6grenme ¢iktilar1 bu ¢ercevede revize edilebilir. Yenilenen
ogrenme ¢iktilarindan hareketle Ortadgretim Arapca derslerinden baslayarak, tim
kategorilerde, Arapca 6gretim programlarinda, hazirlanacak miibassat ders notlari, ortiik sistem
kullanilarak, 6gretim alanina yeni bir soluk kazandirabilecektir. Tiim bu bilgiler 15181inda
belagat ilim ve sanatlarina karsi, klasik edebiyat eserlerinin terciimeden Gteye ge¢cmemesi,
ogretici ve 0grenenlerin Onyargilari, yeni 6grenme stratejileri ve yontemlerinin kullanim azhigi,
ama¢ ve hedeflerin 6grenme sonuglarma etki edemeyisi, kazanimlarin egitim-6gretim
metodlarina yedirilemeyisi, program 6grenme c¢iktilar1 ile amag-hedef iligkisi kurulamamasi

gibi sebeplerle “Tiirkiye’de Belagat Korkusu” diyebilecegimiz bir gercekle karsi karsiyayiz.
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Bunu bertaraf etmek i¢in Arapca 6gretiminde belagat ilmi ve unsurlarin 6gretim programlarina
yedirilmesi ve ortadgretim programlarindan baslayarak, zevkli ve eglenceli 6rneklerle yeni bir
Belagat Ogretim strateji gelistirilmesi halinde Tiirkiye’de beldgat korkusunun iistesinden

gelinebilecegini diisiinliyoruz (Aktepe, 2017, s. 90).
5. SONUC

Bir duygu veya diisiincenin mukteza-i-hal ¢ergevesinde yani yerinde ve zamaninda sarih
bir tarzda aktarilmasini ifade eden belagat ilmi, s6z sdyleme ve soziin ifade tarzlari gergevesinde
muhatapta etki ettigi sonuglar agisindan &nemli bir konuma sahiptir. [lm-i Belagat *ta sozii ifade
eden ile edilen muhatap arasindaki duygu ve diisiince durumu ve bunun getirdigi neticeler
makam yani muhataba uygun bir dille maksadin ifade edilmesi olarak tanimlanmistir. Arap
dilinin etkileyici iislibuna katki veren ve 6nemli giizellestiriciler sunan bedi‘ ilmine ait sanatlar
gerek dili ifade etmede gerekse dile muhatap olanlarin {izerinde derin sanatsal etkiler
birakmaktadir. Arap dili acisindan essiz 6rneklerin sunuldugu dil ve iisliip agisindan edebi bir
i’caz’a sahip olan Kur’an, bedi‘ ilmi acisindan elimizdeki en 6nemli kaynaktir. Bir sanat kitab1
olmasa da Kur’an’in bu edebi yoniine baktigimizda ayetlerde gecen lafzi ve manevi
giizellestiricilerin ilahi vahiydeki sanatsal degerleri i¢cinde barindirdigin1 gérmek miimkiindiir.
Basta Kur’an olmak tizere gerek Arap edebiyatinin klasik eserlerinden gerekse s6zlii edebiyat
iirinlerden baslayarak basta siir olmak tlizere 6nemli edebi eserlerden farkli sanatlarin i¢indeki
sanatlar1 tespit yarisi giiniimiize kadar gelmistir. Bu miicadeleyi elbette dilin zaman igerisindeki
devinimine ve zorunlu degisimine baglayabiliriz ancak bu belagat alaninda olumlu sonuglar
dogurabilecegi gibi birbirini tekrar eden sanatlarin ortaya ¢ikmasiyla olumsuz sonuglar da
dogurabilecektir. Ozellikle bedi‘ sanatlarindaki lafzi ve manevi giizellestiricilerin sayisinin
coklugu bu konuda elestiriye yol agmaktadir. Bedi‘ sanatlarinin iizerine yeni bir sanat katmak
icin ortaya konan c¢abalarin bedi‘ ilmine, belagat alanina ve Arap dilini mukteza-i-hale uygun
olarak 6grenmek isteyenler icin gerekli bir yontem olmadigi kanaatindeyiz. Bedi® ilminin
mevcut glizellestiricileriyle ve bizzat edebi 1’cdziyla elimizdeki en biiyiik lafzi eser olan
Kur’an’dan mevzuya ait 6rneklerin ele alinmasi ve buna dair giincel bir metot gelistirilmesi,

Arapca 6gretimine dnemli katkilar saglayacaktir.

Umumi olarak egitim-6gretim alaninda, 6zelde ise dil 6gretiminde belagat ilimlerinin
bir yontem olarak kullanilmasi hususu metodolojik olarak 6nemli bir uygulamadir. Diger
yabanci dillerde oldugu gibi Arap dilinde de s6z s6yleme sanatlari, ifade tarzlar1 ve ifadenin
icerisinde bulunan duygu durumu biiyiik farkliliklar icermektedir. IIm-i-Bedi* diger belagat

ilimlerinden farkli olarak lafzi ve manevi edebi sanatlar1 icermektedir. Bu giizellestiricileri
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kullanmak suretiyle 6gretimde kullanilan metotlarin ve verilen misallerin Arapcga 6gretimine
etkisi kaginilmazdir. Arapca 6gretimine katkilart agisindan Bedi‘ kavramini 6zellikle segcmis
olmamizdan maksat, bu ilimdeki ifadeye iliskin lafiz ve mana iligkisi, sozli ahenk ile
giizellestirerek sOyleme, sOzii yeri ve zamaninda mukteza-i-hal i¢inde verme cabasi dil

ogretiminde farkli 6neriler sunmakta ve Arap dili 6gretimine yeni metodlar hedeflemektedir.

Tirkiye'de Arapga Ogretimi alaninda kullanilan klasik, gorsel, isitsel ve teknolojik
yontemler zamanla ¢ok Onemli yollar katetmistir. Yontembilimsel olarak bazi teknolojik
metotlar1 saymazsak Arapga 0gretiminde bagimsiz yeni bir metot ve yeni bir kaynak arayisi
icerisinde olunmadig1 goriilebilir. Arastirmamizin bashginin “Bedi* Ilim Sanatlarinin Arapga
Ogretimine Katkilar1” olarak belirlememizin sebebi de umumi alanda belagat ilmine ait
konularin, ciizi olarak ise Bedi‘ ilmine ait sanatlarin, Arapga 6gretiminde etkin ve verimli
sekilde kullanilmasinin hedeflenmesidir. Bu alandaki metodik acidan Onerilerimiz erken
donemde te’lif edilen eserler ve miielliflerin belagat anlayislar1 gercevesinde klasik donem
belagat kazanimlarina ilaveten Ogreticiler tarafindan yeni arag-geregler ve metotlar
gelistirilmesi miimkiindiir. Gorsel olarak hazirlanacak 6rnek ders materyalleri teknolojik
metotlarla birlestirilerek gelistirilebilir ve bedi‘ alanindaki 6rnekler Arap dili 6gretiminde
onemli bir kaynak olarak kullanilabilir. Tiirkiye’de lisans ve lisansiistii bolimlerde okutulan
belagat derslerindeki ders miifredatlarinda ve ders igeriklerinde kullanilabilecek bu yontemleri
mubassit bir belagat egitimi olarak tanimliyoruz. Ortadgretim seviyesinde dzellikle Imam Hatip
Liselerinin son smifinda Arapgayr sevdirecek ve dil 6grenimini 6zendirecek bir maksat
cercevesinde Miibassit Belagat ders miifredatinin olusturulmas: ve bu isimle bir program
gelistirilmesi igin Milli Egitim Bakanligi nezdinde Din Ogretimi Genel Miidiirliigiine
onerilerde bulunulmas: uygun olacaktir. Arap dilinin Ogretilmesinde kullanilan giincel
yaklasimlar ve bu husustaki gayretler elbette nihayet bulmayacaktir. Fakat bunun mevcut
durumda yeterli olmadig1 goriilmektedir. Arapga 6gretiminde daha 1yiye ulasmak maksadiyla
klasik tecriibelerden istifade ederek, yeni gorsel, isitsel ve teknolojik metot ve Onerilerle
beraber, bedi‘ sanatlarindaki lafzi ve manevi giizellestiricilerinde yer alan misalleri kullanan,
belagat Ogretim metodunu Onceleyen bir Ogretim programinin hazirlanmasint  6nemli

goruyoruz.

Bilgi Notu
Makale aragtirma ve yayin etigine uygun olarak hazirlanmistir. Yapilan bu ¢aligma etik kurul

izni gerektirmemektedir

170



WLS ~ Cilt / Volume: 1V, Sayi / Issue: II, Aralik / December 2024

KAYNAKCA

Abbas, F.H. (1997). el-Beldga Fiiniiniihd ve Efndnuha. Amman: Da’ru-l Furkan.

Abdiilhadioglu, A. (2017, Ocak 21). Belagat ilmi neden diger ilimler kadar deger gérmiiyor?
http://www.ilimdergisi.org/kisa_sorusturmalar detay.php?id=18 sayfasindan
erisilmistir. (Erisim Tarihi: 03.05.2017)

Akcay, C. (2001). “Arapganin Yabanci Dil Olarak Ogretiminde Sinav Hazirlama ve
Degerlendirme.” G.U. Gazi Egitim Fakiiltesi Dergisi. 21, 3/1-18.

Akcay, C. (2015). Arap dilinin 6gretiminde ol¢gme degerlendirme ve hata ¢oziimlemesi. Ders
notlart, Gazi Universitesi, Ankara: y.y.

Aktepe, M. (2017). Bedi* Sanatlarmin Arapga Ogretimindeki Yeri. (Yayimlanmamis Yiiksek
Lisans Tezi). Gazi Universitesi, Egitim Bilimleri Enstitiisii, Ankara.

Atig, A. (2015). Fi Beldgati’l-arabiyye, llmu’l-Bedi’. Beyrut: Daru’l-nehdetii’l-arabiyye.

Balci, A. (2005). Sosyal Bilimlerde Arastirma Yontem, Teknik ve Ilkeler. Ankara: Pegem
Yayincilik.

Biricik, I. (2016). “Belagat-1 Osmaniye"de Kinaye kavrami ve bu kavramin bazi belagat
kitaplari ile mukayesesi”, HIKMET-Akademik Edebiyat Dergisi, 2(5), 302-313.

Bulut, A. (2014). Beldgat, medni-beydn-bedi‘. Istanbul: M.U. Ilahiyat Fakiiltesi Vakfi
Yayinlart.

Cahiz, Ebi Osman Amr b. Bahr. (1975). el-Beydn ve t-Tebyin, (Thk. M. Abdiisselam Harun),
Misir: Matbaatu’l-hanci.

Durmus, 1. (2003). Meani. Tiirkive Diyanet Vakfi Islam Ansiklopedisi iginde (Cilt 28, 204-206.
ss) Istanbul: TDV Yayinlari.

Durmus, 1. (2011). Tecahiil-i arif. Tiirkiye Diyanet Vakfi Islam Ansiklopedisi iginde (Cilt 40,
232-233. ss) Istanbul: TDV Yayinlar.

Eren, C. ve Uzunoglu, V. (2014). Beldgat terimleri sozliigii. Istanbul: Ragbet Yayinlari.

Fuzili, (1990). Fuzali Divani, (Haz. Kenan Akyiiz, Siiheyl Beken, Sedit Yiiksel, Miijgan
Cumbur), Ankara: Akcag Yaynlari.

Glindiizoz S. (2010). "Arapca 6gretiminde basvurulacak bazi yontem ve teknikler pedagojik bir
degerlendirme." Ondokuz Mayis Universitesi Ilahiyat Fakiiltesi Dergisi, 29, 35-53.

Hafaci, 1. S. (1965). Sirrii'l fesaha. Misir: Daru’l Maarif.
Hanbeli, M. Y. (2004). el- Kavlii’I-bedi* fi ilmi’l-bedi ‘. Riyad: Daru’l-kuntiz esbelia.
Ibn Hanbel, A. (1419/ 1998), el-Miisned. Beyrut: Alemii’l-Kiitiib.

Ibn Ma’stim, (1968). Envdru r-rebi’ fi envd’i’l-bedi ‘. Bagdat: Matbaatu’l-niman.

171



WLS ~ Cilt / Volume: 1V, Sayi / Issue: II, Aralik / December 2024

bnii’l-Mu‘tez, (1401/1990). el-Bedi‘ (nsr. M. Abdiilmiinim Haféci), Beyrut: Daru’l-kitabi’l-
Arabi

Karaman, H., Cagrici, M., Donmez, 1. K. ve Giimiis, S. (2012). Kur’dn Yolu Tiirkce Medl ve
Tefsir. Ankara: Diyanet Isleri Baskanlig1 Yayinlar1.

Kasim, M. A. ve Deyb, M. (2003). Ulimu’l-beldga, bedi‘, beyin, medni. Liibnan: el-
Miiessesetii'l-hadise Ii'l-kitab.

Kazvini, C. (2003). el-Izdh fi ‘uliimi’l-beldga el-me dani ve lI-beydni ve l-bedi ‘. Beyrut: Darii’l-
Kiitiibi’l-IImiyye,

Kervankaya, F. (2014). "Imam hatip liselerinde Arapga dgretimi iizerine bir degerlendirme.”
Osmangazi Universitesi [lahiyat Fakiiltesi Dergisi, 1, 125-134.

Kilig, H. ve Yetis, K. (1993). Cinas. Tiirkiye Diyanet Vakfi Islam Ansiklopedisi i¢inde (Cilt 8,
12-14. ss) Istanbul: TDV Yayinlar:.

Kim, M. (2006). Genre-based approach to teaching writing. TESL Working Paper Series, 4 (2),
33-39.

Meydani, A. H. (2013). el-Beldgatii 'l-arabiyye iisusiihd ve ‘ulimuhd ve fiininiihd ve suverun
min tatbikatihd bi-heykelin cedidin min tarifin ve teli’din. Dimagk: Daru’l-Kalem.

Muallim N. (1307/1890). Istilahdt-1 Edebiyye, Istanbul: Sirket-i Miirettibiyye Matbaas.

Nevevi, M. (1949). Riyazu's-Salihin. (Kivamuddin Burslan ve Hasan Hiisnii Erdem, Cev.)
Ankara: Diyanet Isleri Baskanlig1 Yaynlari.

RAZi, F. (2004). Nihayetii’l-Icdz fi dirdyeti’l-i cdz, Beyrut: Daru Sadur.

Roche, J. (2005) Fremdsprachenerwerb Fremdsprachendidaktik, Tiibingen: UTB-Narr
Francke Attempto Verlag.

Sarag, Y. M. (2015). Klasik edebiyat bilgisi, Beldgat. Istanbul: Gékkubbe Yaynlari.

Sarikaya, M. (2017). Belagat Ilmi Neden Diger Ilimler Kadar Deger Gormiiyor?
http://www.ilimdergisi.org/kisa_sorusturmalar detay.php?id=18 sayfasindan
erisilmistir. (Erisim Tarihi: 03.05.2017)

Sekkaki, E. Y. (2014). Miftdhu'l-'uliim. Beyrut: Darii'l-Kiitiibi'l-Ilmiyye.

Sencan, H. (2005). Sosyal ve davranmissal élgiimlerde giivenirlik ve gecerlilik. Ankara: Seckin
Yayincilik.

Ugar, H. (2013). Kur’an-1 Kerim'deki anlamsal bedi‘ sanatlari. Doktora Tezi, Necmettin
Erbakan Universitesi Sosyal Bilimler Enstitiisii, Konya.

Uzun T. (Ed.). (2013). Anlatimli beldgat. Konya: Sebat Yayinlari.

Teftazani, S. (t.y.). el-Mutavvel. Kum: Mektebetu’d-Daveri.

172



WLS ~ Cilt / Volume: 1V, Sayi / Issue: II, Aralik / December 2024

Toprak, M.F. (2017). Belagat ilmi Neden Diger Ilimler Kadar Deger Gormiiyor?
http://www.ilimdergisi.org/kisa_sorusturmalar detay.php?id=18 sayfasindan
erisilmistir. (Erisim Tarihi: 03.05.2017)

Tulum, M. (2013), Sinan Pasa Madrif-ndme. Ankara: Atatiirk Kiiltiir Merkezi Yayinlari.

Yalbuz, E. (2007). Tiirk¢enin nakisi cinas. Ankara: Giindiiz Yaynlari.

173



WLS ~ Cilt / Volume: 1V, Sayi / Issue: II, Aralik / December 2024

EXTENDED ABSTRACT

Current approaches to teaching Arabic as a foreign language employ various strategies,
materials, and technologies aimed at facilitating effective language acquisition. Yet, there is
room to explore novel pedagogical tools that not only improve language skills but also deepen
learners’ aesthetic and cultural appreciation of Arabic. This study investigates how the science
of Bedi'—a key branch of Arabic rhetoric (belagat)—can significantly contribute to Arabic
instruction. By examining Bedi® arts and their relationship to the other rhetorical sciences
(Me‘ani and Beyan), this research highlights how verbal and conceptual embellishments can
enrich foreign language teaching, enhance linguistic competence, and foster a more profound
engagement with the language. Belagat, or eloquence in Arabic, is traditionally divided into
three main sciences: Me‘ani, Beyan, and Bedi'. While Me‘ani and Beyan address clarity,
appropriateness, and figurative language, Bedi focuses on refining discourse through verbal
and conceptual embellishments (muhassinat). Historically, scholars like Ibn al-Mu‘tazz,
Kudame b. Ca‘fer, and Ebl Hilal el-‘Askeri worked to identify and classify these arts, while
figures such as Sekkaki and Hatib el-Kazvini systematised them. Their efforts preserved a rich
tradition that endows Arabic with expressive subtlety and stylistic elegance. Within Bedi", the
embellishments are divided into muhassinat-1 lafziyye (verbal adornments) and muhassinat-1
maneviyye (conceptual adornments). Verbal enhancements leverage sound, rhythm, and
structure to produce aesthetic harmony, much like rhyme or alliteration in poetry. Conceptual
embellishments, on the other hand, enrich meaning through irony, clever juxtapositions, subtle
insinuations, and imaginative justifications. These rhetorical strategies, when understood and
applied, reveal the inherent musicality and conceptual depth of the language. The Qur’an, as a
supreme exemplar of Arabic eloguence, demonstrates both the breadth and sophistication of
Bedi‘ arts. Drawing on Qur’anic examples—handled with cultural sensitivity—can illustrate
for learners how these literary ornaments function authentically. Such engagement helps
students perceive Arabic not merely as a language of rules and structures but as a living medium
of artistic expression. By recognising how Bedi® arts influence mood, emphasis, and
interpretation, learners can gain insights into cultural nuances and literary aesthetics that
transcend routine language exercises. In terms of pedagogy, integrating Bedi* arts into Arabic
instruction can take multiple forms. Within a communicative approach, instructors might
highlight certain verbal embellishments during oral tasks, encouraging students to pay closer
attention to pronunciation, cadence, and phonetic harmony. Reading activities can include texts

featuring conceptual embellishments, prompting learners to identify and interpret subtle layers
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of meaning. This fosters closer textual engagement, enhances interpretive skills, and stimulates
critical thinking. For assessment, instructors can design tasks that go beyond grammar and
vocabulary. By challenging students to identify, classify, or replicate rhetorical features from
provided texts, educators can measure advanced interpretive and productive skills. Similarly,
language games—such as rearranging words to restore rhetorical balance or distinguishing
between near-synonyms based on their aesthetic implications—can make language learning
more engaging and memorable. While the incorporation of Bedi" arts into Arabic teaching holds
promise, certain challenges must be acknowledged. Some learners may lack sufficient linguistic
readiness or cultural background to fully appreciate these embellishments. To address this,
instructors can adopt a gradual approach, starting with simpler examples before introducing
more complex rhetorical devices. Carefully selected texts, clear explanations, and scaffolded
exercises can mitigate potential difficulties and strengthen learners’ motivation and self-
confidence. Ultimately, this study argues that Bedi" arts, with their rich historical tradition and
nuanced approach to sound, structure, and meaning, represent an underutilised resource for
enhancing Arabic language pedagogy. By aligning rhetorical exercises with communicative
methods, reading comprehension activities, and assessment practices, educators can invite
learners to engage with Arabic at a deeper and more appreciative level. This approach reinforces
linguistic competence while instilling aesthetic awareness, cultural sensitivity, and interpretive
agility. In conclusion, exploring the contribution of Bedi® arts to Arabic instruction opens new
vistas for both teaching and learning. By harnessing the elegant interplay of form and meaning
present in these classical rhetorical traditions, educators can enrich the learner’s experience,
bridging past and present through an approach that values the linguistic beauty and cultural
resonance at the heart of the Arabic language.
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Oz

Atasozleri, deyimler, kalip ifadeler, ikilemeler dilin s6z varligini olusturur. Bir dilin s6z
varlig1 agisindan genis bir kelime hazinesine sahip olmasi o dilin zenginlik ve
gelismislik diizeyiyle yakindan iligkilidir. S6z varligi igerisinde ikileme yalnizca iki
sOzciigiin pes pese yinelenmesi degil, ayn1 zamanda onu olusturan sozciiklerin ses ve
morfem dzelliklerinin de uyum igerisinde tekrar edilmesi demektir. Kalip yapilar olarak
ikilemeler ifade giiclini artirmak, anlami pekistirmek icin sik¢a kullanilan dilsel
unsurlardir. Bu 6geler kullanim esnasinda pekistirme gorevi iistlenmelerinin yani sira o
topluma ait kiiltiirel kodlar1 da yansitir. Rusga ve Tiirkiye Tiirkcesi dillerinde bu yapilar
eski donemlerden gilinlimiize kadar varligini siirdiirmiis zaman igerisinde arastirmacilar
tarafindan ele alman 6nemli bir konu haline gelmistir. Her iki dilde de ikilemeler
kendine 6nemli bir yer edinmistir, ancak Ruscaya kiyasla Tiirkiye Tiirk¢esinde bu
unsurlarin daha sik kullanildigi goriiliir. S6zciiklerin anlamsal ve yapisal dzellikleri
gercevesinde ne sekilde bir araya getirilerek ikileme yapilarini olusturdugu ¢alismanin
konusudur. Ayrica c¢aligmada Rusga ve Tiirkiye Tiirkcesi s6z varliginda bulunan
ikilemelerin derlenmesi, olusumlari agisindan siniflandirilarak incelenmesi, iki dile ait
bu yapilarin ortak yonlerinin ortaya konmasi ve yapilacak olan karsilastirmali dil
calismalarina katki sunmasi amaclanmaktadir. Bu hedef dogrultusunda ortaya
konulacak olan karsilastirmali inceleme sayesinde oOzellikle Rus¢a &grenen Tiirk
ogrenciler icin dilde siklikla kullanilan bu yapilarin daha anlagilir olacagi
diisiintilmektedir.

Abstract

Idioms, proverbs, denotations, and reduplications make up the language's vocabulary.
The abundance of a language's vocabulary is directly correlated with its level of
development and richness. Within the vocabulary, reduplication means not only the
repetition of two words in a row, but also the repetition of the sound and morpheme
properties of the words that make up it in harmony. As pattern structures, denotations
are linguistic components that are commonly employed to strengthen meaning and
improve expressive power. These components not only assume the role of
reinforcement when in use, but they also represent the cultural norms of that
community. These structures have existed in Russian and Turkish languages from
ancient times to the present day and have become an important issue addressed by
researchers over time. Denotations have gained an important place in both languages,
but it is seen that these elements are used more frequently in Turkish in Tiirkiye
compared to Russian. It is the study's focus, where words are grouped together
according to their structural and semantic characteristics to form their reduplication
structures. In addition in the study, it is aimed to compile the reduplications in Russian
and Turkish vocabulary, to classify and examine them in terms of their formation, to
reveal the common aspects of these structures of the two languages and to contribute to
the comparative language studies to be carried out. Thanks to the comparative study to
be put forward in line with this goal, it is thought that these structures, which are
frequently used in the language, will be more understandable, especially for Turkish
students learning Russian.
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1. GIRIS

fkileme kavrami bircok dilde terimsel olarak kendine farkli sekillerde karsilik bulur.
Ingilizcede reduplication, Almancada reduplikation, verdoppelung, Fransizcada redoublement
terimleri verilebilecek 6rneklerden bazilaridir. S6z varligi icerisinde dnemli bir yere sahip olan
ikilemeler gegmisten gilinlimiize kadar devam eden dilsel gelisim siirecinde sik¢a kullanilan
kaliplardan olmustur. S6zciik grubu olarak birgok dilde var olan bu yapilar genel itibariyle
anlami giiclendirmek icin kullanilan dilsel 6gelerdir. Bu kaliplar anlamsal, yapisal ve bigimsel
ozellikleri agisindan ayni, benzer veya farkli sézctiklerin bir araya gelmesiyle veya ardil sekilde

kullanilmastyla olusur.

Bu calismada Rusca ve Tiirk¢e soz varliginda bulunan ikilemeler anlamsal ve yapisal
ozellikleri ¢ercevesinde incelenerek siniflandirilacak, bu yapilarin her iki dilde birbiriyle

ortiisen veya benzer yonleri ortaya konmaya ¢alisilacaktir.
2. RUSCA IKILEMELERIN OZELLIiKLERI

Ruscada esli olusumlar (mapusie o6pa3oBanus) olarak da ele alinan ikilemelerin uzun
bir tarihi vardir. Onceki dénemlerde yapilmis ¢aligmalara bakildiginda bu yapilarin tanimina
yonelik farkli yaklasimlarm oldugu goriiliir. ikilemeleri Lomonosov (1755) bilesik sézciikler
(cnoxusie cnoa), Potiha (1970) bilesik yapili sozciikler (cnosxHOCOCTaBHBIE cllOBa), Benvenist
(1974) ¢ift sozciikler (nBanzBa) olarak incelemeye almistir (Bardamova & ivanova, 2014, s. 6).
Bu yaklagimlarin yani sira ikilemeler kavrammin karsiligi olarak peoyniuxayus (ikileme),
yosoenue  (ikileme), nosmop (tekrarlyineleme), nosmopenue (tekrarlamalyineleme),
noemopHuie cnosa (tekrarl sézciikler), napusie cnosa (ikili/gift sozciikler) gibi birden fazla
terim de karsimiza ¢ikar. Genel itibariyle birbiriyle ayni, benzer veya anlamsal ve yapisal olarak
birbirinden farkli sozciiklerin ardil sekilde kullanilmasini ifade eden bu kavramlar i¢in Rus
dilbilimciler tarafindan ortak bir tanimlama yapilmamistir. Yartseva editorliiglinde hazirlanmis
olan Jluneeucmuuecxuii snyuxnoneouueckuit crosapsy (Dilbilimsel Ansiklopedik Sozliik)’te
peoynauxayus (ikileme) terimi i¢in “ilk hecenin tekrariyla veya tiim kokiin tekrariyla olusan
fonomorfolojik bir olgu” tanimlamasi yapilirken, nosmop (tekrar) terimi i¢in “ikilemenin
sinirlayict durumu, yani tiim sdzciigiin yinelenmesi” tanimi yapilir (Yartseva, 1990, s. 408).
Jerebilo’ya (2010, s. 265) gore nosmop (tekrar) “seslerin, sdzciiklerin ve ifadelerin bilinen bir
sirayla yinelenmesinden olusan bir konusma seklidir”. Fomin (2017, s. 278) napnwvie crosa
(ikili/¢ift sozciikler) terimi i¢in ise “birbirine bagl iki bilesenden olusan, aralarinda es anlamli,

cagrisimsal, zit anlamli baglantilar bulunan bilesik sézciikler” tanimini yapar.
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Ruscada ikilemeler i¢in nosmop (tekrar) terimi yaygin olarak kullanilir, ancak buna
ragmen dilbilimde bu yapilara karsilik gelen kullanimlar bazi dilbilimcilere gore farklilik
gosterir. Kimi dilbilimciler bu yapilar1 anlamlar1 ve islevleri acisindan herhangi bir ayrim
gozetmeden kullanirken kimileri ise siirlandirilmasi gerektigini savunur. Ancak Kirillova,
Ivanova ve Semenova’nin (2019, s. 72) yapmus olduklar1 Ocobennocmu xnaccuguxayuu u
@yurkyuonuposanus peoyniukayui 8 pasrnocucmemnwvix szvikax (Farklt Dil Sistemlerinde
Ikilemelerin Siniflandirma ve Islev Ozellikleri) adli calismada bu kavramlar herhangi bir ayrim
gozetilmeden es anlamli olarak ele alinir. Tekrar (moBTop), ses bilgisi, morfem, sozciik, s6zciik
olusturma, s6z dizimi ve anlam gibi dilin farkli diizeylerinde kendini gdsterebilir. Tekrarlarin
farkli dil diizeylerinde ortaya ¢ikmasi da tekrar konusunun incelenmesini ve anlagilmasini giig
hale getirir (Sanyarova, 2018, s. 3). Urbayeva’ya (2007, s. 6) gore farkli dil diizeylerinde
kendini gosteren tekrar tiirlerinin ¢esitliligi konuyla ilgili yapilan smiflandirmalarin da
birbirinden farkli kurallara dayanmasina yol agar. O’na gore bu durumun en temel nedeni tekrar
(moBTOp) kavraminin net bir taniminin olmamasinin yani sira bu alanda yapilan ¢aligmalarin
yetersiz kalmasidir. Rusgada ikileme kavramiyla ilgili belirsizlik bu terimin ¢ok yonlii bir
anlama sahip olmasiyla da iliskilidir. ikileme onu olusturan sdzciiklerin yalnizca koklerinin
birbiriyle uyum icerisinde olmas1 demek degil, ayn1 zamanda es anlamli eklerin yinelenmesi,
ses ve morfemlerin tekrar edilmesi gibi diger dilsel oOzelliklere sahip sozciiklerin de
yinelenmesiyle olusmasi demektir (Ivanova, 2009, s. 263). Ayrica ikilemeler yapisal olarak
birbirinin aynisi olan sozciiklerin yinelenmesiyle olusmasinin yani sira okyc-moxyc (okus
pokus), mypsi-mypsr (ask mesk/ asna figne) ikilemelerinde oldugu gibi fonetik agidan bazi ses
degisimlerinin bulundugu sézciiklerle de olusur (Paholok, 2015, s. 66). Cagdas dilbilimde bu
tiir olusumlara Rusca yansimali tekrarlar (moBropsi-or3Byuusi) denir (Yanko-Trinitskaya, 2001,
s. 470’ten akt. Paholok, 2015, s. 66). Ruscada ikilemeyi olusturan sozciiklerden biri temel,
digeri ise ikincil vurguyla olugsmussa yinelenen sozciiklerin arasina kisa ¢izgi (-) yazilir

(Paholok, 2015, s. 66).

Birbirinden farkli yapilara sahip dillerde ikilemeler sozciik olusturma o6zellikleri
acisindan evrensel kabul edilirken Ruscada ikilemelerin bu 6zellikleriyle ilgili goriis ayriliklart
bulunur (Ivanovna, 2009, s. 263). Kryugkova (2000, ss. 68-69) bunun nedenini ikileme
kavramiin Rus ¢alismalarinda “teorik ve ampirik (deneysel)” yonlerden ele alinmamasina
baglar ve climlesine sdyle devam eder: “Rus dilinde sozciik i¢i ikilemeler giiniimiize kadar

sistematik bir ¢alismanin konusu olmamistir, ikilemelerin tanimi esasen ikilemenin ayri
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tiirlerini ve gergekliklerini gostermeye indirgenmistir”. Ayni sekilde Minlos’a (2005, s. 112)

gore de Ruscada uzun zamandir var olan bu yapilar son zamanlarda incelenmeye baslamistir.

Bircok dilbilimci ikilemelerin ¢esitli islevleri lizerinde durur. Paholok’a (2015, s. 69) gore
“tekrarlanabilirlik kategorisindeki birimler metnin birbirinden uzak parcalarini birbirine
baglayan, belirli anlamsal, sozctiksel, sessel dizileri vurgulayan veya anlamsal agidan anahtar
olan metin pargalarini ayiran bir kompozisyon gorevi goriir”. Ayrica bir sozciige ait 6nekin,
kokiin, gdvdenin veya sézciigiin tamaminin yinelenmesi demek yeni sozciiklerin ve kaliplarin
da olugmasi demektir. Kisaca ikilemeler dilde yeni bir sozciik olusturma goérevi de goriir
(Kryugkova, 2000; Minlos, 2004; Ivanovna, 2009; Paholok, 2015). Dilde yeni bir sozciik
olusturma yolu olarak kabul edilen ve konusmaya derin bir ifade giicli kazandiran bu yapilar
biligsel dilbilim, psikodilbilim, edebiyat bilimi, gazetecilik, konusma sanati gibi farkl
alanlardaki arastirmacilar da olmak iizere bir¢cok aragtirmacinin ilgisini ¢eker (Kirillova vd.,
2019, s. 71). 1950’lerden itibaren 6zellikle dilbilimciler ve edebiyatgilar tarafindan biiytik bir
ilgi goren tekrar birimlerine glinliik konugma dilinde, internet iletisiminde, gazete metinlerinde
ve edebi metinlerde sikc¢a rastlanir. Bu birimler sahip olduklar1 ses ozellikleri ve tonlama
acisindan alicinin dikkatini gekmede olduk¢a 6nemli bir yere sahiptir (Sanyarova, 2018, s. 1).
1980’11 yillarda ise bilesik sozciikler olarak ele alinan ikilemeler Sanskiy’nin editorliigiinde
hazirlanmis olan Cospemennuiii pycckuii aumepamypusiii s3vik (Cagdas Rus Edebi Dili) adli
calismada dort farkli yaklasim altinda siniflandirilir. Ilk siniflandirma sifat, fiil, zarf, iinlem gibi
belirli bir sézciigiin anlamini giliglendirmek i¢in kullanilan ere-ene, cunuii-cunuii, uymo-uymeo
gibi ikilemelerden olusur ve bu sozciik grubu dnemsiz kabul edilir. Ikinci siniflandirma 2ope-
310CYacmobe, epycmb-mocka, 2ycu-iedoeou, opyz-npusmeiv, Nymb-00pPocd, CIMEHCKU-00POHCKU
gibi bilesik sozciiklerin dahil edilebilecegi es anlamli yaklagim olarak kabul edilir. Ayrica bir
yazarin lslubuna bagl olarak nadiren ortaya ¢ikan xaruna-manuna, mpenv-bpensv, wiansi-
sanau gibi bazi ikilemeler ve coconb-mozons, gpuenu-muenu gibi yabanci dilden Ruscaya girmis
ikilemeler bu gruba dahil edilmistir. Ugiincii siniflandirma xynas-npodasica, npuxoo-pacxoo
gibi zit anlaml s6zciiklerin bir araya gelmesiyle olusan ikilemelerdir. Ayn1 zamanda birbiriyle
eslestirildiklerinde genel bir anlami ifade eden suyku-npasnyxu (moromctBo-nesil; soy), omey-
mamo (poaurtenu-ebeveyn), pyku-noeu (xoneunoctu-eller ve ayaklar), xze6-cons (yromenwue-
ikram) gibi ikilemeler de bu grupta ele alinir. Bu s6zciik gruplari genel olarak verimsiz olarak
kabul edilir. Dordiincii siniflandirmayi ise ‘tanimlayici’ olarak ele alinan birbiriyle dizimsel bir
iligki icerisinde bulunan sozciiklerden olusan 3a600-asémomam, xonyepm-3acadka, mamu-

pesanut, Mamv-2epouHs, pakema-Hocumenv, wikona-unmeprnam gibi ikilemeler olusturur.
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Cagdas Rus edebi dilinde bilesik sozciikler arasinda en {iretici tiir dordiincii siniflandirma olarak

kabul edilir (Sanskiy, Tihonov, Filippov, Nebikova & izarenkov, 1988, s. 203-204).

Ikilemeler bagimsiz sdzciik gruplart olarak sahip olduklar1 6zelliklere gore sozciik tiirii
kategorisinde de degerlendirilir. Ruscada en sik kullanilan zamir, zarf, linlem ve yansima
sozctk tirtindeki ikilemelerdir. Kullanim siklig1 agisindan bu sirayi takip eden isim tiiriindeki
yapilardir. Bu alanda yapilan ¢alismalarda sifat, fiil ve ilgeg tiirlindeki ikilemeler ise az sayida
ornekle ortaya konur (Kryugkova, 2004, s. 72). Bu tiir ikilemeler dilsel hafizada anadili konusan
birey tarafindan konusma esnasinda serbest sekilde iiretilir (orn. Genblii-Oenblid, OOJIBIION-
OOJIBIIION, exann-eXalli, CaMblii-caMblii, CHHUW-CUHUH, XOIUIIIb-XOIUIIb). Ayrica isim, sifat,
fiil, sifat-fiil tiirindeki ikilemeler 6nek veya sonek alabilirler (6rn. Bumano-mepeBumaHoO,
rycrasi-pasrycras, Jeja-IelIUIIKU, JAOKTOPa-pa3foKTopa, €3’KEHO-TIePEee3KEHO, 3HAKOMBIii-
MepPe3HAKOMBIN, JICHUBUIIA-PA3NICHUBUIA, MaJ-MAJIEXOHEK, MaJ-MajelleHeK, HaKa3aHbI-
MepeHaKa3aHbl, OJUH-OJUHEXOHCK, OJMH-OJHHCIICHEK, OJMH-Pa3beIMHCTBEHHBIN, IbSIHBIN-
pacubsHbIN, pag-paJeXOHEK, paJ-paJclieHEK, PyTraHbli-IIepepyTraHbli, TOJICTBIA-IIPETOICTHIN,
YMHHK-TIEPEYMHHK, Yy4Y€HbIe-TIPEyUYeHbIe, (PPOHTOBUK-PACHPOHTOBUK, XOIUTh-TIOXAKUBATH,
X0XKEHO-TIEPEX0KEHO, YNTAHO-TIEPEUNUTAHO, IITOMAHO-TIEPEIITONAHO, IIIyMETh-IIOIIYMIHBATD )

(Kryugkova, 2004, s. 73).

Rus dilbilimci Kryugkova’ya (2004, s. 69) gore Rusca ikilemeler farkl: tiirlere, anlamlara
ve islevlere sahiptir. Bu yapilar bir 6zelligin yogunlugunu (orn. ouens mnozo (¢ok fazla
anlamindaki mMHOTO-MHOTO, OueHb Kkpenko (¢ok siki) anlamindaki kpemko-HaKpenko, ouews
oasHo (¢ok eskiden, uzun zaman 6nce) anlamindaki naBHbIM-71aBHO), belirsizligi (orn. rae-rae,
3aueM-HH3a4eM, Kakoi-HuKakoil), olumsuzlugu (orn. Tak-csik, TAM-JsM, Iansii-Bangii), ikna
giiclinii (6rn. na-na, KoHeYHO-KOHEYHO, HeT-HeT) ifade eder ve dil oyunu araci olarak kullanilir

(6rn. KUTYTH-IIMBITYJIH, TAHIIBI-PBAHIIBI, MIAPAII-MOHTAX).

Rusca ikilemeler iizerine cesitli siniflandirmalar yapilmistir. Bircok Rus dilbilimci
tarafindan sikca ele alinan genel bir siniflandirma mevcuttur: 1) Yapisal ve dilsel 6zellikleriyle
sozctiklerin birebir yinelenmesiyle olusan tam ikilemeler (6rn. Genbrii-6€mbIii, MHOTO-MHOTO,
qyThb-4yTh); 2) Sozciiklerin kismen yinelenmesiyle olusan kismi ikilemeler (6rn. Gombluoe-
npebouibioe, TAO-IAM, YM-pa3yM). Arsentyeva ve Valiullina (2013, s. 13) kismi ikilemelerin
olusumu esnasinda fonetik ve morfem ozelliklerinin degisiklik gostermesine bagl olarak tam
ikilemelere gore kendi i¢erisinde siniflandirilmasinin daha karmasik oldugunu savunur ve kismi

ikilemeleri su sekilde siiflandirir:
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1) Ses degisimiyle olusan ikilemeler:
- Yinelenen ikinci sozciikteki sesli harfin degismesi (orn. nud-nad, Tux-tax, GuK-HoK).

- Yinelenen ikinci sozciikteki sessiz harfin degismesi (orn. eynep-mynep, TSM-JAI, WYpbI-
MYpBI).
2) Karmasik yapidaki ikilemeler:
- Yinelenen sozcliklerden birine ilave bir ek getirilmesi (0rn. nmepBo-HaNEpBO, paHbIM-PaHO,
Larn-1napasx).
- Yinelenen sozciikte eksiltme yapilmasi (6rn. 6ar-06aii, HTO-T0, YJIIO-JIIO).

Genel itibariyle birgok ¢alismada karsimiza ¢ikan tam ikilemeler ve kismi ikilemeler
siniflandirmasinin yani sira farkli dilbilimciler tarafindan ¢esitli siniflandirmalar da yapilmaistir.

Kryuckova’nin (2004, s. 74) zarf tiirtindeki ikilemeler iizerinden yapmis oldugu siiflandirma

su sekildedir:

1) Ayni sdzciigiin birebir yinelenmesiyle olusan zarf tiirii tam ikilemeler (6rn. nanexo-

JTAJIEKO, eJie-eJie, TUXO-TUXO).
2) Ses degisimiyle olusan ikilemeler:

- {Ik s6zciigiin son hecesinin degismesiyle olusan ikilemeler. Bu gruptaki ikilemeler -o
zarf ekinin yerine -sim ekinin getirilmesiyle olusur (6rn. OepIM-0e0, TaBHBIM-IaBHO,
MO3THBIM-TIO3/JTHO, TOJHBIM-TIOIHO, TbSHBIM-TIbSHO, paHBIM-PaHO, CBETJIBIM-CBETIIO,

TEMHBIM-TEMHO, YePHBIM-UEPHO).

- Yinelenen ikinci sézciigiin bas harfinin degismesiyle olusan ikilemeler (orn. roromns-

MOT0JIb, TYpyM-0YpYM, Tapbl-0aphl, TSM-JISI, XONIEIb-IOMNIIENb).
3) Ek yardimiyla olugan karmasik yapidaki ikilemeler:

- Yinelenen ikinci sozciige -na 6n eki getirilerek olusturulan ikilemeler (6rn. xpenxo-
HAKpEIKO, MEJIKO-HAMEIKO, I1E€PBO-HAINEPBO, NPSAMO-HANPSMO, CTPOro-HACTPOrO, TYro-

HATYTO, YUCTO-HAYKCTO).

- Yinelenen ikinci sozclige -ewvk-, exomvk-l-ewenvk Kigiiltme ekleri getirilerek

olusturulan ikilemeler (6rn. pano-paHeHBKO, paHO-paHEXOHBKO, PAHO-PAHEIIEHbKO).
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4) Yinelenen ikinci sozciige cesitli ekler getirilerek karmasik yapida olusturulan
ikilemeler (6rn. BUIHBIM-BHIHENIEHBKO, MaJO-MOMaNy, pPaHBIM-PaHEHbKO, paHBIM-

PaHEXOHBKO, PAaHBIM-paHEHNIEHBKO, CKpOMHbIM-CKpOMHeXOHLKO).

Sanskiy ve Tihonov (1987, s. 20) ise bilesik yapili sozciikler olarak ele aldiklari

ikilemeleri dort gruba ayirmistir:

1) Ayn1 veya birbirinden farkli sifat, zarf, fiil, inlem ve yansima sozciiklerin bir araya
getirilerek yinelenmesiyle anlamsal agidan giiclii hale gelen ikilemeler (6rn. nuH-nmUHB
(yansima sozciik+yansima sozciik), ene-eme (zarf+zarf), 3Bamm-3Banmm (fiil+fiil), xuc-xuc

(yansima sozclik+yansima sozciik), cunuii-cunuii (sifat+sifat)).

2) Es anlamli sozciiklerden olusan ikilemeler (6rn. rycu-neGenu, Ipyr-npusTelib, My Th-

JI0pOra, CTEXKU-I0POKKH).

3) Genel bir anlam1 ifade eden ikilemeler (6rn. yeowenue (ikram) anlamindaki xme6-
coib, pooumenu (ebeveyn) anlamindaki oren-mars, koneunocmu (eller ve ayaklar) anlamindaki

pyku-HOTH, nomomcmeo (nesil; soy) anlamindaki BHyku-nipaBHYKH).

4) Tanimlayict sozciiklerden olusan ikilemeler (6rn. Gan-mackapan, Bpad-TepareBT,
BBICTaBKa-Ipoaaxa, 3aBOJ-aBTOMAT, KOHLUCPT-3arajika, MaT4-pCBadll, MaTb-répornH:, IJIaThC-

KOCTIOM, PAKETA-HOCUTCJIb, IIAIlIKa-yIlIaHKa, IBCA-MOTOPUCTKA, I_HKOJ'Ia-I/IHTepHaT).
3. TURKCE IKILEMELERIN OZELLIiKLERI

Tiirk¢ede ikilemeler ¢ok eski donemlerden giliniimiize kadar dilde siklikla kullanilagelmis
sozclik gruplaridir. Tiirk dilinde kendine olduk¢a 6nemli bir yer edinen bu yapilar i¢in

Hatiboglu sunlar1 sdyler:

Ikileme, Tiirk¢enin bilinenden ¢ok daha dnemli bir dzelligidir. Tiirk¢ede ikileme konusu o
kadar yaygin, ornekleri o kadar ¢oktur ki baska dillere bakarak, olayin ayrica ele
almmasindan, inceden inceye biitiin drnekleriyle saptanmasindan vazgecilemez. Ciinkii
ikileme olay1, yap1 bakimindan Tiirkgenin temellerine kadar inen bir 6zelliktir. Tiirk¢enin
yapist basli basina ele alininca ikileme olayinin énemi ortaya ¢ikar. ikileme Tiirkcenin
zenginligidir, yaratma giiciidiir. Ikileme Tiirk¢enin yiizyillar boyunca iliski halinde
bulundugu Sanskritce, Farsca, Arapca, Fransizca gibi dillerde az bulunan bir 6zelliktir.
(1971, s.9)

Tiirkgede ikilemelerin olusturulmasindaki en temel Ozellik seslerin benzerligidir.

Ozellikle énses ve sonsesteki benzerlikler dikkat geker. Ikilemelerin olusumundaki yapisal
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ozellikler kadar anlamsal 6zellikler de 6n plana ¢ikar. Eg anlamli, zit anlamli, yakin anlamli ve
cesitli anlamsal Ozelliklere sahip sozciiklerin de bir araya gelerek olusturdugu ikilemeler
mevcuttur. Bu yapilari ikiz kelime (Eren, 1949), tekrar (Tuna, 1949), ikizleme (Agakay, 1953),
kelime kogsmasi (Agakay, 1954), ikileme (Hatiboglu, 1971), hendiadyoin (Cagatay, 1978) gibi
birbirinden farkli terimler karsilar. Cesitli adlandirmalarin yani sira ikileme i¢in her Tiirkolog
kendine ait farkli bir tanimlama ortaya koyar. Hatiboglu (1981, s. 9) ikilemenin tanimin
“anlatim giiclinii artirmak, anlami pekistirmek, kavrami zenginlestirmek amaciyla, ayni
sOzciiglin tekrar edilmesi veya anlamlar1 birbirine yakin yahut karsit olan ya da sesleri birbirini
andiran iki s6zciigiin yan yana kullanilmas1” olarak yapar. Tuna (2012, s. 429) “sozlerin belli
kurallara bagli olarak yan yana kullanilmasi” tanimini yapar. Karahan (2004, s. 60-62) ise “bir
nesneyi, bir niteligi, bir hareketi karsilamak tizere es gorevli iki kelimenin meydana getirdigi

kelime grubu” tanimini yapar ve ikilemelerin 6zelliklerini su sekilde siralar:
a) Grupta yer alan kelimeler arasinda hem sekil hem de anlam iliskisi vardir.

b) Tekrarlar, anlam1 kuvvetlendirir; nesne ve harekete ¢okluk, siireklilik ve beraberlik

anlami1 kazandirir.

¢) Baglama ve gekim edatlar1 disinda biitiin kelimelerle tekrar grubu kurulabilir. Unlemler

tekrara elverisli kelimelerdir.
d) Grubu meydana getiren unsurlar ¢ekim eki alabilir.

e) Grup i¢indeki kelimeler, es gorevlidir. Genellikle kelimeler arasinda belirli bir ses

diizeni bulunur. Bundan dolay1, tekrar gruplarinin birgogunda unsurlarin yeri degistirilmez.
f) Grupta yer alan kelimelerden biri, zaman i¢inde isim, sifat, zarf ve fiil gérevi yapar.

g) Bu grupta her unsur kendi vurgusunu tasir. Kelimeler arasina virgiil konmaz.
4. RUSCA VE TURKCE IKILEMELERIN ANLAMSAL OLARAK INCELENMESI

Rus¢a ve Tiirkee dillerinde ikilemeleri olusturan sozciiklerin birbiriyle anlamsal iligkileri

acisindan bakildiginda cesitli 6zelliklere sahip sozcliklerle olusturuldugu gortiliir.

Esanlaml sozciiklerle olusturulmus ikilemeler: Bu gruptaki ikilemeleri olusturan

sozctiklerin yazilislar1 ve okunuslari farkli sahip olduklari anlam ise aynidir.

Rusg¢a npyr-npusitens (dost/ arkadas+ahbap), npyr-roBapum (arkadas+yoldas), xuthe-

obITE (yasam+giindelik yasam), nexxnanno-aeraganso (beklenmedik bir sekilde+beklenmedik
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bir sekilde), monw3a-Beiroga (fayda+fayda), myre-mopora (yol+yol), ym-pazym (akil+akil),

mrym-rpom (giiriiltii+ gok giirtiltiisii), nrytka-npubaytka (espri+mizah).

Tiirkge akilli uslu, ar haya, dert tasa, derya deniz, gizli sakli, giic kuvvet, giiclii kuvvetli,

hisim akraba, ilgi alaka, it kopek, kural kaide, mutlu mesut, vakti zamani.

Zit anlaml sozciiklerle olusturulmus ikilemeler: Bu gruptaki ikilemeleri olusturan

sOzciikler birbiriyle zit, karsit anlama sahiptir.

Rus¢a Gonee-menee (daha fazlat+daha az), BBepx-BHm3 (yukari+asagi), Bmepén-uazan
(ileri+geri), kymus-npomaxa (alistveris), oren-marp (atat+ana), rmoc-MuHyC (arti+eksi),

npuxoa-pacxon (gelir+gider), Tyna-ciona (orayat+buraya), xne6-conp (ekmek+tuz).

Tiirkge alg1 vergi, alim satim, alis veris, alt iist, alt1 Gistii, asag1 yukari, biiyiikli kiiciiklii,
dost diisman, er geg, gece giindiiz, gele gide, gelen giden, geng ihtiyar, getir gotiir, ileri geri,

inisli yokuslu, irili ufakli, kiictik biiyiik, sabah aksam.

Genel bir anlami ifade eden ikilemeler: Tek bir kavrami ifade eden sozciiklerin
ikilemede bir araya geldiklerinde bir biitiinii ifade eden yeni bir sozciikle anlamsal iligki

icerisinde oldugu ikilemelerdir.

Rusg¢a ‘netn’ (¢ocuklar) anlamina gelen Opatbsi-cectpsl (erkek kardesler+kiz kardesler),
‘ntunsl’ (kuslar) anlamina gelen rycu-ne6enu (kazlar+kugular), ‘mmonsr’ (meyveler) anlamina
gelen rpubbI-srobl (mantarlar+yabani meyveler), ‘monHoe ums’ (tam ad/isim) anlamina gelen
nMs-otyectBo (ad+baba adi), ‘mocyma’ (kapkacak) anlamina gelen wamku-mIomIKK
(fincanlar+¢anaklar), ‘pogutenu’ (ebeveyn) anlamina gelen oten-mars (ata- ana), ‘yromenue’

(ikram) anlamina gelen xne6-cons (ekmek+tuz) ikilemeleri bu gruba 6rnektir.

Tiirk¢e ‘herkes’ anlamina gelen biiytik kiigiik, ‘arac gerecler’ anlamina gelen alet edevat,
‘herkes’ anlamina gelen climbiir cemaat, ‘tlim arazi, her yer’ anlamina gelen dag tas ikilemeleri

bu gruba ornektir.

Ik sozciigiin anlamly ikinci sozciigiin “m’ sesiyle basladig ikilemeler: 11k s6zciigiin

anlamli oldugu, ikinci s6zciligilin ise -m sesiyle basladig1 ikilemelerdir.

Rus¢a rtoromb-moronb (sekerle birlikte ¢irpilmis yumurta sarisi), ¢urau-murim
(diizenbazlik), xypna-mypna (¢er ¢op), maxep-maxep (kurnazca isini yiirliten), IIypbIi-Mypbl

(asna figne).
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Tiirk¢e adam madam, ¢ocuk mocuk, dort mort, kitap mitap, saka maka, tartak martak,

tingir mingur.

Yansima sozciiklerle olusturulan ikilemeler: Yansima soOzciiklerden olusturulan

ikilemelerdir.
Rus¢a nuab-nonb (dintdon), Tuk-Tak (tik+tak), Tyk-Tyk (tik-tik).
Tiirkge ciz ci1z, cizir cizir, fikar fikir, fokur fokur, gacir gucur, giim giim, pat pat, siril siril.

Ilki anlamly ikincisi anlamsiz sézciiklerden olusan ikilemeler: 11k sozciigiin anlaml,

ikinci sozciiglin anlamsiz oldugu ikilemelerdir.

Rus¢a ctpactu-mopaactu (korku uyandiran), Tsm-nsin (sdyle boyle/ bir seyi bastan savma
yapmak).
Tiirkge bolik porgiik, egri biigrii, falan fesmekan, fitne fiicur, hayat memat, kap kacak,

kapis kupus, karisik kurusuk, sagma sapan, tek tiik, ufak tefek, yamuk yumuk, yarim yamalak,

zehir zemberek.
Anlamsiz iki sozciikten olusan ikilemeler: Anlamsiz iki sdzclikten olusan ikilemelerdir.

Rusc¢a Bacb-Bach (biriyle kanka olmak), xoce-mock (ironik olarak degerli), He xamam-
6anam (gereksiz, dnemsiz), Tapei-6aper (lakirti), Tpanu-Banu (sagma, bos seyler), Toip-mibIp
(alelacele), xyxpbi-myxphbl (degersiz), mmupau-melpiau (sagmalik), mypym-0ypym (vir zivir/

sacmalik).

Tiirkge abidik gubidik, abuk sabuk, abur cubur, antin kuntin, eciis biiciis, fasa fiso, harala

giirele, karman ¢orman.

Ilki olumlu ikincisi olumsuzluk ekiyle yapilmis sozciiklerden olusan ikilemeler: 1k

sOzciigiin olumlu oldugu, ikinci sézciiglin olumsuzluk ekiyle yapildig: ikilemelerdir.

Rus¢a Bunumo-ueBuuMo (cok sayida), Boneii-HeBoneit (ister istemez), kak-HUKak (ne de

olsa), kakol-HHUKaKo# (ne olursa olsun), korga-Hukoraa (er ya da geg).

Tiirkge alip verememek, bilir bilmez, durup dinlenmeden, duyduk duymadik, ettim

edemedim, gerekli gereksiz, liizumlu liizumsuz.

5. RUSCA VE TURKCE IKILEMELERIN YAPISAL OLARAK INCELENMESI
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Rusca ve Tiirkge dillerine ait ikilemeler incelendiginde bu yapilar1 olusturan sézctiklerin
anlamsal iligkileri ¢ercevesinde gesitli sekillerde yapilmasinin yani sira yapisal olarak da farkli

sozctk tiirli gruplarina ait kelimelerin de bir araya getirilerek olusturulduklar1 goriiliir.
Ad tiiriinde ikilemeler: Leksik agidan ad+ad seklinde kurulmus ikilemelerdir.

Rus¢a npyr-npusitens (arkadas+dost), xuthé-0b1ThE (hayat+yasam), KOIIKH-MBIILIKH
(kediler+fareler), okean-mope (okyanus+deniz), mons3a-Beirona (fayda+yarar), myTh-gopora

(yol+yol), ym-pasym (akil+akil), gamku-noxku (fincanlar+kasiklar).

Tiirk¢e baba kiz, bag bahge, diigiin dernek, es dost, ev bark, is gii¢, kader kismet, kavga

giiriiltii, kazma kiirek, san s6hret, tas toprak, yagmur ¢camur, yaz kis.
Stifat tiiriinde ikilemeler: Leksik agidan sifat+sifat seklinde kurulmus ikilemelerdir.

Rusc¢a 6emubiii-necyacTHbid (zavalli+tmutsuz), 6enbrit-6ensiii (beyaz+beyaz/ bembeyaz),
Oenbiii-u€pHuenidi  (siyah+ beyaz), Oonpmoi-Oomemoit  (bliylik+biiyiik), ropsunii-ropsamii

(sicak+sicak), noOpwiit-ipenoopsiii (1yi+ ¢ok iyi), skuBoi-310poBbii (canli+saglikli).

Tiirk¢e baska baska, beyaz beyaz, boylu poslu, ¢esit ¢esit, deli dolu, giizel giizel, ince
narin, kirmizi kirmizi, koca koca, kocaman kocaman, korkak titrek, sakli gizli, sessiz sakin,

siyah beyaz, yikik dokiik.
Zamir tiiriinde ikilemeler: Leksik agidan zamir+zamir seklinde kurulmus ikilemelerdir.
Rusga takoii-csikoit (s0yle+bdyle), TBosi-Mos (senin+benim), To-ce (sutbu).

Tiirk¢e kendi kendine, o bu, ona buna, onu bunu, onun bunun, sen ben, soyle bdyle, su

bu, suna buna, sunu bunu, sunun bunun, sununla bununla.
Zarf tiiriinde ikilemeler: Leksik agidan zarf+zarf seklinde kurulmus ikilemelerdir.

Rus¢a ‘gactuuno’ (kismen, az ¢ok) anlaminda kullanilan 6onee-menee; ‘ornuuno’ (¢cok
iyi) anlaminda kullanilan mr060-noporo; ‘Bapyr’ (beklenmedik bir sekilde, aniden) anlaminda
kullanilan mexganHO-HeTaganHO; ‘M0OpoBOIBHO’ (gOniillii olarak, kendi istegiyle) anlaminda
kullanilan momo6py-mo3mopoBy; ‘moBcroay; Tak cede’ (her yerde; sOyle boyle) anlaminda
kullanilan Tyna-ctona; ‘mo kpaitHeir mepe’ (en azindan) anlaminda kullanilan xyno-6enno;
‘HaoOopot’ (tersine) anlaminda kullanilan muBopoT-HaBBIBOpOT; ‘BTaiine’ (gizlice, gizli

olarak) anlaminda kullanilan muTto-kpsbITO.
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Tiirkge acele acele, azar azar, bayila bayila, ciddi ciddi, ¢abuk ¢abuk, ¢ocuksu ¢ocuksu,

diisiinceli diistinceli, er geg, gizli gizli, kizgin kizgin, kurnaz kurnaz, sakin sakin, sik sik.
Fiil tiiriinde ikilemeler: Leksik acidan fiil+fiil seklinde kurulmus ikilemelerdir.

Rus¢a ‘napoBath’ (bagislamak) anlaminda kullanilan nmapute-kanoBate; ‘pyrars’
(azarlamak) anlaminda kullanilan >xyputh-Opanuth; ‘mcue3HyTh’ (ortadan kaybolmak)
anlaminda kullanilan wmum-cBumm; ‘Outbes’ (doviismek) anlaminda kullanilan moGuthesi-

nojapathes; ‘0ocyxaars’ (miizakere etmek) anlaminda kullanilan cyauTb-psauTb.

Tiirk¢e almak satmak, almak vermek, aramak sormak, ayilmak bayilmak, bagirmak
cagirmak, beslemek biiylitmek, bikmak usanmak, bulmak bulusturmak, ¢alismak ¢abalamak,
calmak ¢irpmak, diirmek biikmek, diismek kalkmak, diistinmek tasinmak, gezmek dolagmak,

sararmak solmak, sormak sorusturmak, utanmak sikilmak.

Unlem tiiriinde ikilemeler: 1eksik agidan {inlem-+iinlem seklinde kurulmus ikilemelerdir.
Unlem ikilemeleri dilde iiziintii, seving, saskinlik, kizginlik gibi duygu durumlarini ifade etmek

icin kullanilir.

Rus¢a ‘npexpacuo’ (bravo, miikemmel) anlaminda kullanilan 6paBo-OpaBuccumo;
‘totuac’ (derhal/ hemen) anlaminda kullanilan wux-neix; eii-eii (vallahi), eii-xe-eii (vallahi

billahi) ikilemeleri bu gruba 6rnektir.
Tiirkge ah ah! eyvah eyvah! tiih tiih! vah vah!

Sayilarla olusturulan ikilemeler: Leksik acidan sayitsayr seklinde kurulmus

ikilemelerdir.
Rus¢a nea-tpwm (iki+iic), onun-nBa (bir+iki), cemb-Bocems (yedi+sekiz).
Tiirkee bir iki, iki tig, ikiser tiger, li¢ bes, li¢ dort, {icer beser.
Baglacglarla olusturulan ikilemeler: Baglaglar araciligiyla olusturulan ikilemelerdir.

Rusg¢a 6onee mau menee (az ¢ok), »ku3Hb U cMepTh (Oliim kalim), u cmex m rpex (giler

misin, aglar misin?), M Tak M csk (sO0yle boyle), Hu To HuU c€ (ne o ne bu).
Tiirk¢e aman da aman, ne alir ne verir, ne gelir ne gider, olsa da olmasa da.

Edatlarla olusturulan ikilemeler: Edatlar araciligiyla olusturulan ikilemelerdir.
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Rus¢a 60k 0 60k (yan yana/ birlikte), npyr 3a npyrom (arka arkaya), 106 B 106 (kafa
kafaya), ot kpas g0 kpas (uctan uca), oT maya a0 Benuka (yediden yetmise), miedom K iedy
(omuz omuza), ¢ OyxThi-0apaxThl (aniden), ToUb-B-TOYb (noktasi noktasina), mar 3a Irarom

(adim adim/ yavas yavas).

Tiirk¢e bastan ayaga kadar, tepeden tirnaga kadar. Edatlarla olusturulmus ikilemeler

Tiirk¢ede nadiren de olsa goriiliir.
Ayni sozciikle olusturulan ikilemeler: Pes pese ayni sozciikle olusturulmus ikilemelerdir.

Rus¢a Genwrit-6enpiii (bembeyaz), BoT-BoT (Oyle iste), eaBa-easa (zar zor), ene-ene (giic
bela), MHoro-muoro (¢ok fazla), Her-uer (zaman zaman), ceituac-ceituac (hemen simdi), 4yTh-

qyTh (azicik).

Tiirkce agir agr, gesit cesit, deste deste, kibar kibar, konusa konusa, simdi simdi, zaman

Zaman.

Farkl sozciiklerle olusturulan ikilemeler: Birbirinden farkli sozciliklerden olusturulmus

ikilemelerdir.

Rusca 6onee-menee (az ¢ok), neHHo-HOIIHO (gece giindiiz), sxu3Hb-cMepTsh (O0lim kalim),

wtoc-mMunyc (art1 eksi), mpuxoa-pacxon (kar zarar), tyna-cioaa (oraya buraya).
Tiirk¢e abuk sabuk, az ¢ok, biiyiik kiiclik, dogru diiriist, eski pliskii, kiyida kosede.

Dilbilgisel yap: bakimindan birbiriyle ayni olan ikilemeler: Dilbilgisel yapilar

bakimindan birbiriyle ayni olan sozciiklerden olusturulmus ikilemelerdir.

Rus¢a BomnpocbI-oTBeThl ikilemesinde ‘Bompocsl’ sozcligli sozcilik tiirii olarak ad, dil
bilgisel yapis1 bakimindan yalin halde ¢ogulda kullanilmistir. ‘Otetsr’ s6zciigii de sdzciik tiirii

olarak ad, dil bilgisel yapis1 bakimindan yalin halde ¢ogulda kullanilmistir.

Tiirkge arayan soran, gelen giden yapilarinda sozciiklerin fiil kokiine sifat-fiil eki

getirilerek ortak dilbilgisel 6zellige sahip ikilemeler olusturulmustur.
6. SONUC

Gegmisten giinlimiize kadar birgok dilde var olan ve sikca kullanilan ikilemeler giincel
arastirma konusu olarak varligini stirdiirmektedir. Bu yapilarin giincel aragtirma konusu olmay1
stirdiirmesinin baglica gostergelerinden biri devam eden siire¢ igerisinde arastirmacilar

tarafindan farkli terimlerin kullanilmasi olabilir. Tiirkce soz varliginda bu kaliplar icin
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hendiadyoin, ikileme, ikiz kelime, ikizleme, kelime kosmasi gibi terimler kullanilirken Rusgada
napHeie oopazoBanus (esli olusumlar), cnoxusie ciosa (bilesik sozciikler), cnoskHococTaBHBIE
cioBa (bilesik yapili sozciikler), nBannsa (¢ift sozciikler), penymnukanus (ikileme), ynBoenue
(ikileme), moBTOp (tekrar), moBTopenue (yineleme), moBropusie cimoBa (tekrarli sdzciikler),
mapusie croBa (ikili sozciikler) gibi bircok terim kullamilir. Ozellikle incelenen Rusca
caligmalarda metin igerisinde birbirinden farkli terimlerin kullanildig1 goriiliir. Bu durum

ikilemelerin uzun yillar daha aragtirma konusu olmaya devam edecegini gosterir.

Bircok dilde oldugu gibi Rusca ve Tiirkge s6z varligina ait ikilemeler de dilsel birimler
icerisinde olduk¢a 6nemli bir yere sahiptir. Bu ¢alismada Rusca Tiirkce dil ¢iftine ait ikilemeler
yapisal ve anlamsal 6zellikleri agisindan degerlendirilmis, yapilan belli bash siniflandirmalar
cergevesinde her iki dile ait benzer ve ortak yonler ortaya konmaya calisilmistir. Farkli dil
ailelerine mensup bu dil ¢iftine ait ikilemeler incelendiginde olusumlar1 agisindan birbiriyle

ortak bircok yoniiniin oldugu goriilmiistiir.

Her iki dilde de anlami pekistirmek i¢in sik¢a kullanilan bu kaliplarin ele alinarak
incelenmesi  Ozellikle Rusca  O6grenen  Tirk  Ogrencilerin  konuyu daha 1iyi

anlamlandirabilmelerine olanak saglayacaktir.

Bilgi Notu
Makale aragtirma ve yayn etigine uygun olarak hazirlanmistir. Yapilan bu ¢aligma etik kurul

izni gerektirmemektedir

189



WLS ~ Cilt/ Volume: IV, Say: / Issue: |1, Aralik | December 2024

KAYNAKCA

Agakay, M. A. (1953). Ikizlemeler Uzerine, Tiirk Dili, C. 2, s. 189-191.
Agakay, M. A. (1954). Tirk¢ede Kelime Kosmalari. TDAY-Belleten, 97-104.

Arsentyeva, Ye. F. & Valiullina, R.B. (2013). Reduplikatsiya v sovremennom angliyskom i
russkom yazikah. Filologiya i kultura, No 1 (31), s. 12-16.

Bardamova, Ye. A. & Ivanova, A. A. (2014). Parniye slova s prostranstvennoy semantikoy v
russkom i buryatskom yazikah. Vestnik buryatskogo gosudarstvennogo universiteta, 10
(3), s. 5-9.

Cagatay, S. (1978). Uygurcada Hendiadyoinler, Tiirk Lehgeleri Uzerine Denemeler. Ankara:
Ankara Universitesi Basimevi.

Eren, H. (1949). ikiz Kelimelerin Tarihi Hakkinda. DTCF Dergisi, C.7, Ankara, s. 283-286.

Fomin, E. V. (2017). O susnostnih parametrah parnih slov russkogo yazika. . A. Boduen de
Kurtene i mirovaya lingvistika, s. 278-280.

Hatiboglu, V. (1971). Ikileme. Ankara: Tiirk Dil Kurumu Yayinlari.

Hatiboglu, V. (1981). Tiirk Dilinde Ikileme. Ankara: Tiirk Dil Kurumu Yaynlar1 (Genisletilmis
Ikinci Bask1).

Ivanovna, M. M. (2009). O nekotorih strukturno-funktsionalnth osobennostyah reduplikativov
v russkom yazike. Filologiya i iskusstvovedeniye, Vestnik CGPU, s. 263-272.

Jerebilo, T.V. (2010). Slovar lingvisti¢eskih terminov. Nazran: Piligrim.
Karahan, L. (2004). Tiirk¢ede Soz Dizimi. Ankara: Ak¢ag Yayinlari.

Kirillova, V. Yu., Ivanova, A. M. & Semenova, G. N. (2019). Osobennosti klassifikatsii i
funktsionirovaniya reduplikatsiy v raznosistemnth yazikah. Vestnik CGPU, No (103), s.
71-76.

Kryugkova, O. Yu. (2000). Reduplikatsiya kak yavleniye russkogo slovoobrazovaniya. Dis. d-
ra filol. nauk. Saratov: Sarat. gos. un-t.

Kryugkova, O. Yu. (2000). Reduplikatsiya v aspekte yazikovoy tipologii. Voprosi
vazikoznaniya, N0 4, s. 68-84.

Kryuckova, O. Yu. (2004). Voprosi lingvisticeskoy traktovki leksiceskoy reduplikatsii v
russkom yazike. Russkiy yazik v naugnom osvegsenii, NO 2, S. 63-84.

Minlos, F. R. (2005). Rifmovanniye sogetaniya v russkom folklore. Reduplikatsiya 1 parniye
slova. Russkiy yazik v naugnom osvesenii, N0 1, s. 96-115.

Minlos, F.R. (2004). Reduplikatsiya i parniye slova v vosto¢no-slavyanskih yazikah. Dis. Kand.
Filol. Nauk. M: Institut slavyanovedeniya RAN.

190



WLS ~ Cilt/ Volume: IV, Say: / Issue: |1, Aralik | December 2024

Paholok, Z. A. (2015). Yedinits1 povtoryayemosti v russkom yazike. Baltiyskiy gumanitarniy
jurnal, No 1(10), s. 65-68.

Sanyarova, N. S. (2018). Reduplikatsiya v sisteme raznourovnevih sredstv povtora v russkom
yazike. Naugno-metodigeskiy elektronniy jurnal, Konsept, No 12, s. 1-10.

Sanskiy, N. M. & Tihonov, A. N. (1987). Sovremenniy russkiy yazik. izdaniye vtoroye, Moskva:
Prosveseniye.

Sanskiy, N. M., Tihonov, A. N., Filippov, A. V., Nebikova, S. I. & izarenkov, D. 1. (1988).
Sovremenniy russkiy literaturniy yazik. Pod redaktsiyey Sanskogo N. M., Vtoroye
izdaniye, Leningrad: Prosveseniye.

Tuna, O. N. (1949). Tiirkcede Tekrarlar-1. Kowalski Ozel Sayisi, Istanbul, C. III, No: 3-4, s.
429-477.

Tuna, O. N. (1949). Tiirkcede Tekrarlar. Istanbul: TDED IIl, Istanbul, s. 429-447.

Urbayeva, A. P. (2007). Mnogoobraziye vidov povtora v sovremennom nemetskom yazike.
Avtoref. dis. kand. filol. nauk, 10.02.04. M.

Yanko-Trinitskaya, N. A. (2001). Slovoobrazovaniye v sovremennom russkom yazike. M.:
Indrik.

Yartseva, V. N. (1990). Lingvisticeskiy entsiklopediceskiy slovar (LES). Moskva: Izdatelstvo
Sovetskaya entsiklopediya.

191



WLS ~ Cilt/ Volume: IV, Say: / Issue: |1, Aralik | December 2024

EXTENDED ABSTRACT

Comparative linguistic studies come to the fore in the field of linguistics. Through these
studies, the relationships between languages, similar or different aspects that overlap with each
other are revealed. Research studies, which are handled together with the historical process,
also serve as evidence for the process of interaction between societies. Any linguistic unit can
be the subject of these studies. Dilemmas belonging to the vocabulary of a language, which
forms the basis of our study, is only one of these issues. An extensive vocabulary of a language
is closely related to the level of development of that language. The dilemmas, which have
frequently become a subject of research from the past to the present, take a very important place
in the vocabulary of the language. Such structures are frequently used in the language in order
to enrich the power of expression and reinforce the meaning. In this study, Russian and Turkish
doublets are analyzed. These structures have continued to exist in both languages from ancient
times to the present day and have become an important issue that has attracted the attention of
researchers over time. The basis of the study is the issue of how the doublets of both languages
are formed by combining them in terms of their semantic and structural features. With this
analysis, it is aimed to categorize the doublets in the Russian and Turkish vocabulary in terms
of their formation, to reveal the overlapping aspects of these structures belonging to the two
languages and to contribute to the comparative language studies to be carried out. Throughout
the study, Russian and Turkish materials have been utilized, and the necessary information has
been examined and discussed in order to make the subject descriptive. In order to clarify the
subject, certain dilemmas belonging to the two languages were included in the analysis with the
scanning method. These dilemmas were evaluated within the framework of their semantic and
structural features. In terms of their semantic features, Russian and Turkish doublets are
classified as doublets formed with synonyms, doublets formed with antonyms, doublets
expressing a general meaning, doublets in which the first word is meaningful and the second
word begins with the sound 'm’, doublets formed with reflected words, doublets consisting of
two meaningful words, doublets consisting of two meaningless words, doublets consisting of
two meaningless words, doublets consisting of words with affirmative and negative suffixes. In
terms of structural features, they were grouped as noun-type doublets, adjective-type doublets,
pronoun-type doublets, adverb-type doublets, verb-type doublets, exclamation-type doublets,
doublets formed with numbers, doublets formed with conjunctions, doublets formed with
prepositions, doublets formed with the same word, doublets formed with different words, and
doublets that are the same in terms of grammatical structure. As a result of the analysis, it was
tried to reveal the overlapping and similar aspects of these doubling structures of Russian and
Turkish.
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Abstract

The translation of proper names in literary works presents significant challenges due to their
implicit or explicit meanings. This is particularly true in Chinese, where names are written
using sinograms that retain their original meaning. Consequently, translating proper names
from Chinese necessitates an approach that extends beyond simple transliteration. After a
brief contextualization of onomastic translation, this study examines Il professore e la
ballerina del carillon (2024), the Italian rendition of Yingtoumao yu Yinyuexiang Niihai (F&
BASHEAE G55 7%, 2020), a novel by Hong Kong Sinophone writer Dorothy Tse. Drawing
on the strategies proposed by Franco Aixeld in onomastic translation, I will perform a
detailed analysis of the techniques employed in translating ten proper names of various
kinds. The present article focuses on three primary categories: toponyms (place names),
anthroponyms (personal names), and institutional names. Through this comprehensive
analysis, | aim to identify the specific translation challenges associated with Sinophone
proper names. Furthermore, | propose potential solutions for future translations of Chinese
literature into Italian, but which could be applicable to other languages, as well. In summary,
this research underscores the critical role proper names play in shaping the narrative, thus
highlighting the importance of translators’ decisions in preserving the cultural specificities
and intended meaning of the original text.

Oz

Ozel isimlerin edebi eserlerde gevrilmesi, bu isimlerin agik veya ortiik anlamlari nedeniyle
onemli zorluklar ortaya koyar. Ozellikle Cincede adlar, orijinal anlamlarmi koruyan
sinogramlar kullanilarak yazildig1 i¢in bu durum daha da 6nem kazanmaktadir. Bu nedenle,
Cince 0Ozel isimlerin ¢evrilmesi, yalnizca basit bir transliterasyonun otesine gegen bir
yaklagim gerektirir. Onomastik ¢evirinin kisa bir baglam sunumunun ardindan, bu ¢alisma,

B REFE T, 2020) adli romaninin Italyanca gevirisi olan Il professore e la ballerina del
carillon’u (2024) incelemektedir. Franco Aixela’nin onomastik ¢eviri stratejilerine
dayanarak, gesitli tiirlerden on 6zel ismin ¢evirisinde kullanilan tekniklerin ayrintili bir
analizini gergeklestirecegim. Bu makale ii¢ ana kategoriye odaklanmaktadir: toponimler (yer
adlar), antroponimler (kisisel adlar) ve kurum adlar1. Bu kapsamli analiz araciligiyla, Cince
0zel isimlerin ¢evrilmesinde karsilagilan 6zgiil zorluklar1 belirlemeyi amagliyorum. Ayrica,
Cince edebiyatinin italyanca basta olmak iizere diger dillere yapilacak gelecekteki gevirileri
i¢in uygulanabilir potansiyel ¢dziimler dnermekteyim. Ozetle, bu arastirma 6zel isimlerin
anlatry1 sekillendirmedeki kritik roliinii vurgulayarak, ¢evirmenlerin kararlarmin orijinal
metnin kiiltiire] 6zgiinliiglinii ve amaglanan anlamimi korumadaki 6nemini 6n plana
¢ikarmaktadir.
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1. INTRODUCTION

Contrary to common belief, translating proper names — whether toponyms,
anthroponyms, or others — is not always a straightforward task, as they often carry explicit or
implicit meanings. This is particularly true for Chinese, where all proper names are written
using sinograms that retain their original meanings.! Therefore, the translation process should
begin by considering what the reader of the source text can infer from each proper name and
end with rendering them appropriately in the target language.

Through a case study of the novel Yingtoumao yu Yinyuexiang Niihai (& BE5HER & 9555
%, 2020; hereafter referred to as Yingtoumao)? by Hong Kong Sinophone writer Dorothy
Tse (Tse Hiu-hung §tBE4T, 1977-) and its Italian version, Il professore e la ballerina del
carillon (The Professor and the Music box Ballerina) (2024), | aim to examine the translation
strategies used to render the proper names that appear in the original work. Beyond the usual
challenges faced by translators of Chinese, translating Dorothy Tse’s novel into Italian
presented additional difficulties regarding these specific elements. Firstly, both the toponyms
and anthroponyms refer to a fictional world that closely resembles Hong Kong. Hence, these
names are neither completely invented nor entirely real. Moreover, since the work is written by
a Cantonese-speaking author, it was essential to avoid potential interference form Mandarin®
when translating place names, names of characters, and those of specific institutions.

By unveiling the “behind the scenes” of the Italian version of Yingtoumao, this study aims
not only to address the issue of how to translate proper names while rendering Chinese-language
literature into Italian, but also to propose solutions that could be useful for other Chinese to
Italian translators and even for those translating into other Romance languages such as Catalan,
Portuguese or Spanish.

Although this article is grounded in translation studies, it also intersects with onomastics,
particularly literary onomastics. Hence, | will start with a brief overview of existing research
on the translation of proper names. Next, | will outline the theoretical framework. Following
this, Dorothy Tse and her work will be placed within the context of the Sinophone literary
system.* Subsequently, the proper names in the novel and their Italian translations will be
analyzed. The paper will conclude with some remarks that may be beneficial not only for

! Foreign names are also transcribed using Chinese characters, though these often serve a phonetic purpose rather
than preserving their original meanings. For example, Annie is rendered as Z-4& (Anni); while Z* means “peace”
and & means “girl”, in this case, they are chosen for their sound.

2 To enhance readability, in this study transliteration of Chinese characters is given without tone marks when pinyin
is used and without tone numbers when jyutping is used.

3 Rovira-Esteva (2015b, p.12) recommends using the expression “Standard Chinese” to refer to this Sinitic
language, since “Mandarin” can have multiple meanings. However, in this study, we prefer the latter because, in
Hong Kong, the primary Chinese language is Cantonese, which has its own more or less standardized form.

4 In this study, we adopt Shih’s (2004, p.29) concept of the Sinophone, which the scholar introduced to challenge
the marginalization of Sinitic literatures created outside mainland China and to critique the ideological
appropriation of these works by the Chinese establishment. Thus, rather than merely reflecting a linguistic
phenomenon, the Sinophone should be understood as a form of resistance. It offers a valid and necessary
counterpoint to the centripetal force of the People’s Republic of China as the cultural epicenter of the Chinese-
speaking/writing world and the dominance of Mandarin as the standard, model language.
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academics specializing in Chinese-to-Italian translation studies but also for professional
translators working with Chinese and Sinophone literatures.

2. BACKGROUND

By examining the interlinguistic translation of the proper names used by Dorothy Tse in
her novel Yingtoumao, this research positions itself at the intersection of translation studies and
onomastics. More specifically, it relates to literary onomastics, which can be described as the
field that focuses on studying proper names within works of fiction (lonescu, 1993, p.305).

The translation of proper names in literary texts, especially fictional ones, has been the
subject of considerable research. For instance, Salmon (2006) explored how names in Russian
literature are translated into Italian. Moruwanon (2010) investigated the translation of Yoruba
proper names into English and French across three works by African authors. More recently,
Abdel-Latif (2021) examined the translation of proper names in the Spanish edition of /marat
Ya qubyan (The Yacoubian Building) by Egyptian author Alaa Al Aswany. Additionally, many
studies have focused on strategies to translate proper names in literary works specifically aimed
at younger readers (Nord, 2003; Camara Aguilera, 2009; Jaleniauskiené and Ciéelyté, 2009,
among others). This brief review of relevant studies underscores the considerable academic
interest in this area and emphasizes its extensive geolinguistic significance and diversity.

Nevertheless, the amount of research on the translation of fictional names in Chinese and
Sinophone literary works seems to be somewhat limited. Notable, however, is a recent study
by Xu (2020). Through an analysis of the English translation of names for an impressive number
of characters — 146 in total — from the works of Shen Congwen (G & 32),> the scholar concludes
that Chinese proper names should not be translated but, instead, transcribed into Latin script.
Additionally, the author suggests that an explanatory note should be included upon their first
mention to convey the sense of foreignness that, for non-Sinophone readers, come with the
Chinese (Xu, 2020, p.802). Earlier, Wang and Liu (2017) had examined the English translation
of proper names in Hong Lou Meng (#I#£%, Dream of the Red Chamber),® the main novel
from imperial China. A similar analysis was conducted by Wo (2008), who focused on elements
of the same novel, including proper names, that are not effectively conveyed in English. In
contrast to studies focusing on the Chinese-English combination, one study examines
translation into a language more closely related to Italian: in his article, Sun (2021) explores

5 Shen Congwen (1902-1988) was a prominent figure in modern Chinese literature. Born in the province of Hunan,
he wrote works of fiction in which the rural setting and local traditions of his homeland play a crucial role. He was
nominated twice for the Nobel Prize in Literature, with his second nomination securing him a place on the shortlist
of potential laureates. Sadly, he passed away before the 1988 Nobel Prize was awarded.

% Hong Lou Meng is a novel of immense significance, comparable to the major works of nineteenth-century
Western literature. Written by Cao Xueqin (&=5)F) during the reign of Emperor Qianlong, it was published
posthumously in 1792, thirty years after the author’s death. The novel is divided into 120 chapters, though it is
believed that the last 40 chapters were likely written by different authors. It features a complex web of secondary
characters and intertwined subplots that frequently diverge from the main narrative. While not directly focused on
translation studies, there is substantial research on the symbolic and functional roles of proper names in Hong Lou
Meng. Yang (1996), for instance, offers an in-depth analysis of the explicit and implicit meanings and functions
of various toponyms and anthroponyms within the text.
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the translation of Buddhist-related names in the classic novel Xi You Ji (F&#£52, Journey to the
West) from Chinese into Spanish.’

It is important to note that all these studies focus exclusively on the translation of personal
names. However, in the case of Yingtoumao, toponyms and institutional names, too, present
significant translation challenges, making their analysis particularly relevant. Consequently,
this article aims to address this research gap by exploring these additional aspects of onomastic
translation.

3. THEORETICAL FRAMEWORK

Before delving into translation issues, it is essential to clarify what it is meant by “proper
names.” In this study, | align with Parianou’s classification, which identifies six categories:
personal names and other personified entities (also known as anthroponyms and, in a literary
context, character names or charactonyms); toponyms; names of institutions, facilities, and
other types of resources; names of specific objects and artworks; brands; and historical events
(2007, pp.408-409). As stated in section 2, this study will focus on the first three categories.

Another useful categorization for the present research comes from Garcia Gonzalez and
Coronado Gonzélez (1991). Although they are specifically concerned with anthroponyms, |
believe that their suggestion can be extended to other categories of proper names. They contend
that personal names can either have or have not connotative value, even though, etymologically,
they all carry a meaning. They refer to personal names without such connotative value as non-
motivated anthroponyms (Garcia Gonzalez and Coronado Gonzalez, 1991, p.51).

Theoretical discussions on the translation of proper names are extensive. As Viezzi notes,
translating proper names presents a challenge which does not have predefined, universal
solutions, therefore necessitating strategies that should be informed by linguistic, textual,
intertextual, and pragmatic factors, among others (2004, pp.14-15). It is crucial that these
strategies account for how the source text (ST) reader and the target text (TT) reader will
interpret the information conveyed by each proper name. This consideration is vital, given that
each textual input elicits a cognitive and emotional response from the reader, influenced by
both inherent and extrinsic factors related to language and context (Salmon, 2007, p.93).

Translating proper names always involves a high degree of decision-making on the part
of the translator, even when the decision is to leave them untranslated, which per se represents
a translation strategy, too. In this regard, various scholars have proposed possible
systematizations of such translational strategies. Although specifically addressing non-fiction
texts, Sarkkd (2007) provides a comprehensive overview, identifying strategies such as the
unchanged importation of the ST name into the TT, adaptation to the target language’s grapho-
phonological system, elucidation through explanatory notes that provide relevant cultural
information not available to the TT reader, omission of the proper name, and — although rarely

" This text represents one of the foremost works of fiction in the imperial Chinese literary tradition. Authored by
Wu Cheng’en (27K &), a storyteller and poet who lived between 1505 and 1580, it draws inspiration from the
Tth-century historical pilgrimage of Tripitaka, a monk who traveled to India in search of Buddhist sutras. Wu
Cheng’en incorporated a wide array of stories, legends, fables, and tales that emerged around this mythical journey
to the West in pursuit of sacred Buddhist texts.
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— the substitution of the proper name with a reference that might be more comprehensible to
the TT readers.

Conversely, Vermes (2003), in a study on the translation of fictional proper names from
English to Hungarian, identifies four strategies: transfer, where the name is carried over
unchanged into the TT; substitution, where the target language already has a conventional and
widely accepted translation of the proper name, or when simply shifting from one grapho-
phonological system to another; translation, which aims to evoke the same analytical
implications for the TT reader as those for the ST reader; and modification, where the original
name is replaced with another name that is not logically or conventionally related, or only
partially so. Vermes’ concept of modification also encompasses cases of omission, addition,
and generalization. However, in my opinion, these decisions should be considered separately
from modification as defined by Vermes, as well as from one another.

It is evident that many scholars have attempted at systematizing the translation techniques
that those who render a text into another language have at their disposal. Nevertheless, in the
relevant section, this study will analyze the decisions taken by the translator when translating
the proper names in Dorothy Tse’s novel into Italian, drawing on Franco Aixeld’s strategies
(1996 and 2000). | consider Franco Aixela’s framework to be one of the most detailed
formulations of proper-name translation strategies, categorizing them into two main groups:
those oriented towards preserving the original name and those aimed at substitution. The
preservation strategies include repetition, adaptations (orthographic and terminological),
linguistic translation, and glosses (both extra- and intratextual); whereas substitution strategies
encompass universalization (limited or absolute), naturalization, ideological adaptation,
omission, and autonomous creation (Franco Aixela, 1996, p.111).

When translating into Italian and other languages that use the Latin script, the repetition
strategy, which involves maintaining the original name’s spelling, is clearly impractical if the
ST is written in a language, like Chinese, that uses a different writing system. However, it might
be applicable in cases where the proper name is directly presented in Latin script, such as when
only initials are used or when foreign names are included in their original spelling. More
commonly, when translating texts written in the Sinitic script into languages that use alphabetic
scripts, the closest preservation technique would be orthographic adaptation, which involves
transcribing Chinese characters into letters (of the Latin alphabet, in the specific case of Italian).
This technique would involve using a phonetic transcription system, the most widely used being
the Hanyu pinyin (also simply known as pinyin). In the case of Yingtoumao, this strategy must
be preceded by a decision regarding the pronunciation of the characters, since the author is a
Cantonese speaker. Therefore, the pronunciation of the sinograms should reflect Cantonese —
rather than Mandarin — phonetics. Consequently, instead of using pinyin, the orthographic
adaptation should adhere to the jyutping system.®

Terminological adaptation occurs when the target language already has an equivalent of
the proper name, modified to fit the context of the target audience. For instance, the Sinophone

8 Rovira-Esteva explains that pinyin should not be regarded as a genuine phonetic transcription system. Instead, it
employs Latin alphabet characters to provide an approximate representation of the pronunciation of Chinese
characters (20153, p.17). In contrast, jyutping, developed by the Linguistic Society of Hong Kong in 1993, is a
specialized system for the phonetic transcription of Cantonese.
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toponym &3t (Taibei) is adapted into English as “Taipei”. Semantic translation involves a
literal rendering of the denotative meaning of the name; for example, it occurs when we
translate HZA (Riben in Chinese; Nihon in Japanese) as “Land of the Rising Sun”. Lastly,
through glosses, the translator adds explanatory notes, clarifications, or expansions to provide
additional context.

When translating from one language into another, various substitutive strategies can come
into play. These include limited universalization, which consists in replacing the original name
with an alternative that still carries some exotic charm due to its cultural background or the
context set by the ST (Franco Aixela, 1996, p.117); absolute universalization, which involves
completely neutralizing the original name, making it a general reference without any specific
cultural ties (Franco Aixela, 1996, p.118); naturalization, that is the substitution of the original
name with one that feels native to the target culture (Franco Aixeld, 1996, p. 119). Other
strategies include ideological adaptation, which occurs when the translator alters the name to
fit the cultural norms of the target culture, avoiding the original if it could be potentially seen
as ideologically inappropriate by readers of the TT (Franco Aixela, 1996, p.120). Lastly,
omission means leaving out the name entirely, while autonomous creation adds a new name
without direct linguistic connections to the name in the ST (Franco Aixela, 1996, p. 123).

In this qualitative study, | will use Franco Aixela’s strategies to analyze ten specific
instances of translation of proper names. Although there are more names in the novel, | chose
to focus on those that are most significant to the story, whether due to their frequent appearance
or their importance. The names will be grouped into three categories: personal names or
charactonyms, which include those of the main characters of the novel (a total of five); place
names of key locations (three in total); institutional names related to the protagonist’s academic
career (two).

4. YINGTOUMAO BY DOROTHY TSE

Dorothy Tse is a Sinophone poet, fiction writer, and translator from Hong Kong. She also
serves as Professor of Creative Writing at Hong Kong Baptist University. Tse started her
literary career in the early 2000s, writing primarily in Chinese but occasionally in English, too.
Her debut collection of short stories, #F3& (Hao Hei, which could be translated as “Very Black”
or “Very Dark”), was published in Taiwan in 2005. She later co-authored the collection 35
&+ (Shuang Cheng Cidian, 2013, or “A Dictionary of Two Cities”) with fellow Hongkonger
Hon-lai Chu (8#&E¥kK). Highly active in Hong Kong’s intellectual circles, Tse is also a co-
founder of Fleurs des Lettres ((71E), one of the region’s most prominent literary journals,
which has been in publication since 2006. Her writings often explore themes of alienation in
relation to the complexities of modern society. Tse has been the recipient of several literary
awards, which solidified her position as a leading voice in contemporary Sinophone literature.
Her narrative work invites profound reflection and can be read as a commentary on the ever-
changing world, particularly in the context of Hong Kong following the transfer of sovereignty
from the United Kingdom to the People’s Republic of China, which took place in 1997.

Tse’s fiction has garnered critical acclaim for its thought-provoking narratives and
innovative literary techniques. Her works provide readers with insights into the complex
phenomena of modern urban life, which seems to be gradually engulfing humanity. Her most
notable work to date is Yingtoumao, published in Taiwan in 2020. As of November 2024, the
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novel has been translated into three languages: German (by Marc Hermann, 2022), English (by
Natascha Bruce, 2023), and Italian (by Antonio Paoliello, 2024). Difficult to categorize,
Yingtoumao has been described as an anti-fairy tale (Fan, 2023). Through the novel, Tse
narrates the story of a fifty-year-old university professor who struggles both professionally and
personally. His monotonous life changes dramatically after meeting a ballerina doll, who
becomes his lover. The doll turns into the object of the professor’s sentimental and erotic
desires, leading him to fulfill his most secret sexual fantasies with her. However, the reality and
ephemeral nature of the relationship with the ballerina shatters the world the professor has
fabricated for himself. According to Lu (2020), the novel ventures into magical territory, yet its
language, cultural elements, and geographical backdrop are deeply rooted in Hong Kong. The
social environment which surrounds the professor’s love affair also bears some resemblance to
the recent protests witnessed by the city.

The close relationship between the fictional locations in the novel and the actual
geography of Hong Kong is crucial, as it directly impacts translation strategies. Some readers
have noted that while the place names in the novel are fabricated, they are strongly influenced
by the real geographical context of Hong Kong (fide, 2021). Similarly, critics like Tam (2020),
from Hong Kong, argue that Yingtoumao accurately reflects the current state of the city. Tse
herself has noted in a recent interview that just as Hong Kong undergoes surprising and
unexpected changes, which she experiences daily, the fictional city in her novel is not immune
to such upheavals (Li, 2020). Indeed, despite its imaginary setting, the novel vividly portrays
various aspects of Hong Kong, from its natural environment and iconic dishes to its relationship
with Shenzhen, the twin city across the border, and the ever-present Southeast Asian domestic
workers.

5. PROPER NAMES IN YINGTOUMAO AND THEIR TRANSLATION INTO
ITALIAN

Dorothy Tse’s novel is a complex text with multiple layers of meaning and a unique web
of names that, while depicting a dreamlike literary context, speaks clearly about the real world.
The onomastics used by Tse adds depth to the narrative, creating a story with various levels of
interpretation. In this regard, it serves as a compelling example of how

[a]s elemental acts of language, names offer us invaluable keys for interpreting
literature. All we need do is assume that any particular work has a thematic unity of
some sort, some expression about human experience, even if it seems to say that
nothing has meaning. [...] Every name can evoke many associations and many
shades of interpretation, and these interpretations may reach well beyond the
intentions of the author. (Smith, 2016, p.309)

As previously mentioned, the novel features three types of proper names: charactonyms,
toponyms, and institutional names, which contribute to the portrayal of the characters’
identities, their symbolic representation, and the overall atmosphere. Regarding personal
names, Tse assigns names not only to human characters but also to toys (humanized dolls) and
to Jingtaumaau, another partially human character that, as we shall see, possesses traits that
resist easy classification. The toponyms in the novel are entirely fictional, yet through
environmental descriptions and plot development, readers can easily connect them to real-world
locations. Finally, the text includes names of institutions, specifically two universities, one of
which carries symbolic significance.
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5.1. CHARACTONIMS?®

In this section, | will focus on the five main characters of the novel, examining their names
and how they have been translated into Italian. The translation to start with is the protagonist,
##% Q (jiaoshou Q in pinyin), who has been rendered as “Professor Q” in Italian. This
translation involves a semantic conversion of the academic title (with ##% literally meaning
“university professor”) followed by the retention of the initial of the name (Q). At this point, it
IS important to stress again that the protagonist of the novel is a middle-aged university lecturer
who is dissatisfied with both his personal life and professional situation. For those familiar with
modern Chinese literature, the initial Q might evoke Ah Q (BrIQ), the central character from Lu
Xun’s (1) renowned short story “Ah Q zheng zhuan” (FiJQ IE{#, 1921), known in English
as “The True Story of Ah Q”.1% Although Tse does not explicitly reference Ah Q, it is possible
to interpret this charactonym as a intertextual nod to one of the most well-known characters in
20th-century Chinese literature. Indeed, the professor shares similarities with Ah Q, from being
an ordinary man who considers himself superior to those around him to his lack of initiative
and poor judgment, which lead him to make absurd choices that endanger his own existence.
Through this name, Dorothy Tse ventures into the realm of literary allusion and intertextuality,
which, despite being preserved in the TT through a strategy of retention, may be only
recognized by readers familiar with Chinese literature.!

The second charactonym, Jingtaumaau (f£8E3#, or Yingtoumao in pinyin, as per
Mandarin pronunciation), appears in the title of the novel, too. Its literal translation is “eagle-
headed cat” a clever inversion of the sinograms that make up the Chinese word for “owl” (3#
BEME maotouying, literally “cat-headed eagle”). This name lends itself to various
interpretations: the reference to a bird of prey is directly related to the character’s highly
developed sense of vision. The inverted order of the sinograms reflect the character’s altered,
non-normative value system. In the Italian translation, the linguistic play is maintained through
a semantic translation involving the inversion of the two consonants in the word “gufo” (owl),
resulting in the name “Fugo”. This semantic translation into Italian also contains multiple layers
of interpretation. First, Jingtaumaau is clearly a male character, and the Italian character name
ends in “0” as many Italian masculine names do. Second, while the name is fictional, it is
plausible and evokes a real Italian name: “Ugo”. Lastly, both readers of the ST and those of the
TT can easily identify the inversion present in both the Chinese and Italian terms for “owl”.

%1 chose to adopt the term “charactonym”, because it specifically refers to the proper names given to characters in
fictional narratives. More accurately, the expression is used to describe names that convey specific traits of a
character’s physical attributes or personality (Barros Ochoa, 1992, p.114).

101 u Xun (1881-1949), recognized as a seminal figure in modern Chinese literature, is particularly noted for his
incisive critique of traditional Chinese culture, which he blamed as the root cause of the nation’s socio-economic
stagnation. Ah Q embodies this critical perspective and has been the subject of extensive scholarly analysis. Critics
have observed that, being “[a] symbol of China’s diseased national character and tradition, he suffers from a
malady that leaves him hypersensitive to the outer world and empowers society and tradition to interfere with and
mold his actions” (Huss, 2016, p.136).

1 For instance, an online review notes: “Q¥FZ R A1 AT BN EIEMTQIM A » (HEMRFRAVIEZEFHEM
A WM EE T B REREG » AEEEHEIEE” (As for Professor Q, I don’t know whether his
name is derived from Ah Q, but he epitomizes the people of Hong Kong during a turbulent era. They lived through
the city’s golden age, and yet did so in a state of profound confusion).
(https://nightseer470.pixnet.net/blog/post/218856870, last accessed: November 12, 2024).
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Although the translation has lost the references to the eagle and the cat, it introduces the concept
of escape, encapsulated in the Italian term “fuga” (a noun literally meaning “escape” or “break
out”), which is one of the features that characterizes Jingtaumaau, as he had been hiding for
years before reappearing at the beginning of the novel, but towards the end of the novel, he runs
away, disappearing again at a moment of heightened narrative tension.?

In the novel, a significant role is played by the professor’s wife: Maaleingaa (358 or
Maliya in pinyin, as per Mandarin pronunciation), which has been adapted terminologically in
the Italian translation, as the target culture possesses an equivalent for this anthroponym: Maria.
This charactonym alludes to a central figure in the Christian tradition, synonymous with purity,
grace, kindness, and perfection — traits that also define the professor’s wife throughout the
novel, who is explicitly compared to the Holy Mary (Tse, 2020, 75).

Next, we encounter another character which appears in the title: the music box ballerina,
the doll with human characteristics whom the professor becomes infatuated with. Her name is
Ngoiloisi (ZBE5¥), which is the Cantonese rendition of Alice (the Mandarin pronunciation
would be Ailishi). While a terminological adaptation such as “Alice” would be a reasonable

choice for the Italian translation, the original text includes the following excerpt:

1RER , IR EES., X%FRR: TREZSTNEES EXUESHHANE
BT 7

(You say your name is Ngoilaisi. The girl asks you: “Are you the Ngoilaisi from
Beethoven or the Ngoilaisi lost in the mirror?”) (Tse, 2020, 219).

The author clearly plays with two names that, although referring to different characters —
Elise from Beethoven’s famous bagatelle and Alice, the protagonist of Lewis Carroll’s Through
the Looking-Glass — are written with the same sinograms and, therefore, share the same
pronunciation. In the Italian translation, to preserve both references and the logical coherence
of the original text, a terminological adaptation has been employed. The characters & BE&F are
interpreted as the Chinese equivalent of “Eilis”, a Gaelic version of both names. Given that this
is an oral exchange, the translator chose to use a name from a different language but one that
aligns with the phonetics of Italian, as it is pronounced quite similarly to how an Italian speaker

would pronounce both the English name “Alice” and the German name “Elise”.!3

Finally, the narrator introduces Dolaigan (% B4R, Duoligen if pronounced in Mandarin),
the professor’s first doll. This charactonym has been translated as “Dollygirl”, which represents
a semantic translation into English. The Italian version interprets the characters phonetically,
reflecting a Cantonese adaptation of the English words “dolly” and “girl”. Indeed, this name

12 In the English version, the character is named “Owlish,” which also serves as the title of the novel. While this
translation does not employ the inversion of word components, it retains the reference to a bird of prey and
emphasizes erudition, a key characteristic of the character, who is none other than the professor in his youth.
According to the Collins English Dictionary, the term “owlish” means “solemn and wise in appearance”
(HarperCollins 2023).

13 The English translator chose the name “Aliss.”
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refers to a little doll (hence, “dolly”) with attributes typical of a young girl. Therefore, the Italian
translation exhibits a blend of sound and meaning.*

5.2. TOPONYMS

In the fictional world of the novel, three locations play a significant role in the narrative.
This section will analyze their names and how they have been rendered into Italian.

The story unfolds in a mountainous city, named Mogandei (EEfRih, Mogendi in
Mandarin), that bears a clear resemblance to Hong Kong. The first character can mean
“annihilate”, while the second and third can be translated as “root” and “territory”/ “place”,
respectively. Hence, this toponym metaphorically refers to a place where roots have been
severed, symbolizing the identity crisis experienced by Hong Kong and its people.™ In the
Italian version, a substitution strategy was employed, and the city was named “Never”, as
suggested by the Italian publisher. Hence, the original Sinophone name was omitted and
replaced with a completely new toponym. In this sense, both the English version (which uses
“Nevers”) and the Italian one display autonomous creations that can be interpreted as referring
to another imaginary realm (Neverland, the fictional island described in J.M. Barrie’s fantasy
novels) and are unrelated to the Hong Kong identity crisis.

Within the fictional world created by Dorothy Tse, we also encounter Waileingaa (¥ 7
HR). This toponym refers to downtown Never and, simultaneously, to the metropole, alluding
to Hong Kong Island and the United Kingdom, respectively. Waileingaa is a Sinitic rendition
of the name Victoria (¥ % F|2E, or Weiduoliya if pronounced in Mandarin),'® with the omission
of the character % (duo), corresponding to the letters “cto” in English. In Italian, the term has
been adapted to “Viria”, which is exactly Victoria minus the “cto”. In this case, we observe a
creative play in the original that has been preserved in the Italian translation, merging cultural
references and reshaping them to fit the narrative.!’

Finally, in Yingtoumao, Never shares a border with a country to the north, which
established itself as a vanguardist republic and serves as a clear fictional representation of
Communist China: Saatnaan (#!/£#, Shanan in pinyin, as per its Mandarin pronunciation). This
case is more complex, as the author plays with Buddhist terminology by alluding to the idea of
ksana (/3B shana), meaning “a fraction of a second” in Sanskrit, and it vaguely reminds the

English pronunciation of the real country, “China”. By replacing the first “a” in ksana with the
“1” from “Cina” (Italian for “China”), the translator created the toponym “Ksina”. The strategy

1% In the English version, the doll is named “Dollygal”.

15 In this regard, | align with the perspective of journalist Wong Tsz Yuen, who contends that “Hong Kong used
to be an economic city where people did not discuss politics much, but now it is becoming increasingly politicized,
and Hongkongers’ identity is becoming an increasingly sensitive issue. As a result, an ‘identity crisis’ is occurring”
(Jin, 2020).

16 Even today, many places in Hong Kong are named after Queen Victoria. Examples include “Victoria Harbour”,
“Victoria Park”, and “Queen Victoria Street”, to name just a few.

7 Interestingly, in the English version, it is rendered as “Valeria”. This preserves only part of the original reference:
while it retains a female name, echoing the original’s use of a toponym based on a woman’s name, it loses the
connection to Queen Victoria and the historical context of Hong Kong alluded to in the ST.
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aims to keep the original subtle meanings and connections, while translating them in a way that
makes sense and resonates with the audience of the TT.®

5.3. NAMES OF INSTITUTIONS

In the novel, two universities are mentioned: the first is the university in the metropole
where the professor studied, while the second is the one located in Never where he currently
works.

The first institution is called Waileingaa Daaihok (#%|58K2% Weiliya daxue in
Mandarin). If literally translated as “University of Viria”, this name could be ambiguous, as it
raises questions about which Viria it refers to. Is it the island of Viria where the action takes
place, or the metropole? To avoid this ambiguity, a new name was created, unrelated to the
linguistic cues of the original text. Thus, the institution has become “Universita dell’Impero”
(University of the Empire) in Italian, as it is situated in the imperial capital. This clarification
in the Italian version removes the ambiguity present in the original text and which readers of
the ST had to solve through context.

The university where the professor works is named Gu Zau Daaihok (#Ifi+ X2, Gu Zhou
daxue in Mandarin), which literally translates to “University of the Lone Boat”. However, this
name does not fit the Italian academic naming conventions, where universities typically have
names based on their locations, which can be cities, administrative or historical regions.*® After
consulting with the author, a new interpretative key was provided: the name was chosen to
evoke the solitude of the academic world and the desire for Hong Kong to be like a boat drifting
away from its current situation (Tse, 2022). Consequently, the name was retained through a
phonetic adaptation into the Latin alphabet, with a gloss in the text for its first occurrence:
“Universita Gu Zau, della giunca solitaria” (“University Gu Zau, of the Lonely Junk™).

6. CONCLUSIONS

Through the analysis of the lItalian translation of ten proper names in the novel
Yingtoumao, several translation strategies were identified. Based on Franco Aixela’s (1996)
classification, which divides strategies into those aiming to preserve the original name and those
involving substitution, it is evident that, in most of the cases analyzed, the translator employed
preservation strategies.

Repetition was observed only with the name “Professor Q”, where the initial of his name,
in Latin letters in the ST, was transferred unchanged to the Italian version. Terminological
adaptation, either alone or combined with other strategies, was the most frequently used
approach. This preference likely stems from the fact that many proper names in the ST are
Sinicized versions of Western names, which already have established Italian equivalents.
Spelling adaptation occurred in one case (“Universita Gu Zau”) but was accompanied by an
intratextual gloss. Semantic translation was used in two instances (“Fugo” and “Dollygirl”),
particularly when wordplay or characteristics were evident to the ST reader, making it crucial

18 In the English version, the country becomes “Ksana.”

19 QOccasionally, a university’s name might reflect its area of specialization, such as “Universita di Lingue e
Comunicazione” (University of Languages and Communication). If the institution is Catholic, its name might
include a religious reference, like “Universita Cattolica del Sacro Cuore” (Catholic University of the Sacred Heart).
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to achieve a similar effect for Italian readers. In the examples, substitution strategies were used
twice. In both cases, autonomous creation was chosen, though for different reasons: the first
(“Never”) was suggested by the TT’s publisher, and the second (“Universita dell’ Impero”) to
clarify ambiguities in the ST.

In conclusion, the present analysis reveals the application of various interlinguistic
translation strategies for proper names. However, although this study represents a stepping
stone to a more systematized approach to both research and practice in the field of literary
onomastics translation from Chinese, | am aware that Yingtoumao — with its many names
reflecting linguistic and cultural contexts beyond the Sinophone world and closer to Euro-
American settings — limits the applicability of the findings to other Chinese and Sinophone
literary works that may lack such Western references. Given the constraints of this study, it
should be viewed as a preliminary investigation. Therefore, a more comprehensive study
involving a broader range of literary texts and translators would enhance the generalizability of
the findings.

Nevertheless, this research underscores the critical importance of a meticulous and
reasoned approach to translating proper names. As this case study demonstrates, translating
these elements requires vigilant decision-making, akin to that used for other units of meaning.
Finally, it is worth noting that, as renowned Sinophone author Eileen Chang (1944) observed,
naming someone is a small act of creation, and so is translating that name.°

Information Note
The article has been prepared in accordance with research and publication ethics. This study

does not require ethics committee approval.

2 Ejleen Chang (FJEE ¥4, Zhang Ailing, 1920-1995) is regarded as one of the most important Sinophone writers
of the twentieth century. She is remembered for her exquisite literary style and modern perspectives on women
and society. Regarding the importance of names, the original text states: “ 5 A B4 57 2 —FHES(HAY » /NREAY
Bll’#&” (Giving someone a name is a small, practical act of creation).
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EXTENDED ABSTRACT

This study examines the complexities of translating proper names — whether toponyms,
anthroponyms, or institutional names — in Chinese-language literature, with a particular focus
on Dorothy Tse’s Yingtoumao yu Yinyuexiang Niihai (2020) and its Italian translation, Il
professore e la ballerina del carillon (2024). Proper names in Chinese pose unique challenges
as they are composed of sinograms that inherently carry meaning. Therefore, translators must
consider not only the explicit and implicit connotations of these names, but also their reception
and interpretation by the target audience. Dorothy Tse, a Hong Kong Sinophone writer, explores
themes of alienation in modern society. Her novel Yingtoumao, which can be considered a
fairytale gone awry, follows a professor’s obsession with a ballerina doll. Set in an imagined
place resembling Hong Kong, the story reflects the city’s social and political shifts after the
1997 sovereignty transfer. Hence, the challenge of translating proper names is amplified in
Tse’s novel, where onomastics is intricately tied to a reimagined yet recognizable version of
the city.

Grounded in translation studies and literary onomastics, the article highlights the limited
research on translating fictional proper names in Chinese and Sinophone literatures. While
existing scholarship focuses primarily on anthroponyms, Yingtoumao also introduces
significant toponyms and institutional names, representing an under-explored area in onomastic
translation. Methodologically, the study analyzes specific examples of translated proper names,
exposing the decisions taken by the translator to balance fidelity to the source text with clarity
and accessibility in Italian. Strategies for preservation and substitution are evaluated, and this
case study proposes possible solutions not only for translators from Chinese into Italian but also
for those working with other Romance languages.

Focusing on ten significant names in the novel, this study uses Franco Aixeld’s detailed
framework for analyzing proper-name translation strategies, categorized into strategies of
preservation and substitution. Preservation includes techniques such as orthographic adaptation,
where names written in sinograms are transcribed into the Latin script, requiring decisions on
Cantonese pronunciation using jyutping instead of Mandarin-based pinyin. Terminological
adaptation applies when equivalents exist in the target language, while semantic translation
conveys the denotative meaning of names. Additional explanatory glosses can further aid the
target audience’s understanding. Substitution strategies include universalization, where names
are neutralized or given culturally familiar alternatives, naturalization to domesticate hames,
ideological adaptation for cultural or political appropriateness, omission, and autonomous
creation, where new names without linguistic ties to the original are introduced.

Yingtoumao showcases a unique system of proper names, which are crucial in shaping
the narrative and providing depth to the story. The novel features three categories of proper
names: charactonyms, toponyms, and names of institutions. They all offer symbolic and
thematic significance, often conveying cultural or literary references that resonate with the real
world. The charactonyms in the novel reflect the internal struggles and traits of the characters.
The protagonist’s name may suggest connections to Chinese literary traditions, while other
characters’ names evoke specific traits or roles. Although fictional, the toponyms are designed
to reflect real-world places, with subtle references to cultural and geographical contexts. In
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translation, the names may undergo semantic transformation or substitution, maintaining
thematic resonance while adapting them to fit the target language’s cultural and linguistic
framework. Lastly, the novel also features names of institutions, particularly universities, which
play symbolic roles in the narrative.

Through the analysis of the Italian translation of some of the proper names in Yingtoumao,
this article shows that preservation strategies were generally favored. Terminological
adaptation, including both standalone and combined strategies, was common, especially for
Sinicized names of Western origin. Spelling adaptations were rare, but one instance involved
an intratextual gloss. Semantic translation was used for names carrying wordplay or distinct
characteristics (e.g., “Fugo” and “Dollygirl”), to evoke a similar effect for Italian readers.
Substitution strategies by means of autonomous creation appeared in two cases: in one instance
it was suggested by the publisher, while in the other it was used to clarify ambiguity present in
the source text. However, although this study provides valuable insights into literary onomastics
translation, its conclusions are based on a limited corpus. Therefore, it is suggested that future
studies involving a broader selection of texts would yield more comprehensive findings.
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Abstract

This article investigates the cryptic narrative of Sir Arthur Conan Doyle’s “The
Adventure of the Engineer’s Thumb” (1892) and argues that this particular tale is a
striking anomaly within the broader Holmesian canon. Unlike the quintessential
Sherlock Holmes stories where justice often prevails in the end, this anomaly unfolds
as Holmes fails to capture the criminals, thus deviating from the established and
satisfactory resolution seen in the famous detective’s other investigations. The study
claims that the atypical narrative of “The Adventure of the Engineer's Thumb” serves
as a reflection of the prevailing collective anxieties during the time of its creation.
By dissecting the narrative elements of this particular story, especially Sherlock
Holmes' failure to re-establish order, and the principles of Victorian detective fiction
at large, the article aims to shed light on the underlying tensions and anxieties
regarding the perceived threats to the British Empire and English masculinity during
the late Victorian era.

Oz

Bu makale, Sir Arthur Conan Doyle'un “Miihendisin Basparmagi” adli eserinin
gizemli anlatisin1 derinlemesine incelemekte ve bu hikdyenin Holmesian kanonu
icinde Onemli bir anormallik teskil etti§ini savunmaktadir. Hikdyenin sonunda
adaletin yerine getirildigi tipik Sherlock Holmes anlatilariin aksine bu hikéye,
Holmes'un suglulari yakalayamamasi ile ©One c¢ikmakta ve {nli dedektifin
sorusturmalarinda goriilen aligilagelmis ve tatmin edici sonlardan sapmaktadir. Bu
calisma, “Miihendisin Bagparmag1” hikayesinin alisilmadik anlatisinin, yazildigi
doneme ait kaygilarin bir yansimasi olarak islev gordiigiinii ileri siirmektedir. Bu
sebeple, bu makale Viktorya donemi dedektif kurgusunun prensiplerini ve basta
Sherlock Holmes’un adaleti saglamadaki basarisizligi olmak tizere bu tuhaf hikayede
kullanilan anlati bilesenlerini derinlemesine inceleyerek Viktorya doéneminin
sonlarma dogru hem Britanya Imparatorlugu’na hem de Ingiliz erkekligine yénelik
oldugu hissedilen tehditlerin sebep oldugu derin kaygilar1 aydinlatmayi
amaclamaktadir.
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1. INTRODUCTION

Sir Arthur Conan Doyle’s creation Sherlock Holmes is one of the most recognized and
unforgettable characters in the history of literature. His adventures, although remarkably
diverse and entertaining in their contents, typically follow the quite simple and repetitive
formula of a crime being committed and the criminals being caught by the detective owing to
his astonishing deduction skills. One way or another, Sherlock Holmes often restores order,
which is why “The Adventure of the Engineer’s Thumb,” published in 1892, is considered to
be one of the anomalies in the Sherlock Holmes canon. As Dr. Watson reveals in the story, it is
one of the only two cases that he brought to Holmes’ attention, but more importantly, it is one
of the few stories where the great detective Sherlock Holmes fails to bring the criminals to
justice. Some of these other stories include “A Scandal in Bohemia,” in which the culprit
manages to evade Holmes; however, his client is satisfied with the outcome; “The Five Orange
Pips” where the criminals also escape but eventually die; “The Adventure of Charles Augustus
Milverton,” where the criminal is killed by one of his victims; “The Adventure of Abbey
Grange,” and “The Adventure of the Devil’s Foot,” in which Holmes finds the culprits but does
not turn them in since he believes their crimes were justified. “The Adventure of the Engineer’s
Thumb” differs from these stories because the criminals remain mostly anonymous, manage to
evade him, do not meet any form of justice in the end, death or otherwise, and it is heavily
implied that they will continue their criminal activities. Thus, the story warrants a closer reading

and analysis to make sense of its unique nature.

Like other Sherlock Holmes adventures, this often-forgotten and peculiar story reflects
the social and political attitudes of its time, perhaps even to a greater degree than the other
stories precisely because it is an anomaly. The partially unsolved and unsatisfying ending of
the story emphasizes the anxieties caused by the weakened condition of the British Empire in
the latter half of the nineteenth century, which was one of the results of the rivalry with the
newly-formed and powerful Germany and the fragile status of British masculinity. In the story,
these two anxieties manifest themselves through the figure of the German villain, the crimes he
commits, his English accomplices, the metaphorical castration and consequent “feminization”
of a British gentleman, and Sherlock Holmes’s surprising inability to completely solve the case

and bring the perpetrators to justice.
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2. DISCUSSION

At the end of the nineteenth century, Sherlock Holmes’ fame had approached such a
degree that Sir Arthur Conan Doyle was feeling frustrated by being overshadowed by his
creation. He believed Sherlock Holmes took his “mind from better things” and decided to kill
him off in the story “The Final Problem” in 1893 (Clarke, 2019, p. 83). However, the legendary
character’s death caused significant public outrage and disappointment. Twenty thousand
subscribers to The Strand Magazine, where all the Sherlock Holmes stories were serialized,
canceled their subscriptions in protest. Newspapers and magazines ran editorials and stories
lamenting the death of the famous detective. Public protests and marches were held where the
participants carried posters that expressed their unhappiness and called for Sherlock Holmes’s
return while wearing black armbands to display their grief. After all the outrage, Doyle felt like
he had to bring the character back, and Sherlock Holmes stories continued to be published until
1927 (Clarke, 2019, p. 38). One of the reasons why Holmes attracted an adoration and following
to such a degree has to do with the very nature of detective stories and the complex and ever-
changing nature of nineteenth-century society. In the late Victorian era, an irrational fear of
crime was steadily increasing because of rapid industrialization, globalization, and
sensationalism in the media. Detective stories, therefore, offered a solution to the public’s ever-
growing anxiety. In a detective story, a crime, which is a breach in the social order, is committed
and “the job of the detective is to restore the state of grace in which the aesthetic and the ethical
are as one” (Auden, 1948, The Detective section, para. 1). When the detective solves the crime,
they also dispel the chaos that inevitably follows that crime and restore order, which is most
comforting for the readership; and W.H. Auden considered Sherlock Holmes to be one of the
few “[c]lompletely satisfactory detectives,” as he was able to comfort a worried public that even

the most horrific and enigmatic crimes could be solved (1948, The Detective section, para. 1).

The increasing fear of crime was the direct result of the changes the world was fraught
with in the late Victorian era. As a result of rapid scientific, social, and political advances and
changes, stability was a thing of the past. As the century progressed, the Industrial Revolution
and the mission of imperialism started to change European society, especially British society.
Britain came to be an imperial power; it transformed from a rural and agrarian society into an
urban and industrial nation. People moved from the countryside to the cities, which caused
unprecedented issues of overpopulation, unemployment, and poverty. As Victorian society
swiftly became a mosaic comprised of different classes, cultures, and nationalities with waves

of immigrants coming into the cities, criminal organizations started popping up throughout the
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cities, and the public became overly concerned about the crime rates. According to Christopher
Pittard (2003), the Victorian need for social order is what made detective fiction extremely
appealing to its readership (p. 1). The public was constantly bombarded with dramatic articles
and reports about horrifying crimes by newspapers and journals, which, according to Michael
Gillespie and John Harpham (2011), was the primary cause of the rising anxiety in the late
Victorian era (pp. 463-464). Although the newly formed police forces were able to calm the
public to an extent, their resources and capabilities were limited, and they were unable to
completely assuage the public's growing fear. People needed an agent of justice who could
detect and defeat even the most cunning and horrifying culprits. These culprits were mostly
believed to be foreigners because the public thought that a growing immigrant and criminal
class of people were posing a threat to the nation’s peace and prosperity. Consequently, there
was a growing resentment of the rapidly increasing immigrant population. If there was no
concrete evidence to the contrary, “unsolved crimes were often attributed to foreigners: Jack
the Ripper, for example, was widely suspected to be a Russian Jew” (Pittard, 2003, p. 453).
Similarly, the then-widely read genre of invasion literature, which involved tales of Britain’s
imaginary invasion by malicious foreign powers, frequently portrayed foreigners as cunning
villains. Moreover, the incredibly popular writing of Cesare Lombroso, the author of L'uomo
delinquente, who is now deemed to be the father of criminology, suggested that criminality was
linked to a person’s racial background and that their “inferior position” on the evolutionary
scale could be detected by their physical features. Consequently, “in all of this writing political
tracts, scientific discourse, and fictional narratives alike, foreigners were eyed with suspicion
and unfavorably distinguished from the English norm” (Berberich, 2019, p. 58). As Arthur
Conan Doyle was an avid supporter of the British Empire and its ideology, he frequently
“inserted his concerns about the Empire, and particularly the influence of foreigners into the
Holmes adventures; these fears largely circled around ideas of degeneracy, villainy, and
challenges to English superiority” (Foss, 2012, p. 2). Accordingly, his influential creation,
Sherlock Holmes, became a kind of guardian angel. He became “not only the quintessential
detective but the quintessential Englishman, the seemingly perfect representative of a stable
and permanent Englishness” (Berberich, 2019, p. 55). When Sherlock Holmes solved a crime,
he not only restored order and balance in society, but he also saved Englishness, which was
under threat from foreign invaders. Therefore, it is quite significant that the unbeatable defender
of Englishness and the status quo is not able to solve the crime in “The Adventure of the

Engineer’s Thumb” in which the culprit is the European Other, a German.
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At this point, it is important to investigate how Germany and Germans were perceived
by the British public in the Victorian era. At that time, there were certain negative stereotypes
about Germans that actually “defined what it meant to be British, rather than German, through
biased comparisons which, taken as a whole, present a classic example of psychological rivalry
aggravated by a threatened sense of self versus other” (Bertolette, 2004, p. 179). Germans were
usually portrayed as uncivilized, backward, cruel, and secretive as opposed to the civilized,
logical, compassionate, and honest British. The main reason for this distinction was the imperial
rivalry between the two nations. In the early nineteenth century, Britain had become the most
important imperial power in the world; however, it slowly began to lose its advantages over the
course of the century. After Germany was unified in 1871, it quickly developed as a new
economic and military power, becoming Britain’s primary rival, leaving France and Russia
behind. After 1871, Prime Minister Benjamin Disraeli declared that there were “new influences
at work, new and unknown objects and dangers which to cope . . . balance of power has been
entirely destroyed, and the country which suffers most, and feels the effects of this great change
the most is England” (cited in Vogler, 2022, p. 31). Between these two nations, there was a
“clash of imperial aims: Britain wishing to preserve the status quo and her own imperial
ascendency, Germany wanting to achieve a ‘place in the sun’ at the expense of it” (Bertolette,
2004, p. 27). These imperial anxieties eventually found their way into the literature of the time

in the form of invasion literature.

Invasion literature works featured imaginary war and invasion scenarios by foreign
forces, usually German, French or Russian, that could happen in the near future, and they were
meant to make the audience aware of the potential dangers of the political climate and make
them “emotionally involved in a game where the existence of the British Empire was at stake”
(Laurie-Fletcher, 2019, p. 5). In 1871, immediately after the German military success in the
Franco-Prussian War, Colonel George Tomkyns Chesney published “The Battle of Dorking,”
one of the very first and most important examples of this literary genre, in which Britain is
successfully invaded by foreign troops that speak German. The novella was highly influential;
it generated numerous other works of similar nature, sold thousands of copies, was reprinted
eight times, and was hailed as the strongest “argument in favour of being always prepared
against the enemy” by Morning Post, an imperialist newspaper (1871, May 4, p. 3). The Lincoln
Chronicle also claimed that the premise of the novella was not too far off since there were
“Germans in the Royal household, Germans in the cabinet, Germans in Parliament . . . German

merchants, German shopkeepers, German labourers . . . Spies, all of them” (1871, May 5, p. 3).
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Taking these factors into consideration, “The Adventure of the Engineer’s Thumb” could be
seen as a Holmesian example of invasion literature with its German villain, the nature of his

crimes and Sherlock Holmes’ failure to bring him to justice.

“The Adventure of the Engineer’s Thumb” is about a young engineer by the name of
Victor Hatherley, who asks Sherlock Holmes for help following a strange and dangerous
incident. According to his narration, he was hired to inspect a hydraulic press by a mysterious
German gentleman and his strange assistant, and when he realizes that he has walked into a
nefarious scheme, his employer attempts to murder him and manages to sever his thumb.
Hatherley is able to escape and asks Sherlock Holmes and Dr. Watson for assistance in the hope
that they might shed light on the incident and catch the culprits. The man who hires Hatherley,
the villain of the story, is the German Colonel Lysander Stark. From the very first moment he
sees the Colonel, his physical “flaws” seem glaringly obvious to the engineer. He is described
as a man “of an exceeding thinness” and “his whole face sharpened away into nose and chin,
and the skin of his cheeks was drawn quite tense over his outstanding bones” (Doyle, 1970, p.
277). He has a strong German accent and the very first thing he utters in the story hints at
something foreboding as he demands absolute secrecy from Hatherley in the matter he wishes
to hire him for. When looking at the “fleshless” stranger, the young engineer is seized by “[a]
feeling of repulsion” and “something akin to fear” (Doyle, 1970, p. 277). The foreign man, with
his repulsive physical appearance and the feelings he awakens in the engineer, is almost
grotesque, which is a common pattern in both Sherlock Holmes stories and Victorian literature
at large. Although it was largely discredited in the 20th century, the pseudoscience of
physiognomy was an important component of Victorian culture. Victorians believed that “the
body—in its unaltered, natural state—functioned as a legible text, with physical features
spelling out the story of a person’s identity” (Lennox, 2016, p.10). They believed the internal
flaws of people were almost always reflected in their unappealing appearance, and Doyle often
made use of this belief in his stories; the twisted morality of foreign villains in the Sherlock
Holmes canon is shown to be “inappropriate to the ways of the English and are thus out of place
within English society, and this separation shows up on their bodies. Twisted and deformed,
the savage villain is a harsh reminder of what could happen to the English body if the foreign
is allowed to penetrate English society” (Foss, 2012, p. 5). This becomes quite literal in the case
of the engineer. Despite his suspicions about the man and the job, Hatherley goes against ethical
codes of behaviour and accepts the grotesque Colonel’s offer of fifty guineas for a night’s work
and request for secrecy. He effectively allows this penetration of the English body and society
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by the foreign agent, which later causes him to acquire an actual physical injury and go through
a metaphorical castration. In the morning after the incident, his “strong, masculine face” is
“exceedingly pale,” almost as if he is infected with some disease, and he seems as if he is
“suffering from some strong agitation” (Doyle, 1970, p. 274). Furthermore, as it is revealed
later in the story, Hatherley is not alone in his error. The German is responsible for the murder
of another English engineer, the twenty-six-year-old Jeremiah Hayling, who was hired by the
Colonel a year prior with the same pretence. In several Sherlock Holmes stories, men forego
“their jobs and succumb to ill-advised activities which promise an opportunity to earn money
quickly and easily, but which ultimately turn out to be shameful, harmful or criminal” (Clarke,
2011, p. 77). Since the “gospel of work,” which is a set of values that uphold both the moral
and spiritual importance of honest work, was an important aspect of the Victorian notion of
ethical and moral behaviour, the compulsion to forego “work was defined as a moral issue and
a question of character” (Clarke, 2011, p. 78). Therefore, the terrible fates of these young
middle-class men, one murdered and the other maimed, who are roped into unethical behaviours
because of their desire to gain easy money, status, or respectability can be seen as Doyle’s
warning to his audience, who were typically middle-class men. Since the Englishmen Hayling
and Hatherley are tempted by a German villain to abandon their middle-class Victorian
morality, Doyle’s warning to young men about the risks of failing to govern one’s behaviour

becomes intertwined with his anxieties about the Empire and foreign dangers.

After Hatherley accepts his offer, the Colonel invites him to Berkshire where he and his
accomplices run a counterfeiting operation in a country house, which is especially significant
as it can be seen as the invasion and defilement of the idyllic, rural England, which was an
integral part of the English identity. In some of his stories, Doyle “utilizes homely spaces his
readers would have instantly recognized and associated with traditional Englishness but then
turns them into unheimlich (uncanny) spaces that threaten to destabilize a normative national
identity” (Berberich, 2019, p. 57). He portrays these English spaces as having been
contaminated either by the actions of Englishmen who have learned and adopted devious
foreign knowledge or customs during the time they have spent abroad, or by the direct
infestation of these spaces by the foreign Others, who have “settled in the heartland of
Englishness with the aim to undermine and deconstruct it from within” through their morally
dubious and often criminal activities (Berberich, 2019, p. 61). In “The Adventure of the
Engineer’s Thumb,” the exact location of the house is not revealed until the very end of the

story, making it a site of mystery and disorientation. The house itself seems unwelcoming, even
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sinister, from the moment Hatherley steps foot in it. Its windows are barred, making it
impossible to see the countryside, and it is shrouded in stillness and darkness, filled with
German books. Hatherley describes it as “a labyrinth of an old house, with corridors, passages,
narrow winding staircases, and little low doors,” with the plasters peeling off and the damp
“breaking through in green, unhealthy blotches” (Doyle, 1970, p. 281). It is as if the house is
contaminated with a disease that is slowly killing it; however, there is no cure for it. Although
it almost becomes the gravesite of the young Englishman, it is the oil lamp Hatherley
accidentally drops that causes the house to burn down at the end of the story. While the
annihilation of the house, especially by fire, can be read as a purging of the evil and the
infestation, it is more appropriate to read it as the destruction of the English stability and
Englishness at the hands of the foreign enemy, their sinister influences and the abettor
Englishmen considering the conclusion of the story. This contamination and the destruction of
the English country house, a symbol of national identity, stability, and tradition by foreign
agents was a manifestation of the contemporary fears of the public. The fact that the German
villain and his accomplices use that space for counterfeiting and murder turns a traditional
haven into a site of horror, corruption and an epicentre of a danger that threatens not only the

lives of Englishmen but also the very stability of the nation’s economy.

Up until the 1830s, counterfeiting and forgery were punishable by death just as murder,
which may now seem extreme for the gravity of the crime. Sara Malton (2009), however,
explains that forgery was “increasingly envisioned as an attack on the life-blood of a nation
dependent on expanding commerce and trade” (p. 20). Moreover, the culprits of these crimes
“revealed the vulnerability of the ‘arteries and veins’ of the nation’s economic system” (Malton,
2019, p. 20). This description of the British economic system as a body open to corruption
harkens back to the worry of the bodily contamination from foreign Others that is prevalent in
the Sherlock Holmes canon. In some of his stories, Doyle “suggests that far from being a mere
annoyance, the foreign Other has the potential to leave a permanent scar on the physical body
of the English” (Foss, 2012, p. 2). Thus, the German villain and his accomplices not only
contaminate and invade the symbolic English country house but also the very heart of the
Empire through counterfeiting: its economy.

This contamination also extends to Englishmen as Colonel Lysander Stark does not
operate alone. The house they use is later revealed to belong to Dr. Becher, an Englishman, and
Hatherley is introduced to the Colonel’s assistant Mr. Ferguson who is, according to the

engineer, “at least a fellow-countryman” (Doyle, 1970, p. 281). As mentioned before,
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Englishmen becoming corrupt because of some mode of contact with villainous foreign Others
is also a recurrent concern for Doyle. In some of his other stories, the Englishmen who have
been exposed to the foreign world for some time have the potential to become evil, the most
obvious example being Dr. Grimsby Roylott in “The Speckled Band.” Roylott spends some
time in India and tries to kill his stepdaughters using a deadly snake, which is something only
a “clever and ruthless man who had had an Eastern training” could ever come up with, according
to Holmes (Doyle, 1970, p. 273). However, in this story, Englishmen do not need to be exposed
to a foreign land to become corrupt; the presence of the German villain is enough for them to
abandon their morality and work against their countrymen and nation. Thus, it becomes
apparent that the foreign agent not only poses a threat to the social and imperial order through
his crimes but also to the very foundation of English identity through his influence and
contamination of the Englishmen, which is villainy at its worst. Despite all this, however, the
Englishman still gets a moment of redemption. Mr. Ferguson, the assistant, drags an
unconscious and vulnerable Hatherley away from the house and effectively saves the young
engineer from the Colonel despite his previous involvement in the crimes, which shows that
even though Mr. Ferguson is undoubtedly dishonest, there is still a line that the Englishman is

not willing to cross, unlike the German villain who has no qualms about murdering people.

The involvement of Englishmen in these crimes perpetuated by foreigners is significant
not only in terms of what it says about English morality and imperial anxiety regarding foreign
invasion and its consequences but also in terms of the anxiety of masculinity that pervaded the
late Victorian era. According to Joseph Kestner (1997):

The 1890s were widely perceived as embodying an acute crisis of masculinity . . .
many factors contributed to the male malaise, among them the waning Victorianism,
the emergence of the ‘New Woman’, and continuing impact of industrialization,
urbanization. These changes meant that standards of masculinity, like many other

dimensions of Victorian culture, were in a state of transition. (p. 11)

In the latter half of the nineteenth century, gender roles and relations became unstable. As Elaine
Showalter (1990) stated, “[m]en and women were not as clearly identified and separated as they
had been” (p.9). Women began to manoeuvre out of their traditional spaces and assume
increasingly prominent positions in society, threatening to destabilize the traditionally dominant
role of men, which they gained through their access to the public sphere and domestic authority
that women were typically denied. Women progressively gained greater freedoms, both within

and outside marriages, such as the Married Women’s Property Act of 1882, which granted
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women control over their premarital possessions. Being unmarried was slowly recognized to
be a preference for some women rather than a sign of social failure; some women were able to
live alone, or together in communes. This gradual emancipation of women caused many men
to feel threatened regarding their masculine identity and authority, and they started to adhere to
a new set of masculine ideals that had begun to develop in the last few decades of the nineteenth

century.

The English identity has always been intertwined with certain models of masculinity that
have evolved throughout time in response to societal norms, ideologies, beliefs, and other
influences. While the ideal English gentleman in the early Victorian era was characterized by
qualities like reason, strength, courage, integrity, and self-discipline, this model of masculinity
gradually started to change because of shifting social norms, particularly those related to gender
roles, and imperial expansion and conflicts. For the late Victorians, masculinity came to
represent a “neo-Spartan virility as exemplified by stoicism, hardiness and endurance”
(Mangan, 1987, p. 1). The imperial ideology became increasingly intertwined with the English
identity as the British Empire expanded during the second half of the nineteenth century.
Consequently, the ideals of masculinity also evolved to incorporate imperial ideas and aims.
Since the Empire itself was seen as a projection of English masculinity, participating in the
imperial ideology became a crucial means of restoring and affirming masculinity, which was
being undermined in the home nation. As mentioned before, while the Empire expanded, it
faced new challenges from its rivals, especially Germany; it also became harder to control the
colonies Britain already had in its possession. The British Empire was compared to Rome or
Greece, and even at its height of power, its demise was an ongoing source of concern. Thus,
since the Empire was the source of Britain’s power and prestige, and it was a reflection of
English masculinity, protecting, preserving, and expanding it became a masculine pursuit and
responsibility. Both the Empire and masculinity came to revolve around concepts of duty,
action, violence, power, and bravery. As a result, these two institutions continuously reaffirmed
and reinforced one another. If one was threatened, the other was also considered to be in danger;
and for one to succeed, the other had to succeed as well. Since both the Empire and masculinity
were deemed to be under threat in the late Victorian era for the aforementioned reasons, the
issue, especially the intertwined nature of it, became an important theme that Doyle addressed

in his stories.

As a remedy for these anxieties regarding masculinity, Doyle presented his readership

with absolute masculine authority, an uncompromising scientific logic, a lack of emotions,
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bravery, and intellectual and physical prowess in the figure of Sherlock Holmes, which were
all that constituted the ideal, hegemonic notion of English masculinity. Sherlock Holmes faced
both internal and external foes and eventually defeated them, ensuring that Englishness, with
all its components, remained victorious in the end despite the temporary threats. However, in
the absence of Sherlock Holmes in the actual events of this story, this model of masculinity that
Is supposed to be upheld by the young, middle-class Englishman is turned on its head. Upon
being imprisoned in the attic after he foolishly confronts the Colonel about the scheme,
Hatherley starts throwing himself around the room, “screaming, against the door, and dragged
with [his] nails at the lock,” which are decidedly “unmasculine” reactions (Doyle, 1970, p. 282).
His extreme reactions harken back to the famous prisoner of another attic, the madwoman in
Charlotte Bronte’s Jane Eyre, Bertha Mason. Bertha is both a patriarchal and colonial prisoner,
who also raves, growls, and scratches at the door of the attic of another English country house.
Furthermore, just as Bertha Mason burns down the house of her aggressor as an act of rebellion
and revenge, the oil lamp Hatherley drops as he escapes the hydraulic press also sets the house
on fire, which, as Holmes puts it, becomes Hatherley’s revenge against his own aggressors. The
curious parallels between the famous madwoman in the attic and Victor Hatherley do not end
there. When Hatherley goes to Dr. Watson for treatment at the beginning of the story, he begins
laughing “very heartily, with a high, ringing note, leaning back in his chair and shaking his
sides” and Watson, with all his “instincts [raising] up against that laugh”, recognizes that
Hatherley is having a “hysterical outburst” (Doyle, 1970, p. 275). At that time, hysteria was
exclusively associated with women; it was seen as a female malady. When considering both the
imperial and masculine anxieties of the period, it becomes extremely significant that this young
Englishman is described as having a hysterical breakdown after going through a castration at
the hands of the German villain. After being saved from being crushed by the hydraulic press
with the help of the female accomplice of the Colonel, very much like a damsel in distress,
Hatherley tries to escape the house. While he is hanging from a windowsill, the Colonel
manages to cut his thumb with a cleaver. This overt symbol of castration and emasculation is
the most important emphasis of the feminization Hatherley goes through, and it is undoubtedly
a significant manifestation of the anxieties regarding the status of English masculinity and the
British Empire. If Hatherley had acted ethically and not tried to earn easy money, he would not
have been a victim of the German villain; even after accepting the job, if he had listened to his
reason and acted rationally, he would have been able to get out of the house without going
through a traumatic experience, and he could have helped bring the Colonel and his accomplices

to justice. Unfortunately, he was weak enough to be corrupted by the foreign villain, and not
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capable enough to save himself from the situation, both flaws undoubtedly function as Doyle’s

warning to his male audience.

The most significant aspect of this abnormal Sherlock Holmes story is, of course, the
fact that the brilliant detective is not able to bring the criminals to justice despite his best efforts.
After Hatherley relays his story to Sherlock Holmes, the detective is able to figure out that the
German and his accomplices are counterfeiters. The inspector later reveals that they had been
chasing the clever gang for a while, but they were not able to catch them since it was clear that
they were very experienced at what they did, which also reveals the anxiety concerning the
inadequacy of law enforcement in the face of dangerous foreign agents. What is noteworthy is
that when law enforcement came up short, Sherlock Holmes would usually take command and
deliver the criminals to justice, which does not happen in this story. In fact, from the day
Hatherley escapes the house to the day Watson puts the story in writing, no word about the
criminals is ever heard. Although the contaminated house is burned down, the criminals are
seen escaping with boxes that presumably contain their counterfeiting devices, indicating that
they will continue to hurt the national economy, social order, and, presumably, Englishmen. In
the end, “even Holmes’ ingenuity fail[s] to discover the least clue as to their whereabouts,”
which certainly paints a pessimistic picture regarding the anxieties this story addresses (Doyle,
1970, p. 285).

3. CONCLUSION

The very point of detective fiction, therefore the stories of Sherlock Holmes, is
undoubtedly the restoration of order achieved through the punishment of the criminals at the
end of the narrative. Through his stories, Doyle tried to address the very real anxieties that
plagued Britain and its residents in the latter half of the nineteenth century. Thus, when Sherlock
Holmes solved a crime, caught the criminals, and destroyed even the tiniest imbalance that
threatened to destabilize the British Empire and society, the world appeared to be a less
dangerous place, exactly as it was before the invasion of the dangerous intruders. However,
“The Adventure of the Engineer’s Thumb” turns that reassuring formula on its head; although
the mystery surrounding the crime is solved, the criminals are able to get away, and even
Sherlock Holmes cannot find and punish them. The multiple dangers these foreign agents pose
for the social and imperial order, and the crisis of morality and masculinity are shown to be
enduring threats instead of temporary ones, and they are not annihilated by the quintessential

Englishman Sherlock Holmes, nor any other Englishmen in the story; on the contrary, they are
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shown to be either active or passive accomplices of the whole scheme. Nothing is restored, and
the threat remains at large, which makes this story unique because its unsatisfactory conclusion
suggests that Doyle might have considered the issues that are underlined throughout the
narrative to be far too dangerous and immediate to put to rest by the complete restoration of

order at the end.

Information Note
The article has been prepared in accordance with research and publication ethics. This study

does not require ethics committee approval.
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EXTENDED ABSTRACT

Sir Arthur Conan Doyle’s “The Adventure of the Engineer's Thumb” (1892) is a
significant anomaly within the Sherlock Holmes canon, diverging from the typical formula of
justice and closure that characterizes most of the detective’s cases. This article examines the
narrative structure and thematic elements of the story, arguing that its ambiguous ending and
Sherlock Holmes’s failure to capture the criminals underscore the broader anxieties of late
Victorian society. Specifically, it explores how the unresolved tensions of the story reflect
contemporary fears about the waning power of the British Empire and the crisis of English
masculinity. Analysing the story through the lens of Victorian detective fiction, imperialism,
and gender anxieties, this article argues that the partially unsolved nature of the case exemplifies

the unease of an empire confronting both internal and external threats.

Victorian detective fiction, particularly the Sherlock Holmes stories, was born out of a
culture deeply concerned with the rapid social, economic, and technological changes. The
Victorian era, marked by urbanization, industrialization, and the expansion of the British
Empire, also experienced increasing fears around crime. A growing sense of insecurity was
fuelled by the perception of rising criminal activity, often linked to a rapidly expanding
immigrant population. As Britain faced challenges on multiple fronts, the character of Sherlock
Holmes, with his supreme intellect and ability to resolve seemingly insurmountable crimes,
became a symbol of the order, stability, and Englishness that Victorian society desperately
needed. However, in this particular story, Doyle introduces a contrast to this formula, presenting
a case in which Holmes does not fully resolve the crime, leaving readers with a sense of injustice

and disorder.

The villainous character in “The Adventure of the Engineer’s Thumb,” Colonel
Lysander Stark is a German whose criminal activities reflect the anxieties surrounding the rising
power of Germany. The unification of Germany in the late nineteenth century created a forceful
military and economic rival to Britain, one that threatened both the empire’s geopolitical
dominance and the stability of its economy. The fear of German encroachment, particularly
through espionage and economic sabotage, is palpable in the portrayal of the German villain in
the story.

The villain’s accomplices in the story also reflect an unsettling narrative of betrayal and
corruption within Britain. Several English men become entangled in the crime as victims and

accomplices, undermining the traditional ideals of English masculinity. The late Victorian
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period was marked by an increasing anxiety over masculinity, particularly linked to the imperial
ideology. English masculinity was increasingly intertwined with the idea of imperial power;
therefore, the failure of certain English men to resist the lure of the German villain’s scheme
suggests a broader crisis of national identity and masculinity. These men embody the
“feminization” of English masculinity, a theme that was frequently explored in the era’s

literature, which often depicted men who were seen as weak or corrupted by foreign influence.

The failure of Sherlock Holmes to bring the perpetrators to justice is perhaps the most
striking anomaly of the story. Unlike most Holmes stories, where his brilliance ensures the
triumph of justice, this narrative leaves readers with a lingering sense of injustice. Holmes’s
inability to stop the criminals and fully restore order reflects the anxieties surrounding the
stability of the British Empire. Just as the empire’s control was weakening, so too is Holmes’s
ability to resolve the case, leaving it unresolved. This lack of resolution mirrors Victorian
society’s disquiet over the perceived decline of imperial power and the erosion of its masculine
ideal.
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