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Degerli Bilim Insanlari,

Ankara Sosyal Bilimler Universitesi Yabanci Diller Fakiiltesi tarafindan yaymmlanan World
Language Studies (WLS) dergisinin Aralik 2025 sayisini sizlere sunmaktan mutluluk duyuyoruz.

Dergimizin bu sayisinda dort aragtirma makalesi ve bir ¢eviri makalesi yer almaktadir.

Prof. Dr. Mehmet Ali CELIKEL’in “Gaining Power and Justification through Opera in J. M.
Coetzee’s Disgrace” baslikli arastirma makalesi, J. M. Coetzee’ nin 1999 tarihli Utan¢ romanini gii¢ ve
mesrulastirma ekseninde inceleyerek, David Lurie’nin etik dis1 iliskisinin roman boyunca ac¢iga ¢ikan
toplumsal ve ideolojik boyutlarini tartismaktadir. Calisma, Lurie’nin savunmay1 reddeden tutumunu
iktidar iliskileri baglaminda degerlendirirken, Byron ve Teresa Guiccioli temali opera tasarisi iizerinden
irk ve toplumsal cinsiyet kesisiminde gii¢ iliskilerine odaklanmaktadir. Ogretim Gorevlisi Mustafa
AGBAHT 1n “Zekeriya Tamir’in “Onuncu Giinde Kaplanlar” Adli Oykiisiiniin Baglasiklik Bakimindan
Incelenmesi” baslikli arastirma makalesi, dykiiyii metinsellik olgiitleri iginde &zellikle baglasiklik
acisindan ele almakta ve ‘“kaplan” metaforu iizerinden bireyin toplumsal baskilar karsisindaki
doniisiimiinii metindilbilimsel bir ¢ercevede ¢oziimlemektedir. Doktora Ogrencisi Mahmut BILICI nin
“Sesin Yolculugu, Ibrahim Enis’in Calismalarinda Geleneksel ve Modern Fonetik Yaklasimlar” baslikli
arastirma makalesi, Arap sesbiliminin klasik birikimini modern fonetik yaklasimlarla iligkilendirerek
Ibrahim Enis’in mahreg, sifat, {iretim ve algi siireclerine dair degerlendirmelerini karsilastirmali bicimde
tartigmaktadir. Manar M. R. RAYYAN’1n “Regression as a Defence Mechanism in Eugene O’Neill’s
All God’s Chillun Got Wings” baglikli arasgtirma makalesi, regresyon kavramini Freudcu savunma
mekanizmalari ¢ergevesinde ele almakta ve Eugene O’Neill’in 1924 tarihli A/l God’s Chillun Got Wings
oyununda karakterlerin psikolojik c¢atismalarini, 1k, kimlik ve toplumsal baski baglaminda
yorumlamaktadir. Dr. Ogr. Gér. Mahmut ONER, Selale RAMAZANOVA’nin 2011 yilinda yayimlanan
“JIuHrBOKYIBTYpeMa «Bepa» Kak KOMIIOHEHT JIMHI'BOKYJIbTYpOJIOrHueckoro noist «KpbiMckast BoiHa
B PYCCKOM SI3IKOBOM co3HaHu repuoaa 1860—1910 rr” baslikli makalesini, “Dil Kiiltiir Biriminin Bir
Bileseni Olarak ‘Inang’, 1860 ile 1910 Déneminde Kirim Savasi Kiiltiirdilbilim Alanmin Rus Dilsel
Bilincindeki Yeri” adiyla Tiirk¢eye kazandirmistir. Bu geviri makalesi, 1860 ile 1910 yillar1 arasindaki
Rus dilinde “Kirim Savas1” baglamindaki “inang” temal1 dil kiiltiir birimlerinin yapisal ve anlamsal

¢Oziimlemesine odaklanmaktadir.

World Language Studies’in Aralik 2025 sayisinin hazirlanmasinda desteklerini esirgemeyen
Ankara Sosyal Bilimler Universitesi Yabanci Diller Fakiiltesi Dekani Prof. Dr. ismail Cakir’a, ASBU
Kurumsal Iletisim Ofisi’ne, danmisma kurulu iiyelerimize, editdrlerimize, degerli yazar ve hakemlerimize

tesekkiir ederiz.
Bir sonraki sayida gorlismek iizere...

WLS Editor Kurulu
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Telif Hakki Politikasi

Yazarlar, eserlerinde kullandiklart fikirlerin, onerilerin ve kaynaklarin dogrulugundan
sorumludur. World Language Studies’de yayimlanan makaleler i¢in yazarlardan herhangi bir
ticret talep edilmemektedir. WLS’de yayimlanan c¢alismalarin bilimsel ve hukuki tiim

sorumlulugu yazarlara aittir.

Telif hakki yazar(lar)a aittir. WLS’de yayimlanan makalelerin telif haklari, Creative Commons
At1f 4.0 Uluslararasi Lisans1 (CC BY 4.0) ile diizenlenmistir. Bu lisans uyarinca eserler, dergiye
atif yapilmasi kaydiyla ticari ama¢ da dahil olmak iizere kopyalanabilir, diizenlenebilir,
dagitilabilir ve yeniden kullanilabilir. CC BY 4.0 lisans1 hakkinda ayrintili bilgi i¢in litfen

https://creativecommons.org/licenses/by/4.0/ adresini ziyaret ediniz.
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Copyright Policy
Authors are responsible for the accuracy of the ideas, suggestions and sources used in their
works. No fees are charged to authors for articles published in the World Language Studies. All
scientific and legal responsibility for works published in WLS rests with the author(s).

Author(s) holds the copyright. The copyright of articles published in WLS is governed by the
Creative Commons Attribution 4.0 International Licence (CC BY 4.0). Under this licence,
works may be copied, adapted, distributed and reused for any purpose, including commercial
purposes, provided that appropriate reference is given to the journal. For further information on

the CC BY 4.0 licence, please visit https://creativecommons.org/licenses/by/4.0/.
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KAZANIMI

Abstract

J. M. Coetzee’s Disgrace, published in 1999, touches on multiple issues spanning from sex, violence,
rape, apartheid, animal rights, power, ethics to justification. David Lurie, the fifty-two-year-old
protagonist, a literature professor, sexually abuses Melanie Isaacs, one of his undergraduate students.
The novel traces the traumatic investigation over David’s unethical relationship that, at times, gets
closer to rape. David’s unresponsive and indifferent attitude towards the matter invites the questions of
power of his position as a professor. Through David’s search for not only consolation and a quiet retreat,
but also as result of unsettling isolation to write a chamber opera on the love story of Lord Byron and
Teresa Guiccioli, Coetzee questions the issues of apartheid and power relations between white and
black, women and men. David’s refusal to defend himself against the accusations of seduction is both
a reaction to justification and rejection of use of power. While David refrains from justifying himself
through the investigation process, he draws a parallelism between his relationship with Melanie and
Byron’s relationship with Teresa in his opera. The purpose of this paper is to analyze the concepts of
power and justification in David Lurie’s seduction case and question his attempts to draw a thin line
between Don Juanism and romanticism in Byron and Teresa relation in the opera. Through a musical
reading, the concepts of power and justification in race and gender relationship will be discussed in
terms of Weberian theory of power.

Oz

J. M. Coetzee'nin 1999'da yayinlanan Ufang¢ adli romant, cinsellikten siddete, tecaviizden apartheid'e,
hayvan haklarindan iktidara, etikten mesrulastirmaya kadar bir¢ok konuyu ele almaktadir. Elli iki
yasindaki edebiyat profesorii bagkahraman David Lurie, lisans 6grencilerinden Melanie Isaacs’1 cinsel
olarak istismar eder. Roman, zaman zaman tecaviize yaklasan etik dis1 iligki ile baslayan oykiide,
David’in ahlaki ve ideolojik konumlanmasini ve bu ilikini olusturdugu travmayi sorgulamaktadir.
David’in konuya karst duyarsiz ve kayitsiz tavri, profesdr olarak konumunun ona sagladigi giiciin
yarattig1 sorunlari da giindeme getirir. David’in sadece teselli arayisi ile degil, zorunlu olarak kendini
yalitmasi sonucu; yazmakta oldugu Lord Byron ile Teresa Guiccioli’nin agk hikayesini konu alan bir
oda operasini bitirmek i¢in kizinin yanina gitmesiyle Coetzee, apartheid, beyazlar ve siyahlar, kadinlar
ve erkekler arasindaki gii¢ iliskileri konularini sorgular. David’in taciz su¢lamalarma karsi kendini
savunmay1 reddetmesi, hem mesrulastirmaya bir tepki hem de gii¢c kullanimini reddetmesidir. David,
sorusturma siirecinde kendini hakli ¢ikarmaktan kaginirken, Melanie ile iliskisi ile Byron’in
operasindaki Teresa ile iliskisi arasinda bir paralellik kurar. Bu makalenin amaci, David Lurie’nin taciz
vakasindaki gli¢ ve mesrulagtirma kavramlarini analiz etmek ve Byron ve Teresa’nin iligskisinde Don
Juanizm ve romantizm arasinda ince bir ¢izgi ¢ekme girisimlerini sorgulamaktir. Miizikal bir okuma
yoluyla, irk ve cinsiyet iliskisindeki giic ve mesrulastirma kavramlart Weberci gii¢ teorisi acisindan
tartisilacaktir.
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1. INTRODUCTION

Lev J. M. Coetzee’s Disgrace, published in 1999, is a complex and provocative novel that
addresses a wide spectrum of social, political, and ethical issues, including sex, violence, rape,
apartheid, animal rights, power, and the moral ambiguities surrounding justification and
responsibility. The narrative centers on David Lurie, a fifty-two-year-old professor of literature
at a South African university, who engages in an illicit and exploitative relationship with
Melanie Isaacs, one of his undergraduate students in his Romantic poetry class. Coetzee
meticulously traces the personal and institutional consequences of this unethical liaison,
highlighting not only the legal and professional repercussions faced by David but also the
psychological and emotional ramifications for both him and Melanie. David’s largely
unrepentant and emotionally detached response to his transgression raises critical questions
about the misuse of authority, the intersection of desire and power, and the ethical obligations
inherent in the professor-student relationship. The novel, set against the backdrop of post-
apartheid South Africa, also engages with broader societal tensions, exploring the lingering
effects of racial hierarchies, social inequality, and violence, thereby situating David’s personal

failings within a wider context of moral and social upheaval.

Through David’s for not only consolation and a quiet retreat, but also as result of
unsettling isolation in the countryside, where he attempts to compose a chamber opera on the
tumultuous love affair between Lord Byron and Teresa Guiccioli, Coetzee interrogates complex
questions of power, ethics, and social hierarchies in post-apartheid South Africa. David’s
withdrawal from the city and his immersion in artistic creation reflect not only a desire for
personal refuge but also an implicit engagement with broader societal tensions, including the
legacies of apartheid and the imbalances in power between white and black, men and women.
His refusal to vigorously defend himself against the accusations of seduction can be read both
as a rejection of institutional authority and as a conscious evasion of moral justification,
highlighting his ambivalent relationship to accountability and self-awareness. While David
abstains from rationalizing or excusing his conduct during the formal investigation, he
simultaneously constructs a literary parallel between his own entanglement with Melanie and
Byron’s passionate yet socially complex liaison with Teresa Guiccioli. This parallelism
functions on multiple levels: it allows David to intellectualize and aestheticize his personal
transgression, frames his actions within a historical and literary context, and underscores the
persistent tension between desire, power, and ethical responsibility. By intertwining personal

narrative with literary creation, Coetzee situates David’s individual ethical crisis within a
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broader discourse on morality, gender, and social hierarchy, thereby inviting readers to reflect

on the intersections of personal guilt, artistic imagination, and societal inequities.

There are many scholars like Tom Herron (2005) who studied the novel’s “zoomorphism”
(2005, p. 488), like Lucy Valerie Graham who focuses on the unspeakability of rape (2010), or
like Gareth Cornwell (2010) who studies the relationship between realism and rape in the novel.
Unlike those studies, this article undertakes a detailed analysis of the interplay between power
and justification as exemplified in David Lurie’s seduction of Melanie Isaacs, situating this
examination in parallel with the historical and literary relationship between Lord Byron and
Teresa Guiccioli. In Disgrace, Coetzee constructs a layered narrative in which David’s retreat
from public censure into the creation of a chamber opera functions as both a form of personal
reflection and a subtle rationalization of his own transgressive behavior. The opera, which
dramatizes Byron’s affair with Teresa, mirrors David’s real-life conduct, highlighting the
thematic and psychological intersections between Don Juanism and Romanticism, as well as
between historical literary paradigms and contemporary ethical dilemmas. Through this
parallelism, Coetzee invites readers to consider the ways in which charisma, desire, and social
negotiation operate within structures of power and domination, raising questions about the

legitimacy of authority and the moral responsibilities it entails.

This study examines the concepts of power and justification within the novel, paying
particular attention to the ways they intersect with race and gender in post-apartheid South
Africa. Drawing on Weberian theories of power, this article analyzes how David’s position as
a white, male professor enables certain privileges while simultaneously constraining his moral
agency, and how these dynamics echo in his artistic reenactment of Byron and Teresa’s liaison.
The musical reading of the chamber opera serves as a critical interpretive framework, revealing
how Coetzee employs aesthetic creation to explore the ethical and social dimensions of
domination, consent, and responsibility. By situating David’s personal ethical crisis within both
a historical-literary and socio-political context, this approach underscores the novel’s
interrogation of power as a multidimensional phenomenon—one that operates at the
intersections of desire, institutional authority, and broader societal hierarchies. Ultimately, the
analysis demonstrates how Coetzee uses the interplay of life, literature, and music to illuminate
the persistent tensions between individual justification and structural inequality, emphasizing
the moral complexities inherent in human relationships shaped by racial and gender

inequalities, and social power.
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2. POWER AND JUSTIFICATION

Disgrace is, in Derek Attridge’s assessment, one of the few contemporary novels to
provoke extensive and serious debate immediately following its publication, largely due to its
depiction of morally and socially contentious turning points. These include “the seduction (and
on one occasion near-rape) of a 20-year-old coloured female student by a man in his fifties, and
the gang rape of his lesbian daughter by three black intruders” (Attridge, 2000, p. 315). The
stark portrayal of these incidents, coupled with Coetzee’s unflinching exploration of violence,
desire, and power, challenged readers to confront uncomfortable ethical and social questions,
making the novel a focal point of public and scholarly discussion. The content and the
controversial nature of these events elicited strong reactions from South African audiences,
some of whom accused the novel of perpetuating racial stereotypes by depicting local black

South Africans predominantly as “intruders and rapists” (Attridge, 2000, p. 315).

One may claim that, by reading the novel, certain descriptions of female body as
something to be “shared” (Coetzee, 2000, p. 16), may be disturbing when Melanie, though only
hinted, is understood to be a black woman. In Asli Cinar’s assumption, the fact that “the
colonizers are men, and the women are colonized” when colonized people were treated in the
same way “males control females” (2019, p. 84). Then, the novel’s content becomes rather
humiliating not only in terms of gender relations but also in terms of racial relations when
David’s use of power as a white man is apparent. On the other hand, the controversy also stems
from the violation of professional ethics in academia. Disgrace is not only a well-written novel
to provoke controversial questions in terms of race and gender, but also a bald novel in depicting

the culling of animals.

Additionally, the novel’s frank engagement with the unethical seduction of a young
female student by her professor sparked debates about morality, gender relations, and the abuse
of institutional authority, raising further questions about the representation of consent, power,
and responsibility. In this sense, Disgrace not only confronted issues of personal transgression
and familial vulnerability but also intersected with broader societal anxieties surrounding race,
gender, and post-apartheid social hierarchies, making its reception both politically and ethically

charged.

David Lurie, the protagonist of Disgrace, is a fifty-two-year-old literature professor who
has authored three “poorly received books” and teaches Romantic poetry at what Jane Poyner

describes as a “third-rate university” (2000, p. 68). An ardent admirer of Lord Byron and a self-
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proclaimed lover of women, David is depicted as “to an extent” (Coetzee, 2000, p. 7) a
womanizer, whose romantic and sexual pursuits are intertwined with his intellectual identity
and personal ego. Living alone in a modest campus flat, he regularly engages the services of
Soraya, a Muslim woman employed by an agency that discreetly arranges companionship for
men, reflecting both his desire for intimacy and his transactional approach to relationships. Tom
Herron rightfully addresses David’s approach to Soraya as predatory, because he depicts the
sexual intercourse as “copulation of snakes”, in what Herron calls as “the language of

predation” (2005, p. 476).

Similarly, Timug¢in Edman and Zeliha Isik consider Melanie as a “good young prey” for
David and continue to argue that Melanie had to go through ““a certain white ritual” to reach the
level of wide classes (2018, p. 7). Edman & Isik point out that while David talks about music,
painting and Byron, his “intellectual accumulation” raises him to a level where the age

difference and ethical questions seem insignificant (2018, p. 7).

After Soraya ceases working for him, David, as a consequence of his predation, becomes
infatuated with one of his undergraduate students, Melanie Isaacs, and seduces her, an act that
triggers an official investigation into his conduct and ultimately leads to his dismissal from the
university. Seeking both physical and emotional refuge, David relocates to the rural property
of his lesbian daughter, Lucy, where he confronts the stark realities of country life, including
labor-intensive chores and a sense of displacement from urban academic life. The rural retreat
soon turns into a site of trauma: Lucy’s home is violently invaded by three local youths who
gang-rape her, leaving her physically and psychologically scarred, while David himself is
brutally attacked. This chain of events forces David to confront vulnerability, powerlessness,
and the ethical complexities of personal and familial responsibility, situating his individual
failings within a broader context of social and racial tensions in post-apartheid South Africa.
Until his fifties, he has married and got divorced twice and lived the life of a Don Juan. The

fact that he is a “lover of women” shapes the tension in the novel:

The company of women made him a lover of women and, to an extent, a womanizer.
With his height, his good bones, his olive skin, his flowing hair, he could always
count on a degree of magnetism. If he looked at a woman in a certain way, with a

certain intent, she would return his look, he could rely on that. (Coetzee, 2000, p. 7)

After one of his classes, on his way back to his campus flat, David encounters Melanie

Isaacs, a young coloured student enrolled in his Romantic poetry course. On impulse, he invites
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her for a drink in his flat, where he opens a bottle of wine and plays some music, creating an
intimate, seemingly casual atmosphere. David frames this encounter in his mind as “a ritual
men and women play out with each other,” yet he is acutely aware of the profound ethical and
professional transgression involved: “the girl he has brought home is not just thirty years his
junior: she is a student” (Coetzee, 2000, p. 12). This acknowledgment introduces a moment of
self-reflection, as David questions whether he can continue to see Melanie in her role as his
student after crossing a boundary that inherently compromises their academic and ethical
relationship. Despite these reservations and the recognition of the imbalance of power between
them, David finds himself unable to resist the allure of intimacy and asks her to stay,
demonstrating both the tension between desire and moral responsibility and the complexities of
consent and authority in the professor-student dynamic. This scene encapsulates David’s
internal struggle, exposing the collision between rational self-awareness and impulsive
gratification, and it sets the stage for the ensuing investigation and the unraveling of his personal

and professional life:

‘Stay. Spend the night with me’ ... Across the rim of the cup she regards him
steadily. “Why?’ ... ‘Because you ought to.” ... “Why ought [ to?’ ... ‘“‘Why? Because
a woman’s beauty does not belong to her alone. It is part of bounty she brings into

the world. She has a duty to share it.” (Coetzee, 2000, p. 16)

Lucy Valerie Graham observes that David Lurie’s pattern of desire is deeply intertwined
with notions of possession and control, noting that he “has a history of desiring ‘exotic’ women,
and assumes that he has the right to purchase or possess their bodies without being responsible
for them or respecting the lives they live” (2003, p. 437). This observation highlights the ethical
and racial dimensions of David’s sexual behavior, revealing a disturbing sense of entitlement
grounded not only in gender but also in social and cultural hierarchies. Graham further
emphasizes that David rationalizes his actions through a philosophical and aestheticized lens,
as he “speculates that ‘beauty does not belong to itself’, and thus justifies his underlying
assumption, as Melanie’s educator, that she is somehow his property” (2003, p. 438). The idea
that she becomes his property foregrounds an immediate reminiscence of colonial act. Female

body is the property to be colonized and owned.

In other words, David frames his desire as an appreciation of beauty and artistic
sensibility, which allows him to evade full moral accountability and perceive the student not as
an autonomous individual but as an object through which his own pleasures and intellectual

fantasies can be realized. This dynamic underscores the interplay between power, ethics, and
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the commodification of bodies in Coetzee’s novel, demonstrating how David’s intellectual
sophistication paradoxically masks a profound moral blindness. By situating his sexual pursuit
within a framework of aesthetic and pedagogical reasoning, Lurie embodies a troubling
conflation of erotic desire, authority, and justification, providing a critical lens through which

the novel interrogates the intersections of gender, race, and institutional power.

From the perspective of Max Weber’s conceptualization of power, David Lurie exercises
authority in a manner that he internally legitimizes, effectively positioning himself as a figure
whose influence over Melanie Isaacs is socially and institutionally sanctioned. In this dynamic,
Melanie, as the subordinate or subject, comes under the effects of his legitimized power,
highlighting the asymmetry inherent in the professor-student relationship. Weber sociologically

2

distinguishes three distinct forms of legitimate authority: “charismatic authority,” in which
power is derived from the personal charisma and extraordinary qualities of the individual who
commands it; “traditional authority,” in which power is grounded in established customs,
norms, and social practices; and “rational-legal authority,” in which power is vested in specific
offices or positions within a formally organized system, granting those who occupy them
legitimate control over subordinate groups (Weber, 2008, pp. 54-56). In the case of David and
Melanie, his authority can be most accurately classified as “traditional authority,” wherein
social conventions and institutional customs confer upon the teacher or tutor a measure of
control over the student, often justified through longstanding academic hierarchies and
normative expectations. This form of power relies not on personal virtue or formal legal
position alone, but on the inherited and culturally reinforced expectation that educators hold a
privileged position in shaping, guiding, and influencing their students. By exercising this
traditional authority in the context of seduction, David transforms a socially sanctioned role
into an instrument of coercion, demonstrating how institutional power, when coupled with
personal desire, can blur ethical boundaries and raise profound questions about consent,

accountability, and moral responsibility within educational settings.

Melanie does not spend the night with David on their initial, so-called “date,” signaling
the tentative and morally ambiguous nature of their early interactions. The following day,
however, David offers to give her a ride to a restaurant for lunch, and afterwards, he drives her
back to his flat, where they engage in a sexual encounter. While the sequence of events may
appear casual on the surface, it is underscored by a profound imbalance of power: David, as her
professor, occupies a position of authority that Melanie, as a student, cannot easily challenge.

Derek Attridge emphasizes this dynamic, noting that David’s “seduction” of Melanie Isaacs “is
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seen as a wholly improper exercise of male institutional power that deserves the name he avoids
giving it” (Attridge, 2000, p. 15). In other words, Coetzee presents the seduction not merely as
a personal moral failing, but as an ethical transgression deeply rooted in structural inequalities,
highlighting the ways in which institutional and gendered power can be manipulated to serve
individual desire. The narrative thus forces readers to confront the entanglement of personal
will, professional authority, and social norms, emphasizing that acts of seduction within
hierarchical relationships carry ethical weight far beyond the private sphere, and challenging
any attempt to minimize or aestheticize the consequences of such transgressions (Attridge,

2002, p. 317):

Not rape, not quite that, but undesired nevertheless, undesired to the core. As though
she had decided to go slack, die within herself for the duration, like a rabbit when
the jaws of the fox close on its neck. So that everything done to her might be done,

as it were, far away. (Coetzee, 2000, p. 25)

Following their initial encounter, Melanie begins to avoid David’s classes, signaling both
her discomfort and the disruption of the student-teacher relationship. Despite this, David visits
her once more in her student flat, and during this encounter, she ultimately yields to his
advances, further complicating the dynamics of consent, power, and desire. A few days later, a
young man who introduces himself as Melanie’s boyfriend comes to David’s office to confront
and threaten him, demonstrating the social consequences and communal awareness surrounding
David’s actions. In the days that follow, Melanie refuses to attend one of her scheduled
examinations, asserting a quiet but firm resistance to David’s authority. Despite his repeated
calls to his office and insistence that she complete the exam, she remains silent and unyielding.
Ultimately, David resolves the situation by marking her exam with a score of seventy, as though
she had participated, reflecting both his personal judgment and the ethical ambiguities in his
role as an educator. David continues to attempt contact with Melanie, but these efforts are
interrupted when her father comes to the faculty to speak with him. The encounter is marked
by tension and confrontation, with David experiencing the father’s shouts and authoritative
presence as he moves through the corridors behind him, emphasizing the repercussions of his
actions and the encroachment of familial and societal oversight into what he had perceived as
private affairs. This sequence of events underscores the interplay of institutional authority,
personal desire, and social accountability, highlighting the cascading effects of unethical

behavior within hierarchical relationships:
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‘Professor,” he begins, laying heavy stress on the word, ‘you may be very educated
and all that, but what you have done is not right.” ... “We put our children in the
hands of you people because we think we can trust you. If we can’t trust the
university, who can we trust? We never thought we were sending our daughter to a

nest of vipers.” (Coetzee, 2000, p. 38)

David increasingly imagines himself as Lord Byron and Melanie as Teresa Guiccioli,
framing his own illicit desires and actions through the lens of Romantic literary history. While
composing his chamber opera, he channels his emotional experiences into the creative process,
using art both to process his guilt and to aestheticize his transgression. The scene in which
Melanie’s father confronts him in the faculty building bears a striking resemblance to a moment
in Mozart’s Don Giovanni, highlighting the thematic interplay of seduction, authority, and
moral reckoning. As Burkholder et al. note, “Mozart, for the first time in opera, took the

99 ¢

character of Don Juan seriously” as “a seducer,” “a rebel against authority, a scorner of common
morality,” and “unrepentant to the last” (Burkholder et al., 2006, p. 562). In the opera, after
Don Giovanni seduces Donna Anna, “The Commendatore, Donna Anna’s father, rushes in to
protect her and challenges Don Giovanni to fight” (Burkholder et al., 2006, p. 562), a dramatic
confrontation that mirrors the authority and protective instincts of Melanie’s father as he
challenges David in the university corridors. David’s scandalous affair with Melanie, therefore,
is paralleled not only with Byron’s historical relationship with Teresa but also with archetypal
narratives of seduction and paternal confrontation. In Poyner’s words, “Lurie is in the process
of imagining his operetta [called] Byron in Italy which, ironically paralleling his own life,
recounts Byron’s flight to Italy to avoid a scandal, and his ‘last big love-affair’, with Teresa”
(Poyner, 2000, p. 68). Through this intertextual and operatic framework, Coetzee emphasizes
the ways in which Lurie negotiates his desires, rationalizations, and ethical failures by situating
them within a historical-literary narrative, drawing ironic and emotional parallels between the

transgressions of Byron and his own, and simultaneously inviting reflection on the recurring

dynamics of power, seduction, and authority across time and art forms.

Mike Marais regards Coetzee’s use of opera as “a mise ada abyme of fiction-writing”” and
points out that this description “suggests the inability of the text to represent otherness”
allowing the possibility of such and unethical act (2000, p. 60). Thus the inset opera, as Marais
argues, raises “the possibility that the text may inspire ethical action” and acknowledges “the
other’s otherness” (2020, p. 60). This, in a sense, helps David justify his unethical act as he

reimagines himself inside the opera.
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David’s affair with Melanie inevitably sparks controversy among the student body,
leading many to stop attending his classes and creating a tense atmosphere within the university.
In response, the administration launches a formal investigation focusing on two specific
offenses: his seduction of Melanie and his unilateral decision to mark an absent student’s exam.
Rita Barnard observes that at the heart of Disgrace lies a crisis of “definitions, relationships,
and responsibilities,” a crisis that Coetzee examines not only through narrative events but also
“on the level of fundamental structures” in language, including grammatical and lexical choices
(2003, p. 206). Throughout the investigation, David is deliberate in his choice of words,
carefully navigating the procedural and ethical terrain without offering apologies or
rationalizations. At the very outset of his hearing before the committee, he declares that he has
“no defence” (Coetzee, 2000, p. 41), signaling a selfhood that neither seeks to justify nor to
denounce his actions, but instead asserts a measured, almost detached acknowledgment of the
accusations. His stance reflects a complex interplay of pride, autonomy, and moral
ambivalence; for David, the act of confession, defense, or apology is transformed into a matter
of personal dignity rather than ethical reckoning. He articulates this position explicitly: “I am
sure the members of this committee have better things to do with their time rather than rehash
a story over which there will be no dispute. I plead guilty to both charges. Pass sentence, and
let us go on with our lives” (Coetzee, 2000, p. 48). In this statement, David minimizes the
procedural and moral weight of the hearing while simultaneously asserting control over the
narrative of his transgression, revealing his complex negotiation of authority, accountability,
and self-perception. Coetzee thus frames the institutional investigation not merely as a legal or
administrative matter, but as a stage for exploring the subtleties of personal pride, ethical

ambivalence, and the social dynamics of power and responsibility within academic hierarchies.

Yet, as Barnard observes, “confession never becomes apology” (2003, p. 200), and this
distinction is crucial in understanding David Lurie’s response to the charges against him. Much
like in his relationship with Melanie, David exercises his position of power as a professor not
to engage in dialogue, negotiation, or moral reckoning, but to assert a form of controlled
detachment. The issue at hand is complex, involving not only sexual misconduct but also the
racial dynamics inherent in his exploitation of Melanie, a young black student, which
underscores the intersection of gendered and racial hierarchies in post-apartheid South Africa.
Poyner further emphasizes the symbolic dimension of David’s behavior, arguing that “Lurie’s
sense of guilt for his exploitative attitude towards women symbolically configures a sense of

collective responsibility of oppressors generally” (2000, p. 67). In this sense, David embodies

130



WLS ~ Cilt / Volume: V, Sayi / Issue: II, Aralik / December 2025

the figure of the historical oppressor: he acknowledges wrongdoing but refrains from
rationalizing or justifying his actions, reflecting a conscious avoidance of accountability that
resonates with Weber’s concept of “rational-legal authority” (Weber, 2006, p. 55), in which
those who occupy positions of institutional power operate within established structures and
rarely consider themselves subject to scrutiny or investigation. Despite this, the head of the
committee attempts to temper the proceedings, seeking to bring the matter to a level that
mitigates David’s sense of threat or indignity. This effort reflects a negotiation between
institutional authority and individual prerogative, highlighting the tension between formal
mechanisms of accountability and the ways in which entrenched social and professional
hierarchies shape the administration of justice. Coetzee thus positions the hearing as both a
legal and ethical arena, where the interplay of power, race, and gender is scrutinized, and where
David’s self-perception as an autonomous, rational actor comes into direct contact with the

expectations and moral imperatives of the wider academic community:

“We want to give you an opportunity to state your position.”
“I have stated my position. I am guilty.”

“Guilty of what?”

“Of all that I am charged with.”

“You say you accept Ms Isaacs’s statement, Professor Lurie, but have you actually

read 1t?”

“I do not wish to read [her] statement. I accept it. | know of no reason why Ms Isaacs

should lie.” (Coetzee, 2000, p. 49)

Barnard characterizes these issues as ‘“uncomfortable, unanswerable questions” that
challenge even the author’s own ethical and narrative frameworks (2003, p. 199). The questions
raised by David’s actions—concerning sexual misconduct, the abuse of authority, and the
intersection of power and desire—resist simple resolution or moral closure. In Attridge’s view,
they generate a “self-destructive opposition to a new collective insistence upon accountability
and moral rectitude, of the unhappy consequences of sexual frustration and uncontrolled
impulse, of the terrible aftermath of the use of sex as a weapon” (2000, p. 105). In other words,
the novel foregrounds the collision between individual impulses and societal expectations,
exposing the destructive consequences that arise when private desire is enacted without ethical
consideration. Within this framework, David’s interaction with the faculty committee becomes

a performative space in which these tensions are articulated and scrutinized. He recounts to the

131



WLS ~ Cilt / Volume: V, Sayi / Issue: II, Aralik / December 2025

committee how his relationship with Melanie began, presenting the narrative of their initial
encounters while carefully managing the language he uses, neither offering a full apology nor
attempting to justify his behavior in conventional moral terms. This retelling simultaneously
functions as an act of self-representation, a subtle assertion of his perspective, and a
demonstration of the intricate interplay between confession, power, and ethical responsibility.
By structuring this narrative within the procedural confines of the committee hearing, Coetzee
highlights the complex and often uncomfortable negotiation between personal accountability
and institutional judgment, illustrating how acts of transgression reverberate beyond the
immediate sphere of the individuals involved to encompass broader social and ethical

considerations:

“Let me confess. The story begins one evening, ... I was walking through the old
college gardens and so, it happened, was the young woman in question, Ms Isaacs.
Our paths crossed. Words passed between us, and at that moment something
happened which, not being a poet, I will not try to describe. Suffice it to say that Eros
entered. After that [ was not the same.” (Coetzee, 2000, p. 52)

Under the influence of Eros, David Lurie frames his desires and actions through the prism
of Romantic literary ideals, most notably by comparing himself to Lord Byron. In doing so, he
interprets his relationship with Melanie—a girl thirty years his junior—not merely as a personal
attraction but as something almost inevitable, a manifestation of a natural and historically
validated pattern of male desire. This framing allows him to aestheticize and rationalize his
transgression, situating it within a lineage of celebrated, if morally ambiguous, figures of
literary and sexual notoriety. In a further, more overtly masculinist re-evaluation, David
positions his actions as a matter of right rather than mere desire. When speaking to the faculty
committee, he invokes the concept of traditional authority, emphasizing the inherited and
socially sanctioned power that a professor holds over a student. In Weberian terms, this appeal
to authority reflects the logic of “traditional authority,” in which power is legitimized through
longstanding customs and hierarchical relationships rather than through personal charisma or
formal legal structures. By articulating his actions in these terms, David attempts to satisfy the
committee on procedural and rhetorical grounds, asserting that his position as an educator
endows him with a form of moral and social legitimacy, even as the ethical and legal dimensions
of his behavior remain highly problematic. Coetzee’s narrative thus exposes the tension
between self-perceived entitlement and genuine accountability, highlighting how intellectual

sophistication and literary imagination can be mobilized to mask the exercise of coercive and
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gendered power: “Very well. I took advantage of my position vis-a-vis Ms Isaacs. It was wrong,

and I regret it. Is that good enough for you?” (Coetzee, 2000, p. 54)

Although David Lurie’s acknowledgment of having exploited his position over Melanie
may initially appear as a confession, it is strategically framed to maintain his authority and self-
image. During the committee hearing, he challenges their moral judgment by asking if his
statement is “good enough for them,” a rhetorical move that transforms what could be an act of
repentance into a subtle assertion of dominance. This protest reflects an authoritarian approach
to accountability, in which he avoids genuine contrition by reasserting control over the narrative
and the evaluative authority of the committee. In essence, David’s confession becomes
performative rather than transformative, signaling awareness of wrongdoing without engaging
in the ethical labor of true remorse. After leaving the hearing, his interactions with journalists
further illuminate this stance: when asked whether he regrets his actions, he responds in a
measured and noncommittal way, carefully managing public perception while continuing to
withhold personal moral judgment. Coetzee thus highlights the ways in which individuals in
positions of power can manipulate both institutional processes and social scrutiny to mitigate
consequences, framing confession as a negotiated, rhetorical act rather than an ethical
reckoning. This behavior underscores the tension between self-interest, pride, and the societal
demand for accountability, revealing how authority and charisma can be mobilized to obscure

responsibility even in the face of clear transgression:

‘No,” he says. ‘I was enriched by the experience.’

‘Repentance is neither here nor there. Repentance belongs to another world, to

another universe of discourse.” (Coetzee, 2000, p. 56-58).

When the investigation concludes, David Lurie is formally dismissed from the university,
marking a dramatic rupture in his professional and personal life. Seeking refuge and perhaps a
sense of consolation, he retreats to the rural home of his daughter, Lucy, his child from his first
marriage. Lucy, a lesbian, lives alone on a remote farm situated in a sparsely populated rural
region predominantly inhabited by black South Africans. She sustains herself by cultivating
and selling vegetables, fruits, and flowers at local markets, leading a life characterized by
independence, resilience, and a direct engagement with the land. While David initially hopes to
find uninterrupted time and space to continue composing his chamber opera, he is quickly
drawn into the practical demands of rural life, assisting Lucy with laborious tasks such as

loading her produce onto lorries and helping at market stalls in the days following his poetry
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classes. These experiences confront him with a way of life radically different from his academic
and urban existence. He is particularly struck by Lucy’s ease in communicating with the local
population, even speaking in the local indigenous language, which prompts him to interrogate
her relationship with Petrus, a local black man who provides assistance on the farm. David’s
attitude toward Petrus, however, is tinged with prejudice and paternalistic suspicion. As
Attridge notes, his response “represents the all-too-typical white consciousness of his time: by
no means an apologist for apartheid, he nevertheless exhibits on occasions attitudes complicit
with racist ideology” (2002, p. 317). Through this juxtaposition of David’s urban, academic,
and culturally insulated worldview with Lucy’s embeddedness in rural, racially and socially
diverse networks, Coetzee explores themes of power, racial consciousness, and social
transformation, compelling David—and the reader—to confront the lingering legacies of

privilege, authority, and ideological complicity in post-apartheid South Africa.

David and Lucy continue their daily routines on the rural farm, engaging in the labor-
intensive tasks of cultivation, market selling, and household management, creating an
appearance of calm and pastoral stability. However, this fragile sense of security is violently
shattered when an intrusion occurs, signaling the eruption of the underlying racial and social
tensions that permeate the novel. Three passers-by stop at Lucy’s house, ostensibly asking for
permission to use the telephone, but their intentions quickly turn hostile. Once inside, they
brutally attack both Lucy and David. David is beaten severely and locked in the bathroom while
the intruders attempt to set him ablaze with gasoline, leaving him unconscious. During his
blackout, they rape Lucy, an act she refuses to name explicitly, never using the word “rape”
herself, thereby highlighting her stoic, private handling of trauma that strengthens its effect
when she realizes that she is pregnant after the sexual intercourse. Ayse Ece Derelioglu Sen
finds affirmation of this violence in Lucy’s attitude towards the rape as “the only way” for white

citizens to live in new Africa “is to make sacrifices” (2020, p. 577).

In time, as Kubilay Gedikli states, David realizes that dogs which “have been associated
with the power of the colonizing white mans’s power” turn into a metaphor “for a country’s
tragic past” and raise “questions about the very notion of disloyalty” (2023, p. 118). Reading
from Gegikli’s point of view, while animals are used as a metaphor for power distribution, the
attacks coming from the black Africans towards white citizens are consequences of the tragic
past of the country. Similarly, Carine Mardorossian reads Lucy’s inactive silence upon her
attackers as acceptance of her “fate as a symbol of redistribution o fewer in postapartheid South

Africa” as she sees her rapists as collecting their “apartheid debts” (2011, p. 74).

134



WLS ~ Cilt / Volume: V, Sayi / Issue: II, Aralik / December 2025

As Barnard observes, the farm—initially depicted as a pastoral utopia—transforms into a
“dystopia” despite its physical enclosure and relative isolation (Barnard, 2003, p. 204). The
violence shatters the illusion of rural safety and exposes the precariousness of personal and
social boundaries in post-apartheid South Africa. Unlike Lucy, David does not hesitate to
identify the crime as rape, framing it in legal and moral terms, and uses this recognition to assert
his protective authority, seeking to remove his daughter from the site of danger and exert control
over the aftermath of the assault. This contrast between David’s explicit naming of the violence
and Lucy’s refusal to verbalize it underscores the novel’s exploration of differing responses to
trauma, the complexities of victimhood, and the intersections of gender, power, and race in the
rural context, highlighting how personal and social histories shape perception, agency, and

ethical action in the wake of violence:

‘I will pronounce the word we have avoided hitherto. You were raped. Multiply. By

three men.’

‘But isn’t there another way of looking at it, David? ... what if that is the price one
has to pay for staying on? Perhaps that is how they look at it; perhaps that is how I
should look at it too. They see me as owing something. They see themselves as debt

collectors, tax collectors.” (Coetzee, 2000, p. 157-8)

Petrus, who was notably absent during the violent intrusion into Lucy’s house, is later
revealed to be a relative of one of the attackers. In the aftermath, he assumes a protective role,
particularly toward the younger intruder, and proposes to marry Lucy as a means of securing
social and material protection for the child she carries following the rape. While this proposal
initially outrages David, who perceives it as an unacceptable compromise and a challenge to
his own authority, Lucy ultimately decides to remain on the farm and accept Petrus’s terms.
Derek Attridge observes that through this unfolding dynamic, David’s “experience of changed
times grows stronger” as Petrus assumes a more central role in their daily life and in shaping
Lucy’s future (2000, p. 104). The calculated absence of Petrus during the attack, Attridge
suggests, “was no coincidence,” but rather a strategic act designed “to reduce Lucy to a
condition of dependency, a bywoner on his expanding farm” (2000, p. 104), illustrating the

intersection of power, familial obligation, and social manipulation in the rural context.

David is forced to confront the transformation of power relations, recognizing that
authority “is no longer underwritten by racial difference, and the result is a new fluidity in

human relations, a sense that the governing terms and conditions” must be renegotiated
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(Attridge, 2000, p. 105). The attack not only exposes him to the harsh realities of post-apartheid
social restructuring but also destabilizes his assumptions about control, privilege, and moral
responsibility. He is deeply troubled by the sexual violation of Lucy, an event that, as Graham
notes, “highlights a history tainted by racial injustice” (2003, p. 437), situating personal trauma
within a broader socio-historical framework. Simultaneously, this violent encounter mirrors and
intensifies his reflections on his own prior actions—most notably his seduction of Melanie—
forcing him to confront the ethical dimensions of desire, consent, and power in both private and
institutional spheres. Paradoxically, this traumatic experience provides David with inspiration
for his libretto, as he channels the intensity of his emotional and ethical confrontations into
artistic creation. Coetzee thus intertwines personal transgression, historical consciousness, and
creative expression, demonstrating how extreme circumstances compel a reconsideration of

morality, authority, and the aestheticization of human experience:

That is how he had conceived it: as a chamber-play about love and death, with a
passionate young woman and a once passionate but now less passionate older man;
as an action with a complex, restless music behind it, sung in an English that tugs

continually toward an imagined Italian.” (Coetzee, 2000, p. 180)

As Poyner suggests, David Lurie “simultaneously finds inspiration for Byron” while
reflecting on his own experiences, particularly the complex intersections of desire, authority,
and vulnerability that he has witnessed and endured (Poyner, 2000, p. 71). This process allows
him to reimagine Byron not simply as a figure of Romantic excess, but as a conduit for
exploring broader questions of power, gender, and social responsibility, including the fraught
implications of white authority in a changing sociopolitical landscape. At the same time, David
undertakes the delicate task of reformulating “the project to accommodate [Teresa’s] voice”
(Poyner, 2000, p. 71), signaling a conscious effort to balance the historically dominant male
perspective with a recognition of the female subject’s agency, perspective, and emotional
reality. This dual focus—on both Byron’s passions and Teresa’s voice—will ultimately shape
the opening scene of his opera, establishing the thematic and emotional framework for the entire
work. Through this process, Coetzee underscores the interdependence of personal experience
and artistic creation, illustrating how David’s engagement with trauma, ethical reflection, and
the shifting dynamics of power informs not only his self-understanding but also the imaginative
and structural dimensions of his art. The opera thus becomes a site where narrative, historical
precedent, and contemporary moral dilemmas converge, allowing David to negotiate both the

literary and ethical challenges posed by his life and by the figures he seeks to represent:
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He comes back to what must now be the opening scene. The tail end of yet another
sultry day. Teresa stands at a second-floor window in her father’s house ... The end
of the prelude; a hush; she takes a breath. Mio Byron, she sings, her voice throbbing
with sadness. (Coetzee, 2000, p. 182)

In response to Teresa’s voice, Byron’s aria is deliberately interrupted by the string
instruments, whose sharp, precise tones cut through the melodic line to convey a sense of
clarity, tension, and emotional definiteness. This musical intervention serves multiple purposes:
it not only punctuates Byron’s expressive outpouring, asserting the presence and agency of
Teresa within the narrative, but also reflects a broader thematic negotiation between authority
and resistance, desire and restraint. The strings’ incisive interruptions create a sonic
representation of ethical and emotional boundaries, suggesting that Byron’s - or David’s -
passions cannot proceed unchecked without encountering the counterforce of conscience,
societal expectation, or the voice of the Other. By employing the strings in this manner, the
composition mirrors Coetzee’s literary strategy, in which the assertive presence of female
agency - embodied by Teresa - is recognized, acknowledged, and integrated into a structure
otherwise dominated by male desire and authority. The interplay between the lyrical
expansiveness of the aria and the pointed interventions of the strings thus encapsulates the
tension between assertion and accountability, pleasure and moral reckoning, highlighting the
layered complexity of both the historical figures and their fictional counterparts in David’s

operatic imagination:

Out of the poets I learned to love, chants Byron in his Cracked monotone, nine
syllables on C natural; but life, I found (descending chromatically to F), is another
story. Plink-plunk-plonk go the strings of the banjo. Why, O why do you speak like
that? Sings Teresa in a long reproachful arc. Plunk-plink-plonk go the strings.”
(Coetzee 2000, p. 185)

3. CONCLUSION

Coetzee’s Disgrace generated significant controversy due to its depiction of an unethical
professor—student relationship, animal culling, racial violence, apartheid, the racial attribution
of rape, and Melanie’s identification as coloured. Yet, it raises profound and enduring questions
regarding race, equality, and the exercise of power. Within the novel, David Lurie’s position as
a university professor allows him to wield authority in what can be understood as the Weberian

sense of traditional power, grounded in established social and institutional hierarchies. This
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authority manifests not only as a masculinist sexual power over a younger female student but
also as a reflection of “white” dominance over the “other,” highlighting the racialized
dimensions of coercion and privilege in post-apartheid South Africa. David’s intention to
compose a chamber opera appears, in part, as an artistic and intellectual justification of his
authority, a means of aestheticizing and rationalizing his desires within a socially sanctioned
framework. Under the influence of Eros, he experiences a force that he perceives as beyond his
control, compelling him to act in ways that intertwine passion with transgression. In the process
of writing the opera, David draws upon his own experiences, which he regards as “enriching,”
and consciously compares himself to Lord Byron, framing his desires and ethical lapses within
the Romantic literary tradition. Yet, this self-fashioning as a Byronic figure comes at a cost: his
Don Juanism, once a source of pleasure and self-assertion, ultimately isolates him, transforming
him into a lonely and enigmatic figure. Through this trajectory, Coetzee interrogates the
interplay of personal desire, institutional power, and social hierarchy, showing how the pursuit
of erotic and intellectual gratification, when entwined with unexamined privilege, can result in
both moral reckoning and profound existential solitude. The novel thereby underscores the
complex ethical landscape of desire, authority, and responsibility, compelling readers to

consider the implications of power exercised across gender, race, and social structures.

To conclude briefly, for Coetzee’s David Lurie, the act of justifying or defending oneself
is not a means to establish innocence. Instead, by rejecting conventional forms of repentance,
he simultaneously acknowledges that his actions were ethically wrong while refusing to
categorize them as criminal, reflecting a nuanced distinction between moral transgression and
legal culpability. When read through the lens of music, one can argue that David’s creative
process—particularly his composition of the chamber opera—becomes the only avenue through
which he attempts to rationalize or give meaning to his behavior. By comparing himself to Lord
Byron and embedding aspects of his own life into the operatic narrative, David effectively
transforms himself into a character within his art, achieving a form of self-reflection and partial
moral justification that is mediated through aesthetic expression. In this way, Coetzee’s novel
moves beyond a simple critique of individual moral failure, instead interrogating the broader
structures of authority and power. The narrative raises critical questions not only about the
exercise of male power as a form of masculine authority, particularly in sexual relationships,
but also about the persistence and influence of racialized power—how the privileges of the
white male, historically reinforced under apartheid, intersect with social, cultural, and

institutional hierarchies. Ultimately, Disgrace presents a complex meditation on ethical
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responsibility, desire, and the negotiation of authority, showing how personal, racial, and
gendered power relations shape both private transgressions and their broader social

consequences.
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ON THE TENTH DAY”

Oz

Bu caligma, Suriye-Arap edebiyatinin 6nemli temsilcilerinden Zekeriya Téamir’in “Onuncu
Giinde Kaplanlar” adli 6ykiisiinii metinsellik agisindan incelemektedir. Mevcut literatiirde
oykiiyle ilgili ¢esitli caligmalar yapilmis olsa da, metinsellik baglaminda bir incelemeye
rastlanmamistir. Arastirma, metinsellik Olciitlerinden 6zellikle “baglagiklik™ {izerine
yogunlasarak, Oykiiniin anlam biitiinligiini ve metindilbilimsel yapisi1 ortaya
koymaktadir. Calismada, yazili dokiiman incelemesi yontemi kullanilarak dykiiniin orijinal
ve g¢eviri metinleri incelenmis, Tiirkge ve Arapga metindilbilim kaynaklari taranmistir.
Oykiide, “kaplan” metaforu araciligryla bireyin toplumsal baskilar karsisindaki doniisiimii
ele alinmaktadir. Kaplanin 6nce 6zgiirken giderek itaate zorlanmasi, bireyin baskilar altinda
nasil degistigini simgelemektedir. Tamir’in anlatimi, kelime oyunlar1 ve benzetmelerle
giiclendirilerek, okuyucunun metne daha derinlemesine niifuz etmesini saglamaktadir.
Yazarin dili kullanma bigimi, sadece hikayeyi anlatmakla kalmaz, aymi zamanda
okuyucuyu diisiindiirmeye ve sorgulamaya yonlendirir. Bu ¢aligma yalnizca “Onuncu
Giinde Kaplanlar” oykiisiine odaklanmis olup, yazarin diger eserleri kapsam dis1
birakilmigtir. Ancak elde edilen bulgular, Tamir’in genel anlati tarzi ve metinsellik
anlayisina dair onemli ipuclart sunmaktadir. Bu yoniiyle, calisma Arap edebiyati
arastirmalarma farkli bir bakig agis1 sunmay1 amaglamaktadir.

Abstract

This study examines “Tigers on the Tenth Day”, a short story by Zakaria Tamer—one of
the foremost figures in Syrian-Arabic literature—through the lens of textuality, with a
particular focus on the principle of cohesion. While various analyses of the story exist
within the current body of literature, a study specifically grounded in textual linguistics has
not yet been undertaken. Adopting a document analysis methodology, this research explores
both the original Arabic version of the story and its translations, supported by a review of
relevant Turkish and Arabic sources on textual linguistics. The narrative employs the
metaphor of the “tiger” to explore the individual's transformation under societal oppression.
The progression of the tiger from a symbol of freedom to one of submission serves as an
allegory for the human condition under authoritarian control. Tamer’s style—rich in
wordplay and metaphor—enables a deeper reader engagement, encouraging interpretation
beyond the surface level. His linguistic choices not only narrate a tale but also provoke
reflection and critical inquiry. Although this study is confined to “Tigers on the Tenth Day”,
the findings offer significant insights into Tamer’s broader narrative technique and his
conception of textuality. In this respect, the research aims to contribute a nuanced
perspective to the field of Arabic literary studies.
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1. GIRIS

Metinsellik, bir metnin anlamli ve biitlinliiklii bir yap1 olarak nasil olusturuldugunu
inceleyen bir yaklasimdir. Metinlerin igeriksel ve yapisal unsurlarini degerlendiren bu
yaklasim, bir metni diger metinlerden ayiran 6zellikleri belirlemekte ve metinlerin okuyucular
tarafindan nasil anlasildigini ortaya koymaktadir. Metinselligin temel 6l¢iitleri olan baglasiklik,
bagdasiklik, amag, kabul edilebilirlik, durumsallik, metinlerarasilik ve bilgisellik, bir metnin
hem bi¢imsel hem de anlamsal olarak tutarliligin1 ve biitiinliiglinii saglamaktadir. Bu ¢alismada,
Suriyeli yazar Zekeriya Tamir’in "Onuncu Giinde Kaplanlar" adli 6ykiisii, bu metinsellik
Olciitleri ¢ergevesinde incelenecektir. Zekeriya Tamir’in kisa hayati1 ve eserleri hakkinda genel
bir bilgi verildikten sonra, Oykiiniin metinsellik agisindan degerlendirilmesi yapilacaktir. Bu
degerlendirme, Oykiiniin dilsel ve anlamsal yapisinin derinlemesine incelenmesi ve Tamir’in

edebi yeteneklerinin ortaya konmast agisindan 6nem tagimaktadir.

1.1. ZEKERiYA TAMIR’IN KISA HAYATI VE ESERLERI

Zekeriya Tamir, Saml Suriyeli bir yazar ve gazeteci olup, 1931 yilinda Fransiz isgali
sirasinda Sam'in eski mahallelerinden Bahsa'da dogmustur. O donemde Suriye'deki diger
cocuklar gibi normal bir sekilde yetismis, ancak yoksulluk ve ¢esitli ekonomik faktdrler
nedeniyle 1944 yilinda, heniiz on ii¢ yasindayken okulu birakmak zorunda kalmistir. Bu siirecte
birgok is ve meslek arasinda gidip gelmistir; bunlardan en 6nemlisi, 1958 yilina kadar yaptigi
demircilik meslegidir. Iki yi1l sonra, Suriye'de biiyiik bir issizlige yol agan ekonomik kriz
nedeniyle demircilik meslegini birakmak zorunda kalan Zekeriya Tamir, bu siiregte Liibnanh
yazar Yusuf el-Hal ile tanismis ve bu tanisiklik yazi hayatina baglamasinda etkili olmustur.
Beyrut'ta el-Hal ile yaptig1 goriismeler sirasinda kendini tanitma firsat1 bulmus ve el-Hal'in
destegiyle ilk oykii derlemesi olan "Beyaz Atin Kignemesi'"ni yayimlamistir. ElI-Hal, Tamir'in
edebi yeteneklerine inanmis ve onu desteklemistir. Beyrut'ta sair ve yazar Yusuf el-Hal ile
yaptig1 goriismelerden birinde dikkatini ¢ekmeyi basarmis ve Yusuf el-Hal ona hayran
kalmistir. EI-Hal 'in destegiyle Zekeriya Tamir, Arap kiiltiir sahnesinde sesini duyurmus ve
edebi alanda 6nemli bir konuma ulagsmustir. Yusuf el-Hal, Tamir'in yaratici edebi yeteneklerine
inanmig ve onu desteklemistir. Beyrut'ta devam eden edebi faaliyetleri sirasinda kiiltiirel ve
edebi alanlarda ¢esitli islerde ¢alismis ve 1968 yilinda c¢ocuklar icin Oykiiler yazmaya
baslamistir (Elali, 2022, s. 35-37).

Zekeriya Tamir’in 6ykii eserleri ve yayinlandiklar: tarihler sunlardir (Elali, 2022, s. 40-

41):
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1.2. EN-NUMURU FiL-YAVM EL-‘ASiR (“ONUNCU GUNDE KAPLANLAR”)
OYKUSUNUN KISA INCELEMESI

Zekeriya Tamir'in "En-Numiru Fil-Yavm El-‘asir" (“Onuncu Giinde Kaplanlar”)
oykiistinde zorbalik, cehalet, siyaset ve onun ikiyiizlii davraniglar1 ele alinmaktadir. Hikaye,
memleketin adaletsizligi ve gurbetgilerin memleket hasreti gibi konulara da deginmektedir.
Tamir, aglik, zuliim ve bu durumun insanlar iizerindeki etkilerini kaplanin diliyle anlatmaktadir.
Buradaki kaplan, dogustan masum olan, ancak baskilar sonucu itaatkar hale gelen halki
sembolize etmektedir. Kaplanin baglangigta kafeste goriilmesi, 6zgiirliiglin nesnel karsilig1 olan
ormanin ondan uzaklastigini simgelemektedir. Hikayede, zalim yonetimin insanlar1 boyun

egdirmek i¢in ihtiyaglarini nasil istismar ettigi vurgulanmaktadir.

Oykiiniin ilerleyen giinlerinde kaplan, aglik ve iskence karsisinda direnmeye
caligmaktadir. Ilk giin yenilgiyi kabullenmeyi reddeden kaplan, ikinci giin agligmi kabul eder.
Ugiincii giin itaat etmeye baslar ve dérdiincii giin boyun egme eylemini kendisi baslatir. Besinci
giin itaatte milkemmellesir, altinci giin ise daha fazla itaat gerekmekte, fakat kaplan baslangicta
bunu reddeder. Yedinci giin kaplan, onurunu tamamen kaybeder, sekizinci giin zorbanin
tarafina gecer ve anlamadig seyi alkislamaya baslar. Dokuzuncu giin kaplan, ot yiyen bir esege
dontiserek yenilginin bedelini 6der. Onuncu giin ise, kaplan halki, kafes ise sehri temsil eder ve

egemen erk, yiiksek sarayinda saklanmaktadir.
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Bu 6ykii, Zekeriya Tamir’in yazdigi karakterlerin trajedisini, insanlarin 6zgtrliiklerinin
ellerinden alinmasinin sonuglarin1 ve baski altinda yasamin zorluklarini yansitmaktadir.
Tamir'in yazim tarzi, okuyucuyu giildiiriip aglatirken, kelimeleri iliklerine kadar islemekte ve
okuyucunun kendine "Ben kimim ve hangi diinyaya aidim?" sorusunu sormasina neden
olmaktadir. Tamir, hikayelerinde kelime oyunlari, benzetmeler ve doniisiimlerle ustaca
oynamaktadir. "Onuncu Giinde Kaplanlar" dykiisiinde zaman, olaylarin ilerledigi siradan bir
donem olsa da, kaplan1 yok etmek i¢in yeterli olan on giin boyunca gergeklesmektedir. Bu dykii,
yeterli baski yontemleri kullanildiginda kararliligin ve direnisin zamanla zayiflatilabilecegini
gostermektedir. Zekeriya Tamir'in bu yaratic1 ve etkileyici hikayesi, onu biiyiik bir hikaye

anlaticist ve Suriye-Arap edebiyatinin 6nemli bir figiirii olarak 6ne ¢ikarmaktadir.

2. YONTEM
2.1. ARASTIRMA PROBLEMIi, VARSAYIMI, SINIRLILIGI VE ONEMi
Zekeriya Tamir’in “Onuncu Giinde Kaplanlar” adli oykiisii metinsellik 6l¢iitleri

bakimindan nasildir?

Suriye-Arap edebiyatinin Onemli bir temsilcisi olan Zekeriya Tamir’in en iinli
eserlerinden biri olan “Onuncu Glinde Kaplanlar ” dykiisii ¢okg¢a incelenmis olsa da metinsellik
olgiitleri bakimindan incelemesine rastlanmamistir. Bu bakimdan boyle bir incelemenin alana

katki sunmasi beklenmektedir.

Arastirma Zekeriya Tamir’in spesifik bir dykiisiinii ele almistir. Bu dykii disinda yazarin
diger Oykiileri de bu 0Ozellikler bakimindan incelenebilir. Ancak baska Oykiilerinin de
incelenmesi bu ¢aligmanin sinirin1 agmaktadir. Yine de alan icin ilk ¢alismalardan biri olmasi

bakimindan dnemlidir.

2.2.  ARASTIRMANIN CALISMA GRUBU VE YONTEMIi
Arastirmada yazili dokiiman incelemesi yontemi kullanilarak Zekeriya Tamir’in “Onuncu
Giinde Kaplanlar ” adl1 ykiisiinlin orijinal metni ile ¢eviri metinleri (Dogru, 2002; Fettahoglu,
2016; Oznurhan, 2016) toplanmus, igerik analizi yontemiyle de veri analizi yapilmistir. Veriler
incelenirken Tiirk¢e ve Arapga metindilbilim kaynaklar1 taranmistir. Bu kaynaklarda yer alan
oOlciitler esas alinarak ilgili 6ykii incelenmistir. Bununla beraber cogunlukla metinsellik 6l¢iitleri
incelenirken 6zellikle Gykiiniin orijinal Arap¢a metni esas alinmistir. Bu 6lg¢iitlerden yiizeysel

yap1 olan baglasiklik dlgiitleri bakimindan incelenmesi ile yetinilmistir.
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3. “ONUNCU GUNDE KAPLANLAR” ADLI OYKUNUN METINSELLIK
OLCUTLERI BAKIMINDAN iINCELENMESI

Bu boliimde oncelikle metinsellik dlgiitleri baglasiklik ve bagdasiklik olmak {izere iki ana
kistmda belirtilmistir. Bu dl¢iitlerin Tiirkce, Arapga ve Ingilizce karsiliklar listelenmis, ayrica
terimsel anlamlar1 da tablo halinde sunulmustur. Terimlerin Tiirk¢e anlamlarinda Torusdag’in

(2015) tezi, Arapga anlamlarinda Sa’lan’in (1923) eseri esas alinmistir.

1- Gonderim ALYyl
2- Degistirim Jlaguy)

3- Eksilti <)
Dilbilgisel Baglasiklik 4- Baginti Ogeleri L)l palic
& sail/ aaill GLu) 5- Benzerlik/Kosutluk ¢ s

6- Zaman Uyumu ve Goriinls Jekaall 5 e 31 Gulsll
7- Islevsel Tiimce Yapisi 4siula ol dlaal) 44y

| Baglagikhik 8- Ortiik Anlatim Jaall il
)
Sozciiksel Baglasiklik 1- Yineleme <l
jl eazall Glay) 2- Esdizimsel Oriintiileme abaill/AsUagll
*
a -
o
< 1- iglev 44kl
c
2 2- Bashk o)) il
= 3- Konu g sasall
4- Anahtar Sézciikler Ambiaal S|
5- igerik Semasi s sisall Jalaia
Bagdasiklik > Icerik semast .2
— ) 6- Konu Degisimi Belirleyicileri g sa sl jpad cilaasa
* 7- Ana Diistince Timcesi 4wy 3 Sl dlaa
8- Bigem < skl
9- Ozet (il

10 - Sonug Tiimcesi 4xtiall dlaall
11- izlek sl Casa

Sekil 1 Metinsellik olctitleri (Torusdag, 2015, s. 71).
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3.1.

Tablo 1 Metinsellik Olgiitleri Terimleri Listesi
Baglasiklik (Cohesion): Metnin yiizey yapisinda
ortaya ¢ikan ve cilimlelerin sozciiksel ve dilbilgisel
kurallara uygun bigimde birbirine baglanarak metinsel

biitiinliik olusturmasini saglayan dilsel bir 6zelliktir.

METINSELLIK OLCUTLERI TERIMLERI LISTESI

Loy Ly A AN 4y Jiad sdag) A/ aludaill/dlaaadl/ Glaay)
) L Gl (507 Cumoy Apndandl Al (5 s e Dy salll pualiall
3

Bagdasikhk (Coherence): Metnin  derin

yapisinda ortaya c¢ikan anlamlar arasindaki mantiksal

baglantilardir.

by e o A A8kl L aady 10 il bl alady)
oaill ddpeal) i) (5 glse o sl

Amac (Intentionality): Bu metinsellik Sl¢iiti,
metin {reticinin niyetleri ile ilgilidir. Metin {iretici,
baglagik ve bagdasik olma sarti ile bir dil yapilanmasi

olusturmay1 amaglar.

liea ) Gl g A adadia (5 9ol Caaa Gaill G iy 1Aualill/ sl
LK) 5 Jaall

Kabul Edilebilirlik (Acceptability): Bir metnin

kabul edilebilir olup olmamasi onun disg

diinyaya gonderiminin dogruluguna bagli degil
fakat metnin inanilirligina ve duruma gore, metne

katilanlarin bakis ag¢ilarina uygunluguna baglidir.

ol Gilie gl 4l Jusdll Cga Ganaly sdal galall/] gl

Gelita s lulia i @55 Jsm

Durumsalhk (Situationality): Metnin,
konusuna, amacina, ait oldugu tiire ve hitap ettigi gruba

uygun olacak sekilde {iretilmesidir.

i gy il 13 il Jan 3 Gl sal) S g 2 gall Al
£l 6 e i s

Metinlerarasilik (Intertextuality): Bir metnin
bir kisi tarafindan {iretimi ya da alimlanmasi onun diger

metinler iizerindeki bilgilerine baglhdir.

3 sl Al iy e dadaie Ay graay gl G 1 1uali

ua}mﬁxuy)\ﬁ‘)umuymmdpjbméém@

Bilgisellik  (informativety):  Metinselligin

beklenmedik ve yeni bilgi sunumu olan bu boyutu,
metinlerdeki diizenlenmesi

tercihlerin  segim  ve

konusunda ¢ok 6nemli bir kontrol unsurudur.

oo Sall b asall sl Al Sigad) Jalall a sdadley)
AsSadl) Jiladl e 8 i alle 8 @85l 5l dpaill 23 )

Gonderim (Proform/Reference): Bir metinde
biitliinliik saglamak i¢in aymi sozciik, kavram ya da
diisince oOnceki ya da sonraki boliimlerde tekrar
edilebilir. Gonderim metin disina yapilirsa dig gonderim
(exophora), metin igindeyse i¢ gonderim (endophora)
adini alir. I¢ génderim ise 6n gdnderim (cataphora) ve art

gonderim (anaphora) seklinde ayrilir.

slawd 5 yilanall 20N A il Jilu sl JDUA (e (38a3 140N
db‘?“ U*“UL‘;)‘ Lﬂ\.\h} qu} ‘M}m},«“ cuui)“} BJL&}/‘

oaill z A Al )

gtey W) 5 A8 Al ) ey ) Jala Y Al -
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Degistirim (Subtitution): Metin iginde yer alan 3 Al jainy (aill & jaie paed o idlaiud)
bir ad, eylem ya da tiimce gibi herhangi bir 6genin yerine el Tl il jobias (ge 1 jaae dlaguy)

baska bir 6genin kullanilmasidir.

Eksilti (Ellipse): Bir tiimcede bir ya da birden gok (.53 4llia 5l 4y sine 0 8 @llia () <5 Laxie Cadall oy eddal)
dgenin silinmesi sonucunda gergeklesen ancak tiimcenin il 5 ASIS )L Gaill Chua g Y s agle Jxi &)
baglam i¢indeki anlam kaybma yol agmayan ayni

zamanda yazinsal bir sanat islevi olan bir yapidir.

Yineleme (Reiteration): Ortak gondergeye sahip & &5l jaliall (e 230 5l yuaic 3ale) b Jiahy ;) S3)
sozliik birimlerin birbirlerine génderimde bulunmasidir. sl =l Gail) Jes e des S Dl

Esdizimsel Oriintiilleme (Collocation): Ayni 5555l ol Jedlly ClalSll (e 55 51 55 148 Uaall/aliall)
baglamda ayni kavram alanindan sézciikleri kullanarak Ll ) A8l o2 oSy Laghalii )Y

baglantili timceler olusturmaktir.

3.2.  BAGLASIKLIK/COHESION/ by
Baglasiklik, metnin yiizeyinde goriilen, sozciik ve ciimlelerin dilin yapisal kurallarina gore
birbirine anlaml sekilde baglanmasini saglayarak metne yap1 ve diizen kazandiran dilsel bir 6zelliktir.
Bu bakimdan baglasiklik, bir metnin ne sdylediginden ¢ok, anlamli bir yap1 olarak nasil
kurulduguyla ilgilidir. Metindeki anlam iligkilerini ortaya koyar ve climlelerin bir biitiin olarak
metin haline gelmesini, yani metnin dogru bigimlendirilmesini saglar. Bu dogru bi¢cimlendirme

ise, metin olan ile metin olmayani ayirt etmeyi kolaylastirir.

Halliday ve Hasan, baglasikligin hem dilbilgisi hem de kullanilan sozciiklerle kismen
saglanmakta oldugunu belirtmis ve baglasikligin, metindeki bir unsur ile onun yorumlanmasi
icin onemli olan baska bir unsur arasindaki anlamsal bir iliski oldugunu ifade etmislerdir. Bu
anlamsal sistemin tiim unsurlari gibi, baglasikligin da sozciiksel-dilbilgisel bir sistem

araciligryla gerceklestirildigini vurgulamislardir (1976, s. 5-8).
3.2.1. Sozciiksel Baglasiklik (Lexical Cohesion)

Metnin kiigiik 6lcekli yapisinda sozciiksel birimlerin kullanimiyla ilgili olan s6zciiksel
baglasiklik, biiylik 6l¢ekli yapiyr hazirlayan dilsel diizenlemeleri igerir. Cizgisel ve anlamsal
bir stireklilige sahip metinlerin baglasikligini incelemek, soézciikler iizerinde calismay1
gerektirir. Ancak, bu sozciikler baglamlarindan bagimsiz olarak ele alinamazlar. Sozciiksel

baglasiklik, genel olarak sozciiklerin yinelenmesi olarak ifade edilebilir. Bununla birlikte, ayni
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baglamda kullanildiklar1 i¢in birbirleriyle iliskilendirilmis ya da dogrudan birbirleriyle

iligkilendirilmis s6zciiklerin esdizimlenmesi de sozciiksel baglasikligin baska bir bigimidir.

Bu kisimda Zekeriya Tamir’in “Onuncu Giinde Kaplanlar” oykiisli yinelemeler ve

esdizimsel oriintiileme bakimindan incelenecektir.
3.2.2. Yineleme
ISt | PP JCAR TSI PR DY JPSVE U ES (g JUR VS FEI N RE N PR
Bu ardisik iki climlede tekrarlanan “_«3 kelimesiyle ayni kelimenin yinelenmesine 6rnek

olusturmustur. Burada ikinci “_<" kelimesinin kullanimi zorunlu olmasa da kullanilarak

pekistirilmistir. Ayrica sdz diziminde haberin sona gelmesiyle de “_«3 kelimesi vurgulanmistir.
Maladal) ellal 2 U (&Y sielh) e ae e il

Bu ciimlede tekrarlanan “”, “Ui” kelimeleriyle es anlamli iki kelimenin yinelenmesine
ornek olusturmustur. “Gi” ve “sd” kelimelerinin kullanimi zorunlu olmasa da anlami

giiclendirmek ve bakicinin kaplan karsisindaki erkligini vurgulamak i¢in tercih edilmistir.
Ao Gl le s aily aslily el -
Bu ciimlede tekrarlanan “aila”, “le 52> kelimeleriyle ve “wx, “al5” kelimeleriyle yakin
anlamli iki kelimenin yinelenmesine Ornek olusturmustur. Bu kisimda da bakici kaplanin

durumunu daha icler acis1 hale getirmek i¢in “a¢ degil misin?” sorusunun ardindan “eminim

azap verici bir aglik durumundasin” demistir.
il 1) e eladss e ekl -
Bu ardigik iki ciimlede tekrarlanan “cSu)” kelimesiyle ayni kelimenin yinelenmesine

ornek olusturmustur. Burada da bakicinin, tek bir kelime ile kaplani susturmasi miimkiin olsa

bunun yerine iki kere sOyleyerek onu daha etkisiz kilmay1 hedefledigi goriilmektedir.
RUREER CREPYRNIEGFPX [V
Bu ciimlede tekrarlanan “ <1, “UP kelimeleriyle aslinda aym anlamli olan “Ben” ve
“Kaplan” kelimelerinin tekrarlanmasiyla ile yinelemeye 6rnek olusturmustur. "3l Gl" kismi

yeterli olmasina ragmen kaplanin esek taklidi yapmadan onceki son 6zgilivenli durusunu

simgelemek i¢in tercih edilmis oldugu goriilmektedir.
Oadliall g gdil Cafy el
Bu ciimlede tekrarlanan “3&dl” a8l kelimeleri ayni kokten tiirediginden kismi

yenilemeye ornek olusturmustur. Burada tiim sozlerine kayitsiz sartsiz itaat beklentisinde olan
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bakicinin en ufak bir tereddiitte olanlara yonelik sdyledigi “nifak” yakistirmasi ile yetinilmemis

“miinafiklar” ile vurgu arttirilmistir.
9509, ands iy iy -

Bu ardigik iki climlede tekrarlanan “/5)” kelimesiyle ayni kelimenin yinelenmesine
ornek olusturmustur. Burada “yavas yavas” ikilemi kaplanin kaderine mecburen ve adim adim

itaat edigine yonelik tercih edilmis oldugu diisiintilmektedir.
3.2.3. Esdizimsel Oriintiileme

“Esdizimsel oriintiileme, kimi s6zciiklerin, yalnizca ayn1 baglamda birlikte kullanilmalari
sonucunda ortaya ¢ikan baglantilara verilen addir (Uzun, 2007, s. 700). Bu baglamda 6zellikle
birlikte kullanilan bu Oriintiiler Zekeriya Tamir’in “Onuncu Glinde Kaplanlar” dykiisiinde de

cokca yer almaktadir.
) 813 e 3538 ()90 S Bl OIS Gl ol RN palll gl -

Bu climlede yer alan “z” ifadesi kaplana isaret etmektedir ve hem kendisine hem de
“andl 8 13 ,Uae” ifadesiyle Oriintiilenebilir. Riizgar kelimesi burada “avlarini yakalama” kismu ile

oriintiilenmisken; baska bir metinde baska anlamlarda da oriintiilenebilir.
(309 O 1l ol amy ians -

Bu ciimlede yer alan “G,s (= 13« ifadesi ile yazar, boyun egmeyen, baskaldiran,
dikbaglilik emirleri yerine getirmeyen kaplanin aglik ifadelerini esdizimlemistir. Burada “kagit”
esdizimiyle hem kaplanin aclik durumuna hem de itaat etme ve kendisinden istenenleri yerine

getirmede bir kagit gibi sekilden sekle girerek yerine getirmesine isaret etmektedir.
Makal) o) ga cald 1) el el J g Al jaill pliSh
Bu ciimlede yer alan “bakdll ¢ 507 ve “alae A5 jfadeleri esdizimli bir 6riintii yapmaktadir.
“haall <" Gfkeyi igine atma anlamindaki deyiminin kaplanin caresizligini gizlemeye
basladigini ortaya koymak agisindan giizel bir tercih oldugu sdylenebilir.

Cmad) e Laa 5 s gyl (815 -

Bu ciimlede yer alan “oaall (dsie egdizimli bir driintii yapmistir. Burada ise kas catiklig
icin kullanilan ilgili deyim, bakicinin doyumsuzlugunu ve kedi taklidi ile yetinmeyerek

kaplandan baska taleplerde bulunmasini vurgulamaktadir.

Jolaald) gags Al s g i JB -
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“Amirma” fiiliyle ilgili Arapgada bir¢ok kullanim olsa da “esek™ i¢in kullanilani ““3x”

kelimesidir. Sadece “esek taklidi yapacaksin™ ifadesi yeterli olacakken “Gx” kelimesiyle

esdizimli bir Oriintii yapilmistir.
3.2.4. Gonderim

Bir metinde tutarliligi saglamak i¢in, ayni kelime, tema, kavram ya da diislince 6nceden
veya sonradan, ayni ya da farkl sekillerde tekrar kullanilabilir. Her metinde, diger unsurlara
gore yorumlanabilecek geriye doniik/art gonderimsel (anaphora) ve ileriye doniik gonderimsel
(cataphora) ifadeler bulunur. Bu tiir yapilar, baglama dayali bir durumu ifade eder ve ardisik
climlelerde dilin ekonomisi adia kullanilir. Bunun disinda farkli bir metine de gonderim
yapilabilir. Bu kisimda Zekeriya Tamir’in “Onuncu Giinde Kaplanlar” oykiisiinde yer alan

gonderimler incelenecektir.

Gonderim
Reference
sy
D1s Gonderim ¢ Gonderim
Exophora Endophora
(Aalie) iin 4 AL (fua) 1203 s

Art Gonderim
Anaphora
(@) Gl e s

On Gonderim
Cataphora
(Rasns) oY le )

Sekil 2 Gonderim tiirleri.
3.24.1. D1s Gonderim (Exophora)
(JsY) aS8an aSeiad sana O Adaad col 8 ) suii VT aSule ¢y g 5l Aiga ¢ g | salai o) Uia 50,0 13
DA 30 (o paatie Gl e 4d] el 138 OV 15k asd o (B Al s Auma diga Ll (5 sins
$ O s oa Lo 1) ¢ pmia JOlaS Laghaa g Wiadal g Lasd g a5 ¢ pandinn 43S0 5 caiidag g 4558 5 A% ja
M galat g aSlay ¥ (o G g plaal) el
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Bu ciimlede yer alan sizli hitaplarin tamaminda yazar, oradaki terbiyecinin izleyicilere
veya 0grencilere hitap ettigi algisini ¢izse de aslinda basta Arap toplumuna olmak {izere tiim

insanlara hitap etmektedir. Buradaki bu ifadelerle yazar dis gonderimler yapmustir.

o lall i sall 138 5 Ay yraall Wil JS (g Lifh g Linaa o () 30 laniia (3 U (S () sl sall L™
-u it UL‘“:“XLT’-S ‘;\.ﬂﬁu‘ Lﬁ}ﬂj\ kLI)AE L‘-@-“‘ djf".u US @)..4]‘

Bu climlelerde ise direk halka hitap ettigini yazar kendisi ifade etmistir. Buradaki bu
ifadelerle de yazar dis gonderimler yapmistir. Basta Suriye ve Arap iilkeleri olmak iizere tiim
insanligin bu tarz hitabetlerle cesaretlendirilmelerine ve insanlarin bu tarz hitabetler karsisinda

anlamasalar dahi harekete gecebildiklerine gonderme yaptig1 sdylenebilir.
3.24.2. On Goénderim (Cataphora)

On gonderim, okuyucunun dikkatini c¢ekmek ve merakin1 arttirarak metnin
stiriikleyiciligini saglamak i¢in kullanilan bir tekniktir. Bu tiir gdndermeler, metinde heniiz yer
almamis ancak ileride dahil olacak unsurlara yapilan atiflardir. Ardil gonderime oranla

kendisine ¢ok daha az rastlanmaktadir.

| gnai Y1 oSl ¢ pla g A0 Aiga giigea | salaii o) L aa 131 25 yal 658 (63 (50l gy AT, ah OS] S -
a5 Ol A g s dmaa Dige Wil (5 st s «JsY) aS0a aSaiad saee Ol ddaal il
Metnin girisinde “as2ai (Birisi) ifadesi ile yapilan bir én gonderim yer almaktadir. Burada
birisi denilerek halka hitab1 verilen kisi kaplan terbiyecisi olup kahramanlardan biridir. Ancak

gliclii bir giris yapmak ve merak uyandirmak amaciyla “lie<” kelimesi “cans Al Aiga

kelimesinden 6nce gelmistir ve vurgu yapmustir.
3.24.3. Art Gonderim (Anaphora)

Art gonderimler, metinde daha dnce bahsedilen bir unsura daha sonra gelen bir ifadeyle
atifta bulunma seklidir. Metinde bir kisi, kavram veya olay ilk olarak acikca ifade edildikten
sonra, bu unsurlara yeniden deginilir. Bdylece, metnin ana bilgileri tekrar edilir ve metnin
tutarliligi ile siirekliligi saglanir. Kisi ekleri, kisi zamirleri, isaret zamirleri, isaret sifatlari, iyelik
ekleri, ilgi ekleri, belirtme durum ekleri, dontisliiliik zamirleri ile art gonderim yapilabilecegi

gibi, anlamsal art gonderim de miimkiindiir.
Kisi Zamirleri ile Yapilan Art Gonderime Ornekler:

s il g el -
o) D0 Jiia die 3 e (V) cadld i) 8 e 8 el ¢ g ) h e -
Maladall bl o3 U Y el e s el mgdl JB -
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Meadl o e callals aila G -
Mhabadl) o) go coald 38 Ul A"
CHREL NEREPYRENIVES X VI
;;Ai Jala b -

omdilidl g alall el Y bl

asalll STl -

sy Gl le s pils aslilb e -
Slai & jami oVl ad -

Llus 3L e gai @i e -

e s PR Ghaln B1d gl -
Goalsl gyl a -

(nSaliaia ) guelgl ab g odadidndiy -

Bilindigi tlizere Arapcada bitisen (muttasil) ve ayri yazilan (munfasil) zamirler
bulunmaktadir. Yukaridaki climlelerde climledeki is ve olus sahibi 6znenin ayri bir zamirle
belirtilmesine ihtiya¢ duyulmazken Zekeriya Tamir’in genel olarak ayr1 yazilan zamirlerle

anlami giiclii kilmak i¢in bu zamirlere bagvurdugu goriilmiistiir.

Isaret Zamirleri ile Yapilan Art Génderime Ornekler:

Masalll ST e U 9038 Lt el JE -

Bu ciimlelerde yer alan igaret zamirlerinin kullanim1 mekansal olarak betimlemenin daha

belirgin hissedilmesini saglamis ve metnin tutarliligini arttirmigtir.

Isaret Sifatlar1 fle Yapilan Art Génderime Ornekler:

Doyl 3 ) oY) g ksl -
bl (5 8l 3l Lagaa Jauiy (3l e el o Slall i gl WAA 5 -

Bu ciimlelerde yer alan isaret sifatlarinin kullanim1 da isaret edilen isimlerin daha vurgulu

olmasini saglamis ve metnin tutarliligini arttirmistir.
Déniigliiliik Zamiri ile Yapilan Art Gonderime Ornekler:
e sl g laie ST Ol Bt V5 48U (il Slad 43" Al el JB -
Sakadl) of ga cnlé 13 Loalut cawdl JE,

Bu ciimlelerde yer alan doniisliiliik zamiri kaplanin i¢sel konusmalari i¢in kullanilmis ve

metnin siirekliligine katki saglamistir.
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Iyelik EKki ile Yapilan Art Gonderime Baz1 Ornekler:
k@@é@}«uaﬁ‘sﬁumﬂ\)d\usbgu&hu\uhj -
Megalada g gl 28 alSTLe  jumal il JB -
de 3 e OV Cald Gaidll (8 a3 Lal ¢ pad ) 8 il ) jas cand V) SBSISN g sl JE -
Melal e Jadi gl gD Jiad
Mad e Y L dad e et ) 0l el LS ga 03" tpms ol B -
Melia callalis La 383 cclalada JU5 () o sall € ) 130" 2 paill (a g pall JE -
S J) ) Lo cladss cSu) S e a3 Jés -
Neredeyse her ciimlede yer alan bu tarz gonderimlere ornek olarak bu kadarla

yetinilmistir. Arap dilinde 6zellikle isim ciimlelerinde sik sik rastlanan iyelik eklerinin

kullanim1 baglamin stirekliligini saglayan vazgecilmez bir unsur olarak karsimiza ¢ikmaktadir.
Belirtme Durum Eki ile Yapilan Art Gonderime Baz1 Ornekler:
» z JUall aalll (a5 S Aadad i Lty Tl 6 g i 13) L™ ¢ yaill (i pall JUB -
Burada yazar ¢okga ddiil-ceza olarak kullandig1 ete ardil gonderim yapmustir.
Ilgi Zamiri Olan -Ki EKi ile Yapilan Art Gonderime Baz1 Ornekler:
Bu 6ykiide bu tarzda bir art gonderime rastlanmamastir.

Kisi Ekleri ile Yapilan Art Gonderime Bazi Ornekler:

IS 8 e a1 13) el oS Caman 1308 @linialis 1o 5 chakadl) ¢ 5 o i a ) IS 5l -

Ol Gaaia (e @il 5 ¢ 38al8 (el &a o el Jolad -

I e ] el 06

Sdakadl) o) g i 13 V) ool JSB 7 :pail) ) 4 e sa pli ol -

sV aSian aSaiad sane Gl Alaad ol 8 ) gusii YT aSile ¢y s il Aiga ¢ Tig | salaii o G 5513 -

)y o 8 g s dsnaa g Ll (5 i g

Neredeyse her ciimlede yer alan bu tarz gonderimlere 6rnek olarak bu kadarla
yetinilmistir. Arap dilinde 6zellikle fiillerin ¢ekimlerinde sik sik rastlanan kisi eklerinin ayri
yazilan zamirlerin yerini tutmasi ve cilimlenin O6znesini dogrudan bildirmesi yoOniiyle

vazgegcilmez bir unsurdur.
Anlamsal Art Gonderime Baz1 Ornekler:

e JibS bulae g Wil g lay g muann s -

Gos e et bl amy ians -
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Burada yazar daha once kaplanin uysallasacagina yonelik yorumuna anlamsal ardil
gonderim yapmustir. Anlamsal ardil gonderimlerin sik¢a kullanilmasinin okuyucudaki
beklentiyi diisiirme riski olsa da bu 6ykiide dengeli kullanim s6z konusudur. Bu da beklentiyi

yok etmemis aksine bir merak uyandirmaya sebep oldugu ifade edilebilir.

Al a1 a2 58 (053 S (3l S Bl oy B -
A0 S LS el pum i) el galiy -

Burada yazar daha once kaplanin tutsak edilmeden onceki 6zgilir yasamina yonelik

yorumuna anlamsal ardil génderim yapmastir.
3.2.5. Eksilti (Ellipse)

Metnin yogunluguna ve etkili anlatimina katkida bulunan bir bagka baglasiklik diizeni
olan eksilti, yiizey metindeki climleler arasinda yapisal bilesenlerin paylasilmasi yoluyla isler.
Eksiltide tipik olan, tam yapiin eksiltili ifadeden 6nce yer almasidir. Eksiltili bir climlede,
bulunmasi gereken bir kelime ya da kelime grubunun ciimlede yer almamasi, eksik unsurun
okuyucu tarafindan anlasilmasi ve tamamlanmasiyla miimkiindiir. Ciinkii eksiltili ciimlelerde
bir 6n varsayim bulunur. Eksiltili ciimle kullanimi, 6zne, nesne, yiliklem ya da tamlayan

eksikligi seklinde ortaya ¢ikabilir.

Bu kisimda Zekeriya Tamir’in “Onuncu Giinde Kaplanlar” oykiisiinde yer alan bazi
eksiltiler parantez i¢inde verilmistir.
Melalada (J8f) 2l Yl JE -
Mhakdll o) go (Gaf) cald 13 (W) laslut il JEy -
A (i) cuilS LT de ) pumy il el ool -
(A i Lo (L) agdl A el QB -
Lkl o) e e )i (da) ol ISl -
138 La"  patl) JUE MO el L (Al (LAY (e Fe e Dlala g el el cadill gl iy -
Masalll STy Ul € (aladall)

Buradaki eksiltilerin basta ayr1 yazilan (munfasil) zamirler olmak {izere, isim, fiil ve baglag
oldugu goriilmektedir. Onceki ciimlelerde yer alan benzer kelimelerin yinelenmesi bazi
durumlarda etkili anlatima katkida bulunurken yukaridaki gibi bazi durumlarda eksiltili
kullanilmas1 da katkida bulunmaktadir. Metnin yogunluguna bakildiginda baglamsal olarak

bu eksiltiler anlam1 daraltmaktan 6te anlam1 daha giiclii kildig1 s6ylenebilir.
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3.2.6. Degistirim (Subtitution)

Degistirim, metin i¢inde yer alan bir isim, fiil ya da climle gibi herhangi bir 6genin yerine
baska bir 6genin kullanilmasidir. Degistirim ile gonderim arasindaki fark, gonderimin anlam
diizeyinde bir iliski olmasi, degistirimin ise kelimeler ve kelime gruplar1 gibi dil unsurlari
arasinda gerceklesen sozciiksel-dilbilgisel bir iliski olmasidir. Yapilan c¢alismalara gore,
degistirim degistirilen unsura bagli olarak, ada dayali (nominal), eyleme dayali (verbal),
climleye veya yan ciimleye dayali (clausal) ya da sdzceye dayali olarak gerceklesebilmektedir.
Tiirkgcede ¢ogunlukla degistirim su kelimelerle “biri, birileri, aynisi, yapmak, boyle, soyle,
degil, oteki, digeri, beriki, yapmak™ yapilirken Arapcada ise “cld (=i ¢3S ¢ i ¢y5 AT ¢ AT
kelimeleriyle yapilabilmektedir.

Bu kisimda Zekeriya Tamir’in “Onuncu Giinde Kaplanlar” oykiisiinde yer alan
degistirimler incelenmistir.
Melal Lo Jadig jel DU Jiiad de 3 e oY) cild

Burada yazar kaplanin emirleri kabul etme veya reddetme fiiline yonelik “yapmak” fiilini

kullanarak degistirim yapmustir.
Msh i aila @il G yiel | el 0S5 Y 5 U8 L JadI" a) g all Ja -

Burada da yazar daha 6nce kaplanin sdylemesini istedigi “acim de” sézilinde “J& emri
yerine “J=3" kullanarak degistirim yapmistir. Eyleme dayali bu degistirim 6rnekleri disinda

diger tiirlere yonelik 6ykiide degistirimlere rastlanmamustir.
3.2.7. Bagint1 Ogeleri (Connective Elements)

Zekeriya Tamir’in “Onuncu Giinde Kaplanlar” &ykiisii baginti dgeleri bakimindan

incelendiginde asagida sonuclara ulagilmistir:

Tablo 2 Metindeki Baginti Ogeleri

4udl Oran aaY) 2l Toplam Sayi Lyl < g3 Baglaglar
64% 58 S5
26% 24 )
8% 8 sl
2% 2 &
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Bu verilere gore Zekeriya Tamir’in birden ¢ok baglaci ¢okca kullanildigi goriilmistiir.

57 ve “<” baglacim kullanarak daha uzun ciimleler kurdugu ve anlami giiglendirdigi, “oS”

baglaciyla zitliklara dikkat ¢ektigi sdylenebilir.
3.2.8. Benzerlik/Kosutluk (Paralellism)

Dilbilgisel baglasikliga katki saglayan bir baska 06zellik, metindeki yapisal
yinelemelerdir. Gereksiz tekrarlardan kaginmak ve anlami giiclendirmek amaciyla, metindeki
kelimeler degistirilerek yap1 tekrari saglanmasi benzerlik/kosutluk saglamaktadir. Burada

Oykiide yer alan bir benzerlik 6rnegi yer almaktadir.
" Bhalu el JB " e ) s gl cpa g et allas AL paill g el B -
3.2.9. Zaman Uyumu (Tense)

Metinler, anlatinin 6nemli unsurlarindan biri olan zamanin farkli boyutlarim
barindirmaktadir. Zaman, fiziksel, stiredizimsel ve dilsel olarak simiflandirilabilir. Fiziksel
zaman, yasanan, yaganmakta olan ve yasanacak olan olaylarin lineer ve sonsuz bir zaman olarak
tanimlanir. Bireyler bu zamani kisisel olarak algilarlar. Stiredizimsel zaman ise takvim zamani
olarak belirtilir ve gercek zamanin siralamasina uygun olarak Ol¢iimler yapilabilir (sabah,
aksam, hafta, ay gibi). Dilsel zaman ise siiredizimsel zaman i¢indeki olaylarin tarihlendirilerek
dille ifade edilmesidir; ancak dilbilgisel zaman fiziksel zamanla tam olarak Ortiismez.
Anlaticiya bagl olarak genellikle simdiki, gegmis ve gelecek zaman olarak siniflandirilabilir.
Dillere gore bu dilsel zamanin kullanimi da farklilasmaktadir. Bu kisimda Zekeriya Tamir’in

“Onuncu Giinde Kaplanlar” dykiisiinde yer alan dilsel zamanlara iliskin veriler incelenmistir.

gﬁ‘)ﬂ\‘;‘.'aw\—ﬁf“é‘)ﬁéhuduQM&(‘Q&;Q\SJ -

b 1Al dagl Diluia jaill Culald 25 laglae (s yall anild -

el Y1 laa) Ui 4d (e gl am gl @ o il dlacae jai e @l 1§ cul g ot -
iine & Judae (V) & Jlan ¢ yal :Mah e 35 Y Lo Jad e clee ) ol ol LS aa (31" 15 pall JB -
G Al pazalall ¢ pazala a5 13 jlne 358 (92 S (lhaiy S QL by SN -

s g jlan 5 oaale oy Al :"elie callalis Lo 385 celabada JLi () ) con )l 131" 2 paill pm g pall JB -
alg ol " 1 ) AplB dngly g el plas -

g Jbae 1"JSE Gl as A1 1) Ll oS canas 1306 clintals g 5 cdaball o) ga e i ol IS gl -

Bu orneklere gore Zekeriya Tamir’in ¢ok farkli dilsel zamanlar1 ustaca kullanildigi

gozlenmistir. Hem ge¢cmis hem simdiki hem de gelecek zaman kullanmistir. Ayrica
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gerektiginde emir kipi, sart kipi gibi kullanimlar1 da ¢okca kullanmistir. Cokga farkli zamanlar

kullanmas1 anlam karmagasina sebep olmamustir.
3.2.10. islevsel Tiimce Yapis1 (Functional Sentence Structure)

Yazi dilinde, yeni ve Onemli unsurlarin vurgusu genellikle ogelerin siralanisiyla
saglanmaktadir. Tlimcenin basinda veya sonunda yer alan 6geler, i¢erigin goreceli onceliklerini

ve bilgisellik derecesini belirlemektedir.

Tiirkgede genel sdzdizimi O+T+Y bigiminde gerceklesirken Arapgada iki tiir ciimle
yapist yer almaktadir. Isim ciimlesinde miibteda+haber, fiil ciimlesinde fiil+fail+mef*al
seklinde almaktadir. Yazarlar bazen bu ciimle yapilarinin disina ¢ikarak devrik climle kullanip
anlatinin etkisini artirmakta, daha vurgulu, tonlu ve dokunakli bir anlatim bi¢imi saglamaktadir.
Zekeriya Tamir’in “Onuncu Giinde Kaplanlar” oykiisiinde climle yapilar1 incelendiginde pek
devrik ciimle kullanmadig1 ve ¢ok uzun climleler kurmadigi goriilmiistiir. Asagida dykiide yer

alan devrik ciimleler yer almaktadir.
(LR e cal) e cliladl deal -
(ke il) Talods A LS ¢ gui il mplae -
(05 Y A aalll ISl (e ad alSlins 3 palll -
(Laals lizgs ) Laals ol liggs -

3.2.11. Ortiik Anlatim (Implicit Expression)

Ortiik anlatim, genellikle yazinsal metinlerde tercih edilen bir bicemsel dzelliktir. Bu
metinlerde, acikca ifade edilmemis ancak diger Onermelerden c¢ikarilan anlamlar makta
anlatimiyla aktarilir. Yazarlar, mesajlarin1 bazen dogrudan ifade ederken, bazen de bicemsel

ozellikleri kullanarak ortiik bir sekilde aktarirlar.

b

Zekeriya Tamir'in  "En-Numiiru Fil-Yavm El-‘agir" “Onuncu Giinde Kaplanlar’
oykiistinde ortiik anlatim, zorbalik, cehalet, siyaset ve ikiyiizlii davraniglar1 barindirmaktadir.
Hikaye, adaletsizlik ve gurbetcilerin hasreti gibi konulara da deginilmistir. Tamir, aglik, zuliim
ve bunlarin insanlar tizerindeki etkilerini kaplanin perspektifinden ortiik olarak anlatmaktadir.
Kaplan, baslangicta masum olan ancak baskilarla itaatkar hale gelen halki sembolize ederken

zalim yOnetimlerin insanlar1 nasil boyun egdirdigi vurgulanmaktadir.
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3.3. “ONUNCU GUNDE KAPLANLAR”IN METINLERARASILIK ANALIZi
Sabri Hafiz’a gore Zekeriya Tamir’in “Onuncu Giinde Kaplanlar” 6ykii serisi Ezop ve La
Fontaine Masallar1 ile yakindan iliskilidir, ancak onlardan yazildigi dénemdeki diinyaya
gercekei bir bakis agisini barindirip aktif bir rol {istlenmesi bakimindan farkli oldugunu ifade
etmistir (1973, s. 36). Ezop ve La Fontaine'in Masallarindan farkli bir tarafi da didaktik hedefli
olmamasi, aksine toplumun gergegiyle okuru karsi karsiya birakmak amaglanmistir. Bu amagcla

sade bir dilden 6te igneleyici bir lislup s6z konusudur.

Halid Zagrit’e gore ise Zekeriya Tamir’in “Onuncu Giinde Kaplanlar” oykiisii Aziz
Nesin’in "Ah Biz Esekler" adli dykiistine benzerligi yiiksektir (2009, s. 297). Siyasi bir alay
iceren iki Oykiide de cesaretli bir baslangic ve sonrasinda otoriteye boyun egme
gozlemlenmektedir. Yusufoglu da (2024, s. 58) Tamir ve Nesin’in psikolojiyi, hayvanlari
kurgusal bir arag olarak kullanarak sosyo-politik durumlari analiz etmek i¢in kullandiklarini
belirterek benzerliklerini ortaya koymustur. Zamzam (2013, s. 30), s6z konusu 6ykiiniin 'Kelile
ve Dimne'deki bir anlatiyla Ortiistiigiinii ileri siirmekte ve Tamir’in hikayesindeki
kahramanlarin, digsal destek arayisina girmeksizin miicadeleyi kendi olanaklariyla

stirdiirdiiklerine dikkat ¢gekmektedir.

3.3.1. Bashk-Metin iliskisi (Metinlerarasiik)

Baslik, metnin ana temasini veya 6nemli bir 6gesini yansitarak metinle baglant1 kurmakta
ve okuyucunun metni dogru anlamasina yardimci olmaktadir. Aynm1 zamanda, bashigin
okuyucunun dikkatini metnin belirli bir yoniine ¢ekerek, metnin nasil okunmasi gerektigi
konusunda ipuglar1 verdigi sdylenebilir. Baslik, metnin yorumlanmasinda da 6nemli bir rol
oynamakta; metnin genel yapisim1 ve igerigini anlamlandirmada anahtar bir unsur olarak
degerlendirilmektedir. lyi segilmis bir baslik, okuyucunun metne olan ilgisini artirarak, metnin
cekiciligini ve okuyucu kitlesini etkilemektedir. Ayrica, baglik metnin tematik yapisini ve
icerigini yansitarak, metnin ana temalarinin, karakterlerin veya olaylarin hangi ydnlerinin
vurgulandigini belirleyebilmektedir. Bagligin dilsel yapist ve segilen sozciikler, metnin dil
kullanimz, tislubu ve tonuyla uyumlu olmali ve bu dilsel 6zellikler bagligin metinle olan iligkisi
acisindan degerlendirilmelidir. Bu baglamda “Onuncu Giinde Kaplanlar” metninin baslik-metin
iliskisine bakildiginda “kaplan-_<" kelimesinin metinde 49 yerde, “giin-s 5" kelimesinin ise
metinde 14 yerde gegtigi goriilmektedir. Bu acidan birka¢ sayfadan olusan bu kisa dykiide
bagliktaki kelimenin metinde bu kadar yogun geg¢mesi bu Oykiinlin baglik-metin iliskisi
acisindan yogun ve kuvvetli oldugu sonucu ¢ikarilabilir. Bununla beraber 6ykiiniin sonunun da

baslikla dogrudan baglantili olmas1 da dykiiniin anlatimsal yoniinii giiclii kilan unsurlardandir.
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Bu sebeplerle hem bagdasiklik hem baglasiklik acisindan giizel bir baslik se¢cimi yapildigi
sOylenebilir. Ayrica “gilin-»5” kelimesi Zekeriya Tamir’in alt1 kiiclirek hikayeden olusan
“Sanadhak... Sanadhak Kesiran” adli kisa Oykiisinii c¢agristirmaktadir. Bu alti kiiglirek
hikayenin her biri "sLY) (s« » 1 3 giinlerden bir giin” ifadesiyle baslamaktadir. Ayrica bu dykiide
yer alan “G_s (= 13« kagittan bir kaplan” benzetmesi gibi “ben bir askiliga doniistim.”, “ben
durmadan 6ten kapkara bir karga oldum.” gibi benzetmeler de sikca yer almaktadir (Cetinkaya,

2017, s. 133).

4. SONUC

Bu calismada, Zekeriya Tamir'in “Onuncu Gilinde Kaplanlar” oOykiisii metinsellik
oOl¢iitlerinden baglasiklik bakimindan detayli bir incelemeye tabi tutulmustur. Ayrica ¢alismada,
metinlerarasilik ve baslik-metin iligkisine de deginilmistir. Oykiide, kaplanin sembolik anlam1
iizerinden insan dogasiin ve toplumsal yapilarin elestirisi yapilmaktadir. Kaplan, 6zgiirlik
arayis1 ve baskilar karsisinda nasil degisime ugradigini temsil etmektedir. Metin icinde
kullanilan dil ve anlatim teknikleri, okuyucunun hikayeye derinlemesine dalmasini saglamakta
ve Tamir'in edebi yetenegini ortaya koymaktadir. Bu ¢alismada “Onuncu Gilinde Kaplanlar”
oykiisli, metinsel tutarlilik ve anlam biitinligl acisindan degerlendirilerek, Arap edebiyati
caligmalarina katki saglamak amaclanmistir. Bu ¢calismanin sadece bir dykii iizerinden yapilmis
olmas1 ve Zekeriya Tamir'in diger eserlerinin baglasiklik bakimindan incelenmemis olmasi
caligmanin simirliligini géstermektedir. Ancak bu ¢calisma, Tamir'in edebi tarzin1 ve metinsellik
anlayisin1 anlamak icin bir baglangi¢ noktasi olarak degerlendirmek miimkiindiir. “Onuncu
Giinde Kaplanlar” adli 6ykii baglasiklik unsurlar1 bakimindan incelendiginde, bu unsurlarin
metne yalnizca dilsel bir tutarlilik kazandirmakla kalmadigi; ayni zamanda karakterlerin
psikolojik doéniisiimiinii, glic iliskilerini ve sembolik anlam diinyasin1 da derinlestirdigi
gorilmiistiir. Sozciiksel baglasiklik kapsaminda yapilan yinelemeler, anlatidaki duygusal
yogunlugu ve karakterler arasindaki gerilimi pekistirmistir. Ozellikle ayn1 ya da yakin anlamli
kelimelerin art arda kullanilmasi, metne hem ritmik bir yap1 kazandirmis hem de okurun
dikkatini anlatinin temel izleklerine odaklamistir. Esdizimsel oriintiilemeler, yazarin dilsel
becerisini ve anlat1 evrenine ylikledigi sembolleri gozler 6niine sermektedir. “Kagittan kaplan”,
“riizgar gibi kosmak”, “Ofkesini gizlemek” gibi ifadeler, kaplan karakteri lizerinden bireyin
ozgiirliik arayisi, teslimiyet ve kisilik erozyonunu anlatan gii¢lii metaforlara donligsmiistiir. Bu
ortintiiler, yalnizca baglam i¢cinde anlamli olan dilsel birliktelikler olarak degil, ayn1 zamanda
toplumsal ve bireysel okumalara agik ¢ok katmanli yapilar olarak 6ne ¢ikmistir. Gonderim

ogeleri ise, hem metin i¢i hem de metin dis1 diizeyde anlam siirekliligini saglamis; anlatinin
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ogretici tonunu destekleyerek Oykiiniin okuyucuyla kurdugu iletisimi giliclendirmistir. Dis
gonderimler araciliiyla yapilan toplumsal elestiriler, 6ykiiyii sadece bir kaplan terbiyesinin
anlattim1 olmaktan ¢ikarip, birey-toplum-devlet iligkilerine dair evrensel bir alegori haline

getirmistir.

Sonug olarak, metinde kullanilan baglasiklik ogeleri, Oykiiniin bi¢imsel biitlinliigiini
saglayan teknik araglar olmanin 6tesine gecmis; karakter ¢oziimlemelerine, tematik vurgulara
ve sembolik anlam derinligine dogrudan katkida bulunmustur. Bu da Zekeriya Tamir’in anlati
islubunun hem igerik hem de yapi bakimindan son derece bilingli ve ustalikli bir sekilde
kurgulandigimi gostermektedir. Sonug¢ olarak bu calismada o6zellikle bu Oykiiniin yiizeysel
olarak barindirdigr metinsellik 6zellikleri iizerinde durarak Tamir'in edebi yetenegi ve

eserlerinin metinsellik agisindan zengin olusu vurgulanmaistir.
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EXTENDED ABSTRACT

This study analyses the short story “Tigers on the Tenth Day” by the Syrian writer
Zakariyya Tamir through the theoretical framework of text linguistics, focusing on cohesion as
a principal measure of textuality. Text linguistics examines how a text achieves unity and
meaning through linguistic and logical relationships, distinguishing texts from non-texts and
determining how they are interpreted by readers. The analysis investigates how Tamir
establishes cohesion through lexical and grammatical mechanisms such as repetition,
collocation, reference, ellipsis, substitution, and connective elements. By applying these
categories to “Tigers on the Tenth Day”, the research demonstrates how formal cohesion
interacts with deeper layers of coherence, revealing both the author’s linguistic artistry and his
socio-political critique.

The study begins with an outline of Tamir’s life and literary background, situating his
works within the socio-political climate of twentieth-century Syria. A self-taught writer who
began as a blacksmith, Tamir emerged as a central figure in modern Arabic fiction. His stories
often combine realism and allegory to expose the realities of oppression, censorship, and
resistance. “Tigers on the Tenth Day” presents the gradual transformation of a proud tiger into
an obedient, herbivorous creature under the control of a trainer. The tiger symbolises the
oppressed human spirit, while the cage represents captivity, surveillance, and societal control.
Through allegory, Tamir exposes how systems of power manipulate individuals through
hunger, fear, and the erosion of dignity.

Methodologically, the research employs qualitative document analysis. The Arabic
original and Turkish translations were studied using content analysis based on Halliday and
Hasan’s (1976) model of cohesion. Among the seven criteria of textuality, cohesion was
prioritised as it forms the surface structure of textual unity. Other features, including coherence,
intentionality, acceptability, situationality, informativity, and intertextuality, were discussed as
supporting elements. The results show that cohesive devices operate at both micro and macro
textual levels, maintaining syntactic consistency while reinforcing symbolic and thematic
meanings.

Repetition emerges as a dominant cohesive device that heightens emotional intensity and
highlights the power dynamics between the tiger and its tamer. Collocational patterns such as
“paper tiger” and “to run like the wind” extend beyond lexical association, becoming metaphors
for submission and psychological captivity. Reference and substitution ensure continuity and
guide reader interpretation. Frequent use of the conjunctions wa (and) and fa (then) creates

syntactic flow and narrative rhythm, while ellipsis and parallel constructions enhance
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compactness. The manipulation of tense, alternating between past, present, and future, mirrors
the tiger’s psychological decline and loss of identity.

Intertextual connections link Tamir’s story to Aesop’s and La Fontaine’s fables, as well
as to Aziz Nesin’s “Ah Biz Esekler”. However, Tamir diverges from moralistic traditions,
presenting instead a realistic allegory of submission, control, and moral decay. The title’s close
relation to the text reinforces cohesion and coherence, as both the words “tiger” and “day” recur
throughout the narrative, symbolising the cyclical nature of oppression and resistance.

In conclusion, cohesion in “Tigers on the Tenth Day” operates not only as a linguistic
tool but also as a structural and thematic mechanism. The cohesive devices provide textual unity
while simultaneously deepening the narrative’s psychological and symbolic dimensions. They
serve to illustrate the gradual disintegration of the individual under authoritarian control. This
study therefore reveals that Tamir’s mastery lies in his ability to weave linguistic precision with
philosophical depth, producing a text that functions as both literary art and social commentary.
Although limited to a single story, the study contributes to understanding cohesion within
modern Arabic literature and offers a methodological foundation for future analyses of Tamir’s

narrative craft.
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THE WORKS OF IBRAHIM ANIS

Oz

Sesbilim (fonetik), dillerin ses yapisini inceleyen temel dilbilim disiplinlerinden biri olarak, Arap
dilinde koklii bir gegmise sahiptir. Bu alan, Islam 6ncesi dénemden itibaren gelisim gdstermis ve
ozellikle Kafe, Basra ve Bagdat gibi 6nemli dil ekolleri araciligiyla sistematik bir yapiya kavusmustur.
Arap sesbilimi, geleneksel olarak harflerin mahregleri (¢ikis yerleri), sifatlari (nitelikleri) ve telaffuz
kurallar1  {izerine yogunlasmig, zamanla bu birikim modern sesbilim yaklasimlarryla
zenginlestirilmistir. 20. yilizyilda Bati merkezli modern dilbilim yontemlerinin Arapcaya
uygulanmasiyla, Arap sesbilimi yeniden yorumlanmaya baslanmistir. Bu siiregte, Misirlt dilbilimcei
Ibrahim Enis, Arap dilinin fonetik yoniine dair yaptig1 kapsamli ¢alismalarla dikkat cekmis ve alana
onemli katkilar sunmustur. Bu makale, Ibrahim Enis’in sesbilim ile ilgili goriislerini hem klasik Arap
sesbilimi perspektifinden hem de modern fonetik teorileri baglaminda ele almaktadir. Enis’in
calismalari, Ozellikle harflerin mahregleri ve sifatlar1 {izerine yaptigi detayli analizlerle ©ne
cikmaktadir. O, geleneksel yaklasimlari modern fonetik terminolojiyle yeniden degerlendirmis;
seslerin iiretim (artikiilasyon) ve algilanma (persepsiyon) siireclerini bilimsel bir ¢er¢cevede agiklamaya
calismistir. Boylece, geleneksel Arap gramerinin sinirlarini asarak daha evrensel ve karsilagtirmali bir
sesbilim yaklagimi ortaya koymustur. Bu baglamda, Enis’in katkilar1 yalnizca Arap sesbilimini
gelistirmekle kalmamig, ayni1 zamanda bu alandaki metodolojik yaklagimlara da 6énemli bir zenginlik
katmigtir. Makale, Arap sesbilimi ¢alismalarinin gegmisten glinlimiize uzanan evrimini anlamaya katki
saglamay1 amaglamakta ve Enis’in dilbilimsel mirasini ¢cagdas arastirmalarla iliskilendirmektedir.

Abstract

Phonetics, as a core linguistic discipline that examines the sound structure of languages, has a deep-
rooted history in the Arabic language. This field has developed since the pre-Islamic period and
gradually attained a systematic structure, particularly through influential linguistic schools such as
Kufa, Basra, and Baghdad. Traditional Arabic phonetics has mainly focused on the articulation points
(makharij) of letters, their attributes (sifaf), and pronunciation rules. Over time, this accumulated
knowledge has been enriched by modern phonetic approaches. In the 20th century, with the introduction
of Western-based linguistic methodologies into Arabic studies, Arabic phonetics began to be
reinterpreted through a modern lens. Within this context, the Egyptian linguist Ibrahim Anis drew
attention with his comprehensive studies on the phonetic aspects of the Arabic language and made
significant contributions to the field. This article explores Anis’s views on phonetics from both the
perspective of classical Arabic phonetic tradition and the framework of modern phonetic theories. His
work stands out particularly for its detailed analyses of the articulation points and phonetic features of
letters. Anis reevaluated traditional approaches through the terminology and methodology of modern
phonetics and sought to explain the processes of sound production (articulation) and perception within
a scientific framework. In doing so, he transcended the limits of traditional Arabic grammar and
presented a more universal and comparative approach to phonetics. In this regard, Anis’s contributions
not only advanced Arabic phonetics but also added substantial methodological richness to the field.
This article aims to contribute to the understanding of the historical evolution of Arabic phonetic studies
and to link Anis’s linguistic legacy with contemporary research.
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1. GIRiS
Ses aragtirmalarini modern dil ve sesbilim yontemlerine gére Arapcaya uyarlayarak
kapsaml1 bir sekilde ele alan Ibrahim Enis(Abduttevvab, 1997, s. 19), Arapca kaleme alinmis
ilk sesbilim kitab1 olan el-Asvatu’l-Lugaviyye’nin yazaridir(Hasen Arif, 2013, s. 62) Enis bu
alana degininceye kadar, yani 20. yiizyilin ikinci yarisinin baslarina dek, Arap dilbilimciler
arasinda onun diginda klasik ve modern dil anlayislarini bir arada sunarak gostergebilim ve

sesbilim alanlarin1 Arap¢a baglaminda tanitan baska bir isim bulunmamaktaydi (Galfan, 2006,
s. 171).

Klasik Arapca kaynaklarla modern Bat1 literatiiriinii inceleyen Enis, bu iki bilgi alani
arasinda karsilastirmalar yapmuis; klasik Arap dilbilimcilerin goriiglerine yer vererek modern
Arap dilbilimi arastirmalarinin temellerini atmistir. Bununla birlikte, bu alanda kadim alimlerin
onceligini vurgulamayr da ihmal etmemistir(Bekkls el-Hasimi, 2004, s. 32) Yine de
arastirmalarinda kullandig1 kaynaklara karst yaklasimi her zaman temkinli ve elestirel bir

tutum icermistir (Bilici, 2018, s. 17). Makale; giris, li¢c ana boliim ve sonugtan olusmaktadir:

1. Modern Dilbilimde Fonetik ve Fonolojinin Yeri ve Arap Dilindeki Uygulamalar:
Bu boélimde sesbilim ile sesbilgisi arasindaki farklar aciklanmakta, fonetik ve
fonolojinin temel kavramlar1 tanitilmakta ve Arap dilinde sesbilimin tarihsel gelisimi
ozetlenmektedir. Ayrica, Bati sesbilim teorilerinin Arap diline etkileri
degerlendirilmekte, bu baglamda fonetik siniflandirmalar, artikiilasyon bolgeleri ve ses

turleri tizerinde durulmaktadir.

2. ibrahim Enis’in Katkilariyla Arap Sesbiliminin Modernlesme Siireci: Bu béliimde
Enis’in klasik kaynaklara dayanan analizleri ve modern yontemlerle gelistirdigi
yaklagimlar incelenmektedir. Enis’in, sesleri incelerken sadece mahreg¢ bilgisine
dayanmadig1, ayn1 zamanda seslerin titresim Ozellikleri, hava akisi, sesli-sessiz ayrimi
gibi teknik detaylara da dikkat ¢ektigi gosterilmektedir. Onun, seslerin liretim siireciyle
ilgili cizdigi sematik yapi, klasik yaklasimlardan farklilik gostermekte ve daha

sistematik bir anlayis sunmaktadir.

3. Ses Ozelliklerinin Tamimlanmasinda Kadim Ulema ile ibrahim Enis Arasindaki
Yaklasim Farkhliklari: Bu boliimde, Enis’in harf sifatlar1 konusundaki goriisleri,
geleneksel Arap dil Aalimlerinin yaklasimlariyla karsilastirilmaktadir. Ozellikle,
"siddet", "cehr", "istifale" gibi klasik terimlerin Enis tarafindan nasil yeniden

tanimlandig1 ve bu tanimlarin modern fonetikle ne Olciide Ortiistiigii tartigilmaktadir.
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Boylece hem benzerlikler hem de yontemsel ayriliklar ortaya konmakta, Enis’in

sesbilim anlayiginin 6zgiin yonleri vurgulanmaktadir.

2. MODERN DILBILIMDE FONETIK VE FONOLOJININ YERIi VE ARAP
DILINDEKi UYGULAMALARI

Dilbilim, genel olarak dili, 6zelde ise dogal dilleri; yapilari, isleyisleri ve siiregteki
degisimleri kendine 6zgii yontemlerle inceleyen bir bilim dalidir(Vardar, 2002, s. 73). Bu
nedenle, dilbilimin farkli bakis acilarindan bir¢ok alt disiplini vardir. Bu disiplinler arasinda
fonetik ilmu’l-asvati’l-lugaviyye (Abduttevvab, 1997, s. 11) ve fonoloji ilmu vezaifi’l-asvati’l-

lugaviyye (Hadi, 2011, s. 27) 6nemli iki alt disiplindir.

Herhangi bir bilim dalinda kavramlarin karigsmasi veya bir kavram i¢in birden fazla
ifadenin kullanilmast, o bilim dalinin heniiz olusum asamasinda oldugunu gésterir (Ince, 2005,
s. 2). Fonetik ve fonoloji birbirleriyle iligkili olmakla birlikte, farkli amag ve hedeflere sahiptir.
Fonetik, dilde kullanilan seslerin fiziksel, akustik ve anatomik 6zelliklerini yalin bi¢imde
betimlemeyi amagclar; zihinsel kural tabanli siire¢lerden ziyade artikiilasyon diizeyindeki
stirecleri inceler. Fonoloji ise, seslerin o dildeki islevlerini, dizisel ve dizimsel
organizasyonlarini belirleyerek ses degisim kurallarini inceler (Vardar, 2002, s. 167). Her iki
disiplin de insan dili sesleriyle ilgilense de amag¢ ve kapsamlar1 farklidir; bu nedenle onlari
birbirinden ayirmak bazen giigtiir (Vardar, 2002, s. 169). Karisikliklar1 6nlemek icin bu iki

disiplin kisaca agiklanacaktir.

2.1. SESBILGIiSi / FONETIK

Fonetik, dilbilimin bir alt dali olarak dillerdeki konusma seslerini islevlerinden bagimsiz
inceleyen bilimdir (Vardar, 2002, s. 166). Seslerin somut gercekligi, tiretimi, iletimi ve
algilanmasi yoniinden ele alinir (Vardar, 2002, s. 168). Artikiilasyon noktalar1 (mehdric) ve
bigimleri (sifat) acisindan detayli inceleme yapar. “Sesbilgisi” olarak ¢evrilen fonetik terimi,
insan sesi anlamindaki "fon" kelimesinden tiiremistir (el-Hali, 1982, s. 5). Arapga literatiirde
sikca [lmu’l-Asvat, Imus-Savtiyyat, [Imu’l-Asvati’l-Lugaviyye ve el-funitika terimleri
kullanilir. Fonetik, seslerin nesnel niteligiyle ilgilenir ve iletisimdeki anlam iletme islevlerini

inceler.

2.2. SESBIiLiM / FONOLOJi

Fonoloji, bir dile 6zgii ve yalnizca dilbilgisel islevleri olan sesler, yani fonemlerle

ilgilenir. Fonemler, dil sistemi i¢inde anlami ayirt eden ses birimleridir. Sesbilim/fonoloji
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kavrami, Ferdinand de Saussure tarafindan fonetikle es anlamli kullanilmigsa da (Vardar, 2002,
s. 66) genel kabul goren tanimlarda fonetik seslerin fiziksel 6zelliklerini, fonoloji ise anlamsal

islevlerini inceler.

Arapga literatiirde fonolojinin karsiliklar: olarak Ilmu’l-Asvatu’l-Vazifi (Kaya, 2011, s.
11), Imu’l-Asvatu’l-Lugaviyye, Ilmu Asvati'n-Nizam (el-Hali, 1982, s. 115) gibi terimler
kullanilir. Baz1 Arap dilbilimciler Bat’daki "fonem" teriminden esinlenerek /lmu’l-Funima

terimini de benimsemistir.

2.3. ARAP DIiLi GELENEGINDE KLASIiK DONEM SESBILGiSi VE SESBILIM
YAKLASIMLARI

Fonetik ve sesbilgisi kavramlari farkli tanimlarla ele almmustir. Ornegin, ibn Cinni (6.
392/1002) (ibn Cinni, 2008, s. 33) dili “Toplumlarin maksatlarini ifade ettikleri sesler” olarak
tanimlarken, Cahiz (6. 255/869) (Cahiz, 1988, s. 88) sesi “Belli bir siralamaya tabi harflerin
anlamli sekilde olusturdugu telaffuz araci” olarak aciklamistir. Fonetikle ilgili tanimlar
genellikle sesin Olciisii, alfabe siralamasi, mahre¢ ve dildeki kullanimi {izerine yogunlasmistir

(et-Tayyan, 1994, s. 77).

Fonetik olgusu, tarih agisindan konusma tarihi kadar eskidir. Dilbilimcilerin seslere
onem vermesi, Eflatun ve Aristo gibi filozoflarla baglamistir. Hintliler, fonetigi bagimsiz bir
dilbilim dali olarak kabul eden ilk halktir (Enis, 1946, s. 64). Miisliman Araplar da 6nemli
fonetik ilerlemeler kaydetmistir.(Sarikaya, 2004, s. 117)

Araplarda fonetik modern anlamda bilinmemekle birlikte; nahiv, sarf, arliz, belagat, tip,
felsefe, miizik ve Kur’an okuma/tajvid gibi alanlarda eserlerde yer almistir (el-Meseddi, 1981,
s. 254). Fonetik caligmalarin temellerini Halil b. Ahmed el-Ferahidi (6. 175/791) atilmus,
Sibeveyh (6. 180/796) tarafindan gelistirilmis ve Ibn Cinni tarafindan sistemlestirilmistir (et-
Tayyan, 1994, s. 79). Fonetik arastirmalar sozlik c¢alismalart ve Kur’an tecvidinde
yogunlagsmistir (Hasen Arif, 2013, s. 88). Erken donem ¢alismalar, sesbilimi bagimsiz disiplin
olarak degil, diger alanlara hizmet eden arag¢ olarak gérmiistiir. Giiniimiizde ise bagimsiz bir

bilim dalidir (Hasen"Arif, 2013, s. 90).

2.4. ARAP DILINDE MODERN SESBIiLIMIN DOGUSU

Dilbilgisi eserlerinde uzmanlar dili ¢6ziimlemeye genellikle seslerden baslar; ¢iinkii dil,
birbirine bagli sistemlerden olusur (Eldemir & Komisyon, 1980, s. 140). Gilinlimiiz ¢cagdas

arastirmalar1 hem Dogu hem Bati kokenli saglam tarihsel temellere dayanmaktadir. Arap
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diinyasinda fonetik arastirmalar, 19. yiizy1l sonlarma kadar duraklamis; Bati’daki modern
aragtirmalar sonrast oryantalistler tarafindan yeniden baglatilmistir. 20. yiizyilin ikinci
yarisindan itibaren baz1 Arap dilbilimciler Avrupa fonetik arastirmalarini inceleyerek Arapgaya

uyarlamiglardir.

Fonetik alaninda onemli eserlerden biri, Ibrahim Enis’in el-Asvdtu’l-Lugaviyye adl
bagimsiz kitabidir. Ayrica Temmam Hassan (Mendhicu’l-Bahsi fi’l-Luga), Mahmid es-Sa‘ran
(Fikhu’l-Luga), Muhammed el-Antaki (el-Veciz fi Fikhi’l-Luga), Kemal Bisr ( Ilmu’I-Lugati’l-
‘Am) ve Ali ‘Abdulvahid el-Vafi ( flmu’I-Luga ve Fikhu’I-Luga) gibi 6nemli isimler bu alanda

eser vermistir.

Modern Arap dilbiliminin Bati1 yontemleriyle uyumlu gelisimi, 1941-1946 yillarinda
Ibrahim Enis’in el-Asvdtu 'I-Lugaviyye adl eseriyle baslamistir (Bekkis el-Hasimi, 2004, s. 18)
Enis, bu eserinde klasik ve modern goriigleri karsilagtirmali olarak incelemistir (Bekkis el-

Hasimi, 2004, s. 32; Galfan, 2006, s. 161).

3. IBRAHIM ENiS’IN KATKILARIYLA ARAP SESBILIiMININ
MODERNLESME SURECI

Ibrahim Enis, Arap sesbiliminin klasik dSnemde ortaya konulan kuramlarinin zamanla
yeterli olmaktan ¢iktigin1 ve bu alanda uzun siire kayda deger bir gelisme saglanamadigini
savunur. Ona gore, el-Halil b. Ahmed (6. 175/791) ve Sibeveyhi (6. 180/796) gibi 6ncii
dilbilimcilerin ortaya koydugu temel ses bilgisi yaklasimlarinin ardindan gelen donemlerde,
bu alan iizerinde yapilan arastirmalar cogunlukla ayni ifadeleri ve yaklasimlari tekrarlamaktan
oteye gecememistir.(Ozkanli, 2022, s. 146) Enis, bu durumu drneklemek iizere Zemahseri’nin
(6.538/1144) el-Mufassal adl eserine yazdig1 serhi ve ibn Cinni’nin Sirrii Sind ‘ati’l-I ‘rab adli
eserini zikreder. Bu metinlerde yer alan ses teorilerinin, biiyiik 6l¢iide el-Halil ve Sibeveyhi'nin

ifadelerine dayandigini ve yenilikten uzak kaldigin1 belirtir (Enis, 1946, s. 38).

Enis’in sesbilime en 6zgiin katkilarindan biri, sesli (iinlii) harflerin dildeki yapisal ve
islevsel 6nemini vurgulamasidir. Ona gore sesli harfler, dili olusturan temel unsurlardir. Dilin
akigkanligini ve sozciikler arasindaki baglantiyr saglayan asil birimler olmalarina ragmen,
klasik dilbilimciler sessiz (iinsliz) harflere 6ncelik tanimis, sesli harflerin detayl bir sekilde
incelenmesine yeterince egilmemislerdir. Bu thmalin en 6nemli nedenlerinden biri, Arap yazi
sisteminde sesli harflerin genellikle hareke olarak temsil edilmesi ve yazili dilde cogunlukla
yer almamasidir. Enis bu duruma elestirel bir yaklagim sergilerken, 6te yandan bu seslerin

tamamen g6z ardi edilmedigini de kabul eder. Ozellikle Ebii’l-Esved ed-Diieli’nin (6.69/688)
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caligmalarinda sesli harflerin fizyolojik ve fonetik 6zelliklerine dair bazi degerlendirmelerin

bulunduguna dikkat ¢eker (Enis, 1946, s. 77).

Enis’in dikkat c¢ektigi bir diger mesele ise klasik donemde ses iiretiminde 6nemli rol
oynayan anatomik unsurlari, ozellikle ses tellerinin islevlerinin yeterince agikliga
kavusturulmamasidir. Cehr (sesli) ve hems (fisiltili) gibi temel ses Ozelliklerinin dogru
anlasilabilmesi i¢in ses tellerinin yapis1 ve fonksiyonlarinin agik¢a tanimlanmasi gerektigini
savunur. Enfs, eski dilcilerin ses telleri i¢in “sevarid” gibi anatomik olarak yetersiz ve belirsiz
terimler kullandiklarini ifade eder. Bu da sesin olusum siirecine dair yapilan betimlemelerin
eksik ya da yanlis anlasilmasina neden olmustur. Bu elestirilerine ragmen Enis, klasik dil
alimlerinin ¢abalarin1 kiicimsemedigini, aksine onlarin bilimsel gayretlerini takdir ettigini
vurgular. Yaptigi elestirilerin amaci, onceki arastirmalara katki saglamak ve bilimsel gelenegi
daha ileriye tagimaktir. Nitekim, bu klasik caligmalar Batili dilbilimciler ve ¢agdas Arap
arastirmacilar tarafindan da takdir edilmistir (Enis, 1946, s. 39).

Ibrahim Enis’in bu yaklasimi, onun sadece ge¢misi elestiren degil, ayn1 zamanda
gelenegi degerlendiren ve gelistirmeyi amaclayan bir bilimsel tavir benimsedigini
gostermektedir. Enis, Arap sesbilimini modern dilbilimin Olgiitleriyle yeniden ele alarak,
geleneksel bilgi birikimini glinlimiiz anlayisiyla sentezlemeyi basarmis dnemli bir isimdir.
Ozellikle fizyolojik sesbilim, fonetik ayrimlar ve seslerin iiretim mekanizmalarina dair
getirdigi acgiklamalar, Arap dilinin ses yapisina yonelik anlayisin derinlesmesine katki

saglamistir.(Bilici, 2018, s. 18)
3.1. IBRAHIM ENIS’E GORE SESBILiM VE SESBILGISI

Sesbilim (fonetik) ve sesbilgisi (fonoloji) terimleri, dilbilimsel arastirmalarda ¢ogu
zaman birbiriyle karistirilmakta ya da es anlamliymis gibi kullanilmaktadir. Bu durum hem
kavramsal karmasaya hem de metodolojik sorunlara yol agmaktadir. ibrahim Enis de bu
karmasaya dikkat ¢gekmekte ve iki alan arasindaki sinirlarin her zaman net bir sekilde ayirt
edilemedigini belirtmektedir. Ona gore, fonetik ve fonoloji kimi zaman ayni arastirma alani
icerisinde i¢ i¢e gecmis olarak bulunabilmekte ve bu durum, 6zellikle alanin hassasiyet
gerektiren dogasi nedeniyle, kavramsal ayrimi zorlagtirmaktadir: “Bu iki dal bazen bir
aragtirmanin ayni alaninda ve smirlar1 birbirine giriftar bir sekilde bulunabilmektedirler.
Bundan dolay1 hassas bir sekilde bu ikisinin ayrimin1 yapmak bazen zorlasabilmektedir” (Enis,

1946, s. 3).
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Ancak Enis’in el-Asvdtu’l-Lugaviyye adli temel eserinde, modern Bati dilbiliminde
fonem “birimin en kii¢iikk anlam ayirt edici birimi” tanimlarina ya da fonetigin kuramsal
cergevesine dogrudan bir atif yapilmadigt goriiliir. Bu durum bazi arastirmacilar tarafindan,
Enis’in bu kavramlari zihinsel diizlemde netlestirememis olmasiyla iligkilendirilmistir (Bekkas
el-Hasimi, 2004, s. 33). Enis’in bilimsel tavri, kavramsal derinlikten ziyade uygulamali ve
betimleyici bir yaklagimi 6ne ¢ikarmaktadir. Nitekim ¢alismalarinda, yalnizca klasik dilcilerin
goriiglerine degil; doga bilimcileri, fizyologlar ve anatomi uzmanlarinin agiklamalarina da yer

vermistir.

Bu baglamda, konusma organlarinin (agiz, dudaklar, dil, girtlak vb.) goérevlerini detayh
sekilde agiklamis (Enis, 1946, ss. 17-21), isitme sisteminin yapisini tanimlamis (Enis, 1946,
ss. 13-16) ve sesin iiretim siirecinde havanin tasiyici roliine vurgu yaparak sesin olusum
mekanizmasini hem fizyolojik hem de fiziksel diizeyde ortaya koymustur (Enis, 1946, s. 46).
Boylece Enis, sesin yalnizca dilsel bir olgu degil, ayn1 zamanda biyolojik ve fiziksel bir siire¢

olduguna dikkat ¢ekmistir.
3.2. IBRAHIM ENIS’E GORE SES VE DILSEL SESLER

Ibrahim Enis, ses kavramimi hem dogal bir fenomen hem de dilsel iletisimin temel
unsurlarindan biri olarak tanimlar. Ona gore ses, anlamindan ziyade etkisi ve sonucu {lizerinden
algilanan, dogrudan deneyimlenen bir olgudur. Enis sesin olusum siirecini soyle ifade eder:
“Bu, 0Ozlinli anlamadan O©nce etkisini ve sonucunu algiladigimiz dogal bir olgudur.
Duydugumuz her ses, bir maddenin titresiminin sonucudur. Bu titresim bazen gozle

goriilemeyebilir. Daha sonra, hava araciligiyla insan kulagina ulasir” (Enis, 1946, s. 5).

Sesin bu sekilde tanimlanmasi, onun fiziki varligina ve algilanabilirligine isaret
ederken, Enis dilsel seslerin olusumuna da ayn sekilde yaklasir. Dilsel ses (sawt lugavi),
siradan bir fiziksel ses olmayip, anlamli bir dil birimi olarak ortaya ¢ikan ve belirli fizyolojik
kosullarda tiretilen bir sestir. Enis’e gore dilsel ses: Her ses gibi, insan girtlagindan
kaynaklanan titresimlerden meydana gelir: Nefes, cigerlerden itilerek girtlaktan gecer ve burun
ya da agizdan ciktiktan sonra bir titresim meydana gelir. Bu titresim, dis hava aracilifiyla
dalgalar halinde kulaga ulasir”(Enis, 1946, s. 7). Bu agiklama, sesin iiretim siirecinde solunum
sisteminin (cigerler, nefes borusu), ses tellerinin (girtlak) ve artikiilasyon organlarinin (dil,
dudak, damak) rollerini ortaya koymaktadir. Ayn1 zamanda, sesin dig ortama yayilmasi ve alici
tarafindan algilanmasina dair mekanizmay1 da agiklia kavusturmaktadir. Enis’in bu
yaklagimi, sesin hem iiretim hem iletim hem de algi siireglerini dikkate alan biitlinciil bir

anlayisla ele alindigin1 gostermektedir (Bilici, 2018, s. 27).
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3.3. IBRAHIM ENiS VE GELENEKSEL DIiLSEL SES ANLAYISI

Ibrahim Enis’in sesbilim alanindaki yaklasimi, yalmzca modern bilimi temel alan bir
tavirdan ibaret degildir. Aksine, onun dilsel analizlerinde geleneksel Arap dilbilimcilerin
birikimine duydugu saygi ve onlarin katkilarini cagdas dilbilimin siizgecinden gecirme gabasi
belirgin sekilde goriilmektedir. Bu yoniiyle Enis, klasik mirasa korii koriine bagli kalan
gelenekselci bir anlayistan da, gegmisi tamamen reddeden bir modernist tavirdan da uzak
durmaktadir. Onun yoOntemi; ge¢mis ile giinlimiiz arasinda bir koprii kurmak, tarihi dil

caligmalarini ¢agdas bir dilbilim perspektifiyle yeniden degerlendirmek iizerinedir.

el-Asvatu’l-Lugaviyye adli eserinin besinci boliimiinii tamamen klasik donem Arap
dilcilerinin ses bilgisine ayiran Enis, bu boliimde el-Halil, Sibeveyhi, Ibn Cinni ve Zemahseri
gibi Oncii isimlerin goriislerini sistemli bir sekilde incelemis ve bu goriisleri modern sesbilim
ilkeleriyle karsilagtirmistir (Enis, 1946, ss. 83-87). Bu karsilastirmalarin amaci, klasik donemi
elestirmekten ziyade, onlarin bilimsel cabalarinin degerini ortaya koymak ve cagdas
kuramlarla olan benzerlik ya da farkliliklarin1 nesnel bigimde tespit etmektir. Enis bu noktada
acikea belirtir ki, onun klasik alimlere yonelttigi elestiriler herhangi bir kiigiimseme ya da yok
sayma amacl tasimaz; aksine, onlarin bilimsel mirasinin daha saglikli bir bigcimde

anlasilmasina katki sunmay1 hedefler (Enis, 1946, s. 2).

Ote yandan, Enis baz1 klasik dilbilimcilerin, kendilerinden 6nceki bilgileri oldugu gibi
aktarmalarini, herhangi bir elestiriye tabi tutmadan tekrar etmelerini dogru bulmamaktadir.
Ona gore, bir arastirmacinin gorevi, kendisinden onceki goriisleri sentezleyip elestirel bir
slizgegten gecirmesi; dogruyu yanlistan, saglami zayiftan ayirmasidir. Bu tlirden bir

sorgulayicilig1 6ncelemeyen yaklasimlar, bilimsel ilerlemeyi yavaslatir (Enis, 1946, s. 105).

3.4. KONUSMA ORGANLARI: FiZYOLOJIK SESBILGIiSi ACISINDAN BiR
INCELEME

Konugma organlari, fizyolojik sesbilgisinin temel aragtirma alanlarindan biridir ve bu
organlarin islevlerinin dogru bicimde anlagilmasi hem fonetik hem de fonoloji ¢alismalarinda
belirleyici rol oynamaktadir. Gerek klasik Arap dilbilimi gerekse modern fonetik arastirmalari,
bu konuda ortak bir epistemolojik ¢izgide bulugsmakta; seslerin anatomik temelleri iizerine bina

edilen analizler, dilin ses yapisinin daha dogru kavranmasina hizmet etmektedir.

Konusma eylemi, insanin kendisini ifade etmesinde en temel araglardan biridir. Bu
eylemi miimkiin kilan yapilar, dilin ses boyutuyla ilgilenen fonetik biliminin arastirma alanina

girer. Fonetik bilimi, kendi i¢inde ¢esitli alt dallara ayrilmakta olup, konugma seslerinin {iretim
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stirecini inceleyen dali "fizyolojik sesbilgisi" (ya da iiretimsel fonetik) olarak
adlandirilmaktadir. Fizyolojik sesbilgisi, konugma seslerinin nasil ve hangi organlar vasitasiyla
iretildigini arastirirken, bu siiregte 6zellikle anatomi biliminden yararlanir. Zira seslerin dogru
ve kapsamli bir bi¢imde anlasilabilmesi, bu seslerin tiretildigi organlarin yapisal (anatomik) ve

islevsel (fizyolojik) 6zelliklerinin bilinmesine baghdir.

Konusma organlarinin incelenmesi, sadece modern fonetik ¢calismalarina 6zgii bir ugras
degildir. Nitekim kadim c¢aglardan itibaren, 6zellikle Arap dilbilimciler tarafindan da bu
organlarin yapisi ve islevleri ayrintili bigimde ele alinmustir. Arap dilbilim geleneginde " Je>
kil (jihaz al-nutq) terimiyle anilan konusma aygiti, insanin ses iiretme siirecinde kullandig1
tiim anatomik yapilar1 kapsamaktadir. Bu baglamda, eski ve yeni ses bilimciler arasinda dikkat

cekici bir siireklilik s6z konusudur.

Arap dilbiliminde, 6zellikle Kur’an’in dogru okunmasi amaciyla gelisen "mahreg" ve
"sifat" kavramlari, bu organlarin islevlerini oldukc¢a erken donemlerde sistemli bir bigimde ele
almistir. Harflerin ¢ikis yerleri (mahregler) belirlenirken; girtlak, bogaz, dil, disler, dudaklar ve
burun boslugu gibi bolgelerin tanimlandig1 goriiliir. Ayni sekilde, sesin kalinligi, inceligi,

stiresi gibi nitelikler de detayli olarak tasnif edilmistir.

Modern fonetik bilimi ise bu tarihsel birikimi daha ileriye tasiyarak, ses iiretim
stireclerini teknolojik cihazlarla gozlemleyebilmekte ve akustik verilerle desteklemektedir.
Ancak temel anlayis degismemistir: Sesin yapisini anlayabilmek i¢in, onun iiretildigi

organlarin yapisi ve islevlerinin iyi bilinmesi sarttir.

Sonug¢ olarak, konusma organlarinin incelenmesi, dil biliminin fonetik alaninda
merkezi bir 6neme sahiptir. Hem modern hem de geleneksel bilgi kaynaklarinda bu konuya
verilen 6nem, seslerin dogru bi¢cimde kavranmasi ve iiretilmesi acisindan vazgecilmez bir

temel olusturmaktadir.
3.4.1. Ibrahim Enis’in Sesbilgisel Tasnifinde Konusma Aygitlar1 ve Gorevleri

Konusma aygiti, ses iiretimini saglayan tiim anatomik yapilarin biitiiniidiir. ibrahim
Enis, Arap dili fonetigi alanindaki 6ncii ¢alismasinda bu organlar1 ayrintili bicimde ele almis
ve hem klasik hem de modern goriisleri sentezleyerek degerlendirmistir. Ibrahim Enis’in
konusma aygitlarina dair yaptig1 degerlendirmeler hem klasik Arap dilbilimi gelenegini hem
de modern fonetik bilgilerini dikkate alarak sistematik bir biitlinliik igerisinde sunulmustur.
Onun yaklagimi, fonetik calismalarda yalnizca teknik verilerin degil, ayn1 zamanda tarihi ve

kiiltiirel bilgi birikiminin de onemini ortaya koyar. Enis’in kullandig1 agiklamalar, sadece
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fonetik yapilarin islevlerini degil, ayn1 zamanda bunlarin dil i¢indeki fonolojik degerlerini de

yansitan bir anlayis1 temsil etmektedir.

Asagida, Enis’in konusma organlarina dair yaklagimi sistematik bigimde

sunulmaktadir.
3.4.2. Soluk Borusu / 4y s¢ll 4uxaill

Her ne kadar dogrudan bir ses iiretim organi olmasa da soluk borusu, sesin olugsmasinda
oynadigi dolayli rol nedeniyle konusma aygitinin bir parcasi olarak degerlendirilmektedir.
Enis’e gore, gegmiste soluk borusunun yalnizca solunuma hizmet ettigi disiiniilmekteydi.
Ancak modern donemde yapilan ¢aligmalar, 6zellikle derin seslerin iiretiminde bu yapinin
sesin frekans yapisini etkileyebilecegini ortaya koymustur: “Eskiden, soluk borusunun
konugmaya higbir katkis1 olmadigr ve sadece nefes alip verme islevine sahip oldugu
saniliyordu. Ancak yeni arastirmalar, soluk borusunun, 6zellikle ses derinlerden geldiginde,

sesin frekansinda etkili oldugunu kesfetmistir” (Enis, 1946, s. 17).
3.4.2.3. Girtlak / 3>/

Girtlak, Enis’in ifadesiyle insan sesinin temel orgamidir. Bu yapi, ses tellerini
barindirmas1 ve fonasyonun gerceklestigi anatomik merkez olmasi nedeniyle fonetik
caligmalarin odagindadir. Enis, girtlagin ii¢ temel kikirdaktan (< la¢) olustugunu belirtir ve

bu kikirdaklarin fiziki 6zelliklerini ayrintili bi¢imde agiklamaktadir (Enis, 1946, s. 18).

Ayrica Enis, girtlakla ilgili yapilan tamimlar arasinda, ozellikle Ibn Sind’nin(o.
428/1037) tanimin1 daha dogru ve kapsamli buldugunu ifade etmektedir: “Yeni aragtirmalara
paralel olarak, Enis, girtlakla ilgili yapilan farkli tanimlar arasinda, Ibn Sina'nin tanimim diger

alimlerin tanimlarindan daha dogru buldugunu belirtmektedir” (Enis, 1946, s. 137).
3.4.2.4. Bogaz / 3l

Bogaz, girtlak ile dil arasinda yer alan ve birgok sesin iiretildigi bir rezonans
boslugudur. Enis’e gore bu bolge, bazi seslerin kalinlik kazanmasinda etkili bir rol
oynamaktadir: “Bogaz, 6zellikle dilsel seslerin iiretildigi yerdir. Bogaz, girtlaktan ¢ikan bazi
harflerin kalinlasmasina yardimci olur” (Enis, 1946, s. 19). Bu baglamda, bogazdan cikan
seslerin hem Arap harf sistemindeki hem de diger dillerdeki fonetik 6zellikler agisindan 6nemli

olduguna isaret edilmektedir.
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3.4.2.5. Dil / gl

Dil, agiz boslugu i¢inde serbest¢e hareket edebilen ve ¢cok sayida sesin liretilmesinde
gorev alan karmasik bir organdir. Enis, klasik dilcilerin bu organa “dil” (/isan) adin1 vermesini
isabetli bulur. Dilin, sesin olusumuna etkisi yalnizca fiziksel temasla sinirli degildir; ayni

zamanda seslerin kalitesi, agiklig1 ve artikiilasyonu tizerinde belirleyici bir etkisi vardir.

Enis, dilin klasik tasnife gore li¢ ana boliimden olustugunu belirtmektedir (Enis, 1946,
ss. 19-21). Bu boliimlerin her biri farkli seslerin iiretiminde rol oynar ve dilin hareket esnekligi,

ses ¢esitliligini dogrudan etkiler.
3.4.2.6. Ust Damak / eV &bl

Enis, list damag1 tanimlarken selef alimlerin goriislerini tekrar eder ve bu yapinin
boliimlerini siralayarak onlarm fikirlerini destekler. Ust damak, dzellikle dilin temas ettigi
nokta olmasi bakimindan artikiilasyon siirecinde kritik bir islev goriir: “Bu terimle ilgili yaptigi
tanimlamada, Enis farkli bir sey sdylememis ve sadece iist damagin bdliimlerini siralayarak

miitekaddim ulema ile ayn1 goriisli paylagsmistir” (Enis, 1946, s. 42).

3.4.2.7. Geniz / &Y ¢

nn

Geniz boslugu (nazal kavite), 6zellikle "a" (mim) ve "¢" (nln) gibi nazal seslerin
iretiminde 6nemli bir rezonans alani sunar. Enis, bu yapimin sesin kalinlagmasina katkida
bulundugunu ifade eder: Enis, bunu ‘mim/s’ ve ‘nlin/&’ gibi harflerin nefes araciligiyla ¢iktig
organ olarak tanimlar ve buna ek olarak, konugma sirasinda sahip oldugu 6zelliklerden dolay1

bazi sesleri kalinlastirdigini belirtmektedir(Enis, 1946, s. 75).
3.4.2.8. Akcigerler / ot

Enis, konusma organlarinin i¢inde cigerlerin de dolayli ama vazgec¢ilmez bir yere sahip
oldugunu belirtir. Nefes olmadan ne sesin ne de hayatin miimkiin oldugunu su s6zleriyle ifade
eder:“Cigerler olmadan nefes alma eylemi gerceklesemez. Nefes olmadan ise ne soz

sOyleyebiliriz ne de yasayabiliriz” (Enis, 1946, ss. 20-21).
3.4.3. ibrahim Enis ve Baz1 Dilbilim Terimleri Uzerine Degerlendirmeler

Modern dilbilim ¢aligmalarinda sesbilgisi (fonetik) alaninda karsilasilan terimsel
problemler, tarihsel siire¢ boyunca siiregelen 6nemli tartisma konularindan biri olmustur.
Ozellikle Arap dilinde kullamilan terimlerin gesitliligi hem klasik hem de modern dénemde

farkl1 yaklagimlari beraberinde getirmistir. Bu baglamda Ibrahim Enis’in, sesbilim terimlerinin
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belirlenmesindeki yaklasimi ve tercih ettigi terminoloji, kendisinden onceki dil alimlerinden

belirli yonleriyle ayrilmakta, yer yer ise onlarin izlerini tasimaktadir (Bilici, 2018, s. 56).
3.4.3.1. Mahrec (Cikak) Terimi Uzerine

Seslerin ¢ikis noktalari anlamima gelen “mahrec” (z_><!) terimi, klasik Arap
dilbiliminde cesitli sekillerde adlandirilmistir. Ornegin, ibn Cinni bu kavrami "el-Makta“"
(eadl)(ibn Cinni, 1985, s. 17), ibn Sina (6. 428/1037) ise "el-Mahbes" (u=s<ll) seklinde ifade
etmistir(ibn Sina, 1983, s. 73). Ancak zamanla bu terim yerlesiklik kazanmis ve 6zellikle Halil
b. Ahmed el-Ferahidi(el-Ferahidi, t.y., s. 57) ile Sibeveyh’in(Sibeveyhi, 1988, s. 4/344)
eserlerinde yaygin olarak “el-mahrec” seklinde kullanilmistir. Bu kullanim, gliniimiiz dilbilim

caligmalarinda da genel kabul gérmiis ve literatiirde standart bir terim haline gelmistir.

3.4.3.2. Sesli ve Sessiz Harf Terimleri

Arap fonetiginde yalnizca mahreg degil, sesli (vowel) ve sessiz (consonant) harfler i¢in

de birgok farkli terim kullanilagelmistir. Sessiz harfler igin;
o (ASL Ol naY) el-Asvatu’s-Sakine (Enis, 1946, s. 27)
o (3xlall i paY)) el-Agvatu’l-Camide(Bihds, 1993, s. 18)
o (S sll)es-Sevakin (Meslih, 1989, s. 215)
o (<l sall) es-Savamit (Harakat, 1998, s. 22)

o (usll) el-Habise (el-Antaki, 2012, s. 137) gibi ¢ok sayida alternatif terminoloji

gelistirilmisgtir.
Sesli harfler icin ise;
o Asvatw’l-Lin (ol <l saal),
o el-Agvatu’l-Musavvite (4 sadl) &l sa¥l),
o el-Asvatu’l-Muteharrike (28l <) pa¥l),
o el-Tlel (U,
o es-Saviit (< sall),
o et-Talika (3&lkll) gibi terimler 6ne ¢ikmaktadir.

Bu kavram g¢esitliligi, Arap dilinin zengin ses sistemine bagli olarak farkli bilim

insanlarinin kendi yaklagimlarini gelistirmesinden kaynaklanmaktadir.
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3.4.3.3. ibrahim Enis’in Terim Tercihleri

[brahim Enis, sessiz harfler i¢in kimi zaman “harf” (< ), kimi zaman da “es-Savtu’s-
Sakin” (oS! & seall) terimlerini kullanmustir. Sesli harfleri ise bazen Asvatu’l-Lin (ol < sal),
bazen de el-Harekat (S _all) seklinde isimlendirmistir. Bu farkli terim kullanimlari, Enis’in
klasik literatiirii yakindan takip ettigini, ancak ¢agdas dilbilim anlayisiyla kendi sistematigini

olusturma c¢abasinda oldugunu gostermektedir.

Enis’in el-Asvatu’l-Lugaviyye adli eserinde, sesli ve sessiz harfler es-Sakinu ve’l-
Muteharrik (a3l 5 oSLall) seklinde siniflandirilmistir (Enis, 1952, s. 29). Diger yandan, Min
Esrari’l-Luga adli eserinde bu smiflandirma Harf ve Hareke (3> 5 <) terimleriyle ifade
edilmigtir. Bu tercihler, onun yalnizca kavramsal diizeyde degil, fonetik analizlerde de

sistematik bir yaklasimi benimsedigini ortaya koymaktadir(Bilici, 2018, s. 74).
3.4.3.4. Kisa Sesliler ve Yaz Sistemi Sorunu

[brahim Enis, klasik dilbilimcilerin sesli harfler, 6zellikle de “kisa sesliler” (harekeler)
iizerine yeterince ¢alisma yapmadiklarini ifade etmistir. Ona gore bu eksikligin temel nedenti,
bu tiir seslerin yalnizca telaffuza dayali olmalar1 ve yazili sistemde tam anlamiyla temsil
edilmemeleridir(Enis, 1946, ss. 38-39). Enis’e gore, bu durum Arap fonetigi agisindan ciddi
bir bosluk olusturmakta ve sesli harf sisteminin bilimsel olarak analiz edilmesini

zorlastirmaktadir.
3.4.4. ibrahim Enis’e Gore Mahrecler (Cikaklar)

Arap dili sesbiliminde 6nemli bir yere sahip olan mahrec (¢ikak) kavramai, bir sesin agiz
icindeki iiretim noktasini ifade eder. Kavram sozliikte "harfin ¢iktigi yer, harfin kendisinden
negset ettigi mekdn"(Ibn Manzir, ts. z_> kokiinden) seklinde tanimlanmakta olup, bu tanim

tarth boyunca dilbilimciler tarafindan gesitli sekillerde ele alinmistir(ed-Dani, 2000, s. 102).
2.4.3.1. Arapgada Harf-Ses Ayrimi ve Enis’in Yaklasimi

Arap alfabesinde geleneksel olarak 28 harfin bulundugu kabul edilmekle birlikte, bu
say1 aslinda yaz1 sistemindeki sembolleri ifade etmektedir (Sibeveyhi, 1988, s. 4/432). Ibrahim
Enis bu konuda 6nemli bir farklilik ortaya koyar. Enis’e gore, Arap dilinde fonetik diizeyde
toplam 35 ses bulunmaktadir. Bu seslerden yalnizca 28’1 harflerle temsil edilmekte, geri kalan
7 ses ise —basta hemze olmak iizere— ayr1 sembollere sahip degildir. Bu goriis, Enis’in harf-ses
ayrimina verdigi Onemin ve yazili sistemin yetersizliklerini vurgulayan tutumunun

gostergesidir.

177



WLS ~ Cilt / Volume: V, Sayi / Issue: II, Aralik / December 2025

27299
1

Enis'in bu baglamda sesleri “asli” ve “fer’1” olmak tizere iki gruba ayirdigi, ayrica bu
ayrimin seslerin ¢ikis yerleri (mahrec) ile dogrudan iliskilendirildigi goriilmektedir. S6z
konusu yaklasim, klasik kaynaklarda yer alan mahrec sayilariyla ilgili farkli goriislerin

degerlendirilmesini de zorunlu kilmaktadir (Bilici, 2018, s. 75).

3.4.4.1. Klasik Dénem Alimlerinde Mahrec Sayisi

Klasik Arap dilbiliminde mahrec sayisi konusunda fikir birligi bulunmamaktadir.
Sibeveyh, Ibn Dureyd (6. 321/933), ez-Zeccaci (6. 337/949), Ibnu’l-Cinni, er-Rummani (5.
384/994), ed-Dani (6. 444/1053), el-Vasiti (6. 521/1127), Ibnu Ebi Meryem (6. 565/1170
sonras1) ve el-Kurtubi (6. 671/1273) gibi alimler mahrec sayisinin 16 oldugunu ifade
etmislerdir. Buna karsin, el-Cermi (6. 104/722), el-Ferra (6. 207/822), Kutrub (6. 210/825
civari) ve Ibn Keysan (6. 320/932) gibi alimler mahrec sayisin1 14 olarak kabul etmislerdir (ed-
Dani, 2000, s. 58).

Tecvid ve kiraat alaninda biiyiik bir otorite kabul edilen ibnii’l1-Cezeri (6. 833/1429) ise bu
say1y1 17 olarak belirlemistir. Bu goriis, 6zellikle kiraat ilmi ¢ergevesinde yayginlik kazanmig

ve sonraki donemlerde standart olarak benimsenmistir (ed-Dani, 2000, s. 60).

3.4.4.2. Modern Donemde Mahrec Sayis1 Tartismalar:

Modern Arap dilbilimcileri arasinda da mahreclerin sayist konusunda goriis birligi
bulunmamaktadir. Bazi arastirmacilar, seslerin iiretildigi noktalar1 daha genel bolgeler olarak
ele alarak mahrec sayilarimi azaltma yoluna gitmislerdir: ‘Isim Nuruddin (1924-1989),
Temmam Hassan (1990), Ramadan “Abduttevvab (1930-2001), Hatim Salih ed-Damin (1938—
2013) ve Hazim "Ali Kemaluddin (d. 1960) gibi aragtirmacilar mahrec sayisinin 10 oldugunu
belirtmislerdir (Abduttevvab, 1997, ss. 31-32; ed-Damin, 1989, ss. 52-56; Hazim, 1999, s. 22;
Temmam, 1990, s. 84; ‘Isam, 1992, s. 209). Ote yandan, ‘Ahmed Muhtar ‘Umer (1933-2003),
Kemal Muhammed Bisr (1921-2015) ve Muhammed Hasen Cebel (1931-2015) gibi
dilbilimciler ise mahreclerin sayisin1 11 olarak tespit etmislerdir (Bisr, 2000, ss. 193-195;
Hasen Cebel, 2006, ss. 53-65; ‘Umer, 2006, s. 318).

Bu farkliliklar, mahreclerin siniflandirilmasinda hangi 6lgiitlerin esas alindigina bagli olarak
ortaya cikmaktadir. Geleneksel siniflamada her bir sesin liretim noktasi1 ayrintili olarak ele
almirken, modern yaklasimlar genellikle bolgesel ya da islevsel smiflandirmalart tercih

etmektedir.
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3.4.4.4. ibrahim Enis’in Ozgiin Katkisi

Ibrahim Enis’in mahreglerle ilgili goriisii hem klasik hem de modern yaklasimlar
arasinda bir koprii niteligindedir. Klasik donemdeki detayli mahrec siniflandirmalarini temel
almakla birlikte, fonetik ag¢idan daha tutarli ve sadelestirilmis bir yapi Onererek bu
siiflandirmalar giincellemistir. Ayrica, Enis’in 35 ses tespitine dayali ¢alismasi, yalnizca harf
bazli degil, fonem temelli bir analiz ortaya koymakta ve Arapcanin ses yapisini modern

dilbilim bakisiyla yeniden yorumlamaktadir (Bilici, 2018, s. 76).

3.4.5. Mahrec Teorileri Baglaminda Ibrahim Enis ile Kadim Ulema Arasindaki Goriis

Farkhhiklar:

Fonetik ¢aligmalarda, seslerin ¢ikig yerleri yani mahregler hem dil 6gretimi hem de dilin
bilimsel tasnifi agisindan biiylik 6nem arz etmektedir. Arap dilinde mahre¢ meselesi, 6zellikle
Kur’an kiraati ve klasik sarf-nahiv ilimlerinde temel bir konu olmus, kadim dil bilginleri
tarafindan detayli bicimde ele alinmistir. Bu baglamda modern Arap sesbilimcilerinden biri
olan Ibrahim Enis hem klasik goriisleri dikkate almis hem de kendi sistematigini olusturarak

bazi yonlerden bu gelenege alternatif yaklasimlar gelistirmistir.

Enis, mahregleri seslerin artikiilasyon noktalarina goére siniflandirmakta; bazi sesleri
klasik sistemden farkli bicimde konumlandirmakta ve bunlart modern fonetik gdzlemlerle

temellendirmeye caligmaktadir.

3.4.5.1. ibrahim Enis, mahrecleri sistematik olarak asagidaki bashklar altinda

incelemistir:
1.1. Dudaksil Sesler (Assill &l sal))

Bu kategoride yalnizca iki ses yer almaktadir: <« (ba’) ve » (mim). Bu harfler, alt ve {ist
dudaklarin temasiyla ya da kapanip agilmasiyla olusan seslerdir. Klasik kaynaklarla uyumlu

olarak Enis, bu iki sesi dogrudan dudak mahrecine yerlestirir.

1.2. Dissil-Dudaksil Ses (bt s sl & saall)

Bu kategori yalnizca < (fa’) harfini icerir. Bu ses, alt dudagin {ist dislerle temas

etmesiyle olusur. Enis, bu sesi ayr1 bir mahreg olarak ele alir ve bagimsizligina vurgu yapar.

1.3. Dis Yuvasina Yakin Biiyiik Cikak Grubu
Bu grubu Enis dort alt baglikta incelemektedir:
« Disyuvasil Sesler (435l & ga¥): 3 (zal), <& (sa), & (z4) harflerini kapsar. Bu sesler, dilin

ucu ile iist diglerin hemen arkasindaki dis yuvasina temas ederek olusur.
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« Siddet Sifatina Sahip Sesler (334l ddua Lt Al & ga¥)): 2 (dal), o= (dad), < (ta), b (t3”)
harflerini igerir. Enis, bu harfleri artikiilasyon siddeti agisindan gruplandirmakta ve

bogumlanmalarinin belirli bir kuvvet gerektirdigini belirtmektedir.

« Dil Kenari Sesleri (¢bdl) Gk / 4813 & guall): | (ra), d (1am), O (nfin) harfleri bu grupta
yer almaktadir. Enis’e gore bu sesler, dilin yan taraflar1 veya ucu ile iist damak

arasindaki temasla ¢ikar.

« Dil Ortas1 Sesleri (A < gal): u (sin), 5 (zdy), o= (sad) harfleri bu grupta
degerlendirilir. Bu sesler, dilin ortasi ile damak arasindaki mesafeye gore sekillenir.

1.4. Damak Ortas1 Sesleri (<ial) Jau 5 &) gual)

Bu grup, % (sin) ve ¢ (cim) harflerinden olusmaktadir. Enis, bu seslerin artikiilasyon

noktasini damagin ortasi olarak belirlemistir.

1.5. Damak Kokii Sesleri (€liall ol &l gual)

Bu kategori, & (kaf) ve @ (kaf) harflerini kapsar. Bu harfler, dilin kokii ile yumusak
damagin birlestigi noktada olusur.

1.6. Bogaz Sesleri (alall &l pa¥))

Enis’e gore bu sesler alt1 harfi icerir: & (Zayn), ¢ (ha’), & (ayn), ¢ (hd), o (hd’), s

(hemze). Bu harflerin {iretildigi alan, girtlak ve yutagin farkli seviyeleridir.
3.4.5.2. Mahrec Sayis1 ve Kapsam Uzerine Degerlendirme

Enis, bu siniflamay1 genel olarak {i¢ ana grup iizerinden yapmaktadir. Ancak alt gruplar
birer bagimsiz mahre¢ olarak degerlendirildiginde toplam dokuz ayr1 mahre¢ grubu ortaya
cikmaktadir. Bu durum, Enis’in klasik sistemle Ortiisen ama ayni zamanda kendi icinde

sadelestirilmis bir tasnif yaklagimi izledigini géstermektedir (Enis, 1946, ss. 24-37).
3.4.5.3. Mahrec Sisteminde Eksik Harfler ve Gerekcesi

Ibrahim Enis’in mahrec sisteminde dikkat ceken bir husus, vav (), elif ()), ya (o)
harflerinin yer almamasidir. Bu harfler klasik sistemde mahregleriyle birlikte
degerlendirilirken, Enis bu ii¢ sesi "uzun sesli harf" olarak kabul ederek onlari mahrecler
arasinda saymamistir. Arastirmact Hasan Arif’in degerlendirmesine gore, bu tercihin ardinda
fonetik smniflamaya dair bir yaklasim farki yatmaktadir: “Bu {i¢ harfi ¢ikaklar arasinda
zikretmemesinin sebebi, bu harfleri sesli harf olarak kabul etmesi ve her birini uzun sesli olarak

diisiinmesi olabilir” (Hasen Arif, 2013, s. 100).
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3.4.5.4. Tlletli Harflerin Kokenine Dair Goriisleri

Enis, bu meseleye “illetli Harflerin Istikdki” baslikli makalesinde detayli bicimde
deginmis ve Arapgadaki illetli harflerin (¢ ,s) aslinda 1am (J), niin (&) ve mim () harflerinden
tiiredigini iddia etmistir. Bu goris, klasik fonetik anlayistan 6nemli Ol¢iide farklilasmaktadir
ve seslerin tarihi evrimini merkeze alan bir sesbilimsel yaklasima isaret eder (Bilici, 2018, s.
78).
3.4.5.5. Mahrec Siralamasinda Farkhliklar

Ibrahim Enis’in sisteminin kadim ulema ile benzer yanlar1 olmakla birlikte, seslerin
dizilisi bakimindan oOnemli farkliliklar igerdigi goriilmektedir. Kadim sistem genellikle
bogazdan baglayarak dudaklara dogru bir siralama izlerken, Enis mahre¢ dizilisini dudak
harfleriyle baslatmakta, ayrica L (rd), J (1am) ve ¢ (nlin) harflerini ayn1 mahreg grubu iginde
degerlendirmektedir. Bu yoniiyle Enis, modern fonetikte seslerin artikiilasyon noktalarindaki

yakinlig1 esas alan bir siniflamaya yonelmektedir (Enis, 1946, s. 66).

Ibrahim Enis’in mahreg sistemine yonelik yaklasimi, klasik Arap fonetik geleneginden
esinlenmekle birlikte, modern dilbilimsel ilkeleri g6z 6niinde bulunduran 6zgiin bir sistematige
dayanmaktadir. Onun caligmalari, Arap fonetik biliminin hem tarihi siirekliligini hem de
cagdas gelismelerle nasil doniistiigiinii gostermesi bakimindan dikkate degerdir. Mahreglerin
siniflandirilmasinda hem anatomik-fonetik ilkeleri hem de dilsel evrim stireclerini dikkate alan

bu yaklasim, klasik bilgiyle modern bilim arasinda koprii kurmaktadir.

4. SES OZELLIKLERININ TANIMLANMASINDA KADIM ULEMA iLE iBRAHIM
ENIiS ARASINDAKI YAKLASIM FARKLILIKLARI

Arapcadaki seslerin mahrec (¢ikis yeri) ozelliklerinin dogru tespiti, yalnizca gramer
caligmalar1 agisindan degil, ayn1 zamanda fonetik, tecvid, kiraat, diksiyon ve dil 6gretimi gibi
alanlar bakimindan da biiylik 6neme sahiptir. Bu nedenle hem kadim dilciler hem de modern

fonetikgiler, mahrec konusuna ayr1 bir 6nem atfetmislerdir.

Arap dili ses sisteminin tasnifinde kadim dil alimleri ile modern Arap dilbilimcileri
arasinda bazi yaklasim farkliliklar1 géze ¢carpmaktadir. Bu farkliliklarin temelinde kullanilan
yontemlerin degismesi, teknolojik gelismeler, fonetik gozleme dayali analiz imkanlarinin
artmasi ve ses tiretim mekanizmalarinin laboratuvar ortaminda daha saglikli bir bigimde tespit

edilebilmesi gibi unsurlar yer almaktadir.

Sesler, sifatlar1 (nitelikleri) bakimindan klasik gelenege gore genellikle iki ana baglikta

incelenir: Mechire (6timlii) / al-asvat al-majhiira (5, s> ) »aY) ve Mehmise (otiimsiiz) /
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al-asvat al-mahmiisa (= sagd) &) 9a¥)). Tbrahim Enis, bu tasnifte klasik ulemaya genel anlamda
yakin bir ¢izgide yer almakla birlikte, baz1 harflerin 6tiimliiliik-6tiimsiizliik sifatlar1 agisindan

farkli degerlendirilmesi gerektigini savunur.
4.1. MECHURE (OTUMLU) VE MEHMUSE (OTUMSUZ) SESLER

Sibeveyh ve Ibn Cinni’ye gore otiimlii (mechire) harflerin sayist 19, 6tiimsiiz

(mehmise) harflerin sayist ise 10°dur (Sibeveyhi, 1988: 434). Bu harfler su sekilde siralanir:
Otiimlii (Mechiire) Harfler:cs s ¢0 ¢a ¢«d ¢ ¢ g «bachcgacy ey d g aade
Otiimsiiz (Mehmiise) Harfler:= «& ¢« «ga ¢ ¢ ¢ ¢z ¢ e

Ibrahim Enis, yeni teknolojik cihazlar ve fonetik analiz laboratuvarlariyla yaptig
gozlemler sonucunda bu geleneksel smiflamanin bazi harfler agisindan giincellenmesi
gerektigini ifade etmistir. Enis’e gore otiimli ve 6tiimsiiz harflerin sayis1 ve tiirleri su sekilde

yeniden tanimlanabilir:
Enis’e Gore Otiimlii Harfler (13 adet):0 < «J «¢ ¢ B¢ ) ey ed ez oo

Enis’e Gore Otiimsiiz Harfler (12 adet):= ¢ b «& «a ¢a (5« «F ¢z &« (Abduttevvab,
1997, ss. 57-62; Enis, 1946, s. 27)

Bu smiflamada dikkat geken en 6nemli fark, = (ta') ve & (gaf) harflerinin 6tiimsiiz olarak
degerlendirilmesidir. Kadim ulemaya gore bu harfler otiimlii iken, Enis, laboratuvar
sonuclarina dayanarak bunlarin 6tiimsiiz olduklarimi belirtmistir. Ayrica, kadim gelenekte
otiimlii olarak sayilan hemze (¢) harfi, Enis’e gore ne 6tiimlii ne de 6tlimstizdiir. Bu harf, iki

ozellik arasinda bir gegis 6zelligi gosterdiginden dolay1 ayr1 bir yerde konumlandirilmistir.
4.1.1 Patlamah (Siddetli) Sesler

Kadim dilciler, bazi harfleri “el-asvat es-sedide” (3x28)) &l sa¥l) yani “siddetli sesler”
olarak nitelendirmislerdir. Bu sesler, ses akisinin artikiilatorlerdeki (eklem yerlerinde) tam bir
engelle karsilagsmasindan sonra aniden agilmasiyla olusan, yiiksek basingli ve kisa siireli

patlamalardir.

Kadim Ulemaya Gore Patlamah Sesler (8 adet):s (hemze), « b «& w2 (3 &
(Sibeveyhi, 1988: 434; Ibn Cinni, 2008: 61)

' "

Ibrahim Enis, bu sesleri " &l / patlamali " olarak adlandirmakta ve tanimimi su
sekilde yapmaktadir: "Cigerlerden gelen hava, artikiilasyon noktasinda sikisir ve ani bir

sekilde a¢ilarak patlama sesi olusturur.” (Enis, 1946: 24)
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Enis’e gore teknik analizlerle belirlenen patlamali harfler sunlardir:

Enis’e Gore Patlamah Harfler (8 adet): z «u= (Kahire lehgesiyle), < b «& 2«3 «& (Enis,
1946, s. 25) Burada o6ne ¢ikan fark, Enis’in hemze harfini patlamalilar arasinda saymamasi,
buna karsilik o= (dad) harfini patlamalilar arasina dahil etmesidir. Bu degisiklik, Ahmed
Muhtar ‘Umer’e gore yanlighiktan degil, seslerin zamanla fonetik yap1 bakimindan degisime

ugramasindan kaynaklanmaktadir (‘Umer, 2006, s. 12).
4.1.2. Siirtiinmeli Sesler

Stirtiinmeli sesler, hava akiminin artikiilatorler arasinda dar bir gegitten gecerek
olusturdugu, siirekli ve yogunlugu degisebilen seslerdir. Enis, bu sesleri “patlamalilarin tersine,
nefesin bir yerde hapsolmadan, dar bir ses yolu boyunca ¢ikmasiyla olusan sesler” olarak

tanimlar (Enis, 1946: 21).

Kadim ulemaya gore siirtiinmeli harfler 13 tanedir: «¢ «b ¢ ¢ o&ez o e ¢y eon b
-« (Sibeveyhi, 1988, s. 4434). Enis’e Gore Siirtiinmeli Harfler (12 adet): Kadim ulemadan
farkli olarak = (dad) harfini siirtinmeli degil, patlamali olarak simiflandirmigtir. Digerleri
aynidir (Enis, 1946, s. 24). Kadim dilciler bu harfleri genellikle rahw/ s> li(gevsek) olarak
adlandirirken, modern dilbilimciler bu terimi ihtikakiy/ SSisI(siirtiinmeli) olarak

kullanmaktadir.
4.1.3. Akic/Orta Sesler (Siirtiinmeli ve Patlamah Disindakiler)

Stirtiinmeli ve patlamali nitelikleri tasimayan sesler, akici/orta sesler (el-asvat al-

mutavassita) olarak nitelendirilmistir. Kadim kaynaklara gére bu sesler sunlardir:

Kadim Ulemaya Gére Akict Sesler 8 tanedir: (< ¢s5 «s ¢ <« «J «¢ «). Ibrahim Enis, bu
simiflandirmaya bazi revizyonlar getirmistir. Enis’e gore < ,5 «sharfleri bu simifa dahil
edilmemelidir. Ayrica, ¢ (ayn) harfinin yapisi ilizerine net bir kanaat ortaya koymadigini,
mevcut teknik donanimin bu sesin 6zelliklerini kesin bigimde tespit etmeye yetmedigini ifade

etmistir (Enis, 1946: 28).

Ibrahim Enis’in ses ozellikleri konusundaki calismalari, Arap dili fonetiginin ¢agdas
dilbilimle kesisiminde onemli bir doniim noktasidir. Kadim dilciler ile modern bilimsel
yaklagimlar arasinda bir koprii kuran Enis, klasik terimleri yeniden degerlendirmis; laboratuvar
verileriyle desteklenen bir sistem Onermistir. Bu durum, mahrec ve ses sifatlarinin sadece
geleneksel yorumlarla degil, teknolojik gelismelerin sundugu imkanlarla da yeniden

tanimlanabilecegini gostermektedir.
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5. SONUC

[brahim Enis, Arap dilinde sesbilim ¢alismalarin1 geleneksel smirlarin Stesine tasiyarak
modern dilbilim ve laboratuvar temelli yontemlerle ele alan Oncii bir arastirmacidir. Klasik
Arap dil miras1 ile Bat1 kaynakli ¢agdas dilbilim teorilerini sentezleyen Enis, Arapcada modern
yontemlerle hazirlanmis ilk kapsamli sesbilim eserini kaleme almis ve bu alanda 6zgilin bir
katki sunmustur. Klasik yaklagimlara bagli kalirken elestirel bir tutumla modern bilimsel
verileri degerlendiren Enis, Arap diinyasinda modern dilbilim anlayisinin gelisimine 6nemli
Olclide katkida bulunmustur. Elde edilen sonuglar ve Enis’in goriisleri asagidaki sekilde
ozetlenebilir: Enis’e gore, ilk donem dilcileri ses organlari arasinda cigerleri ()
zikretmemistir. Oysa cigerlerin, nefesin kaynagi olmasi sebebiyle ses iiretiminin temel
unsurlarindan biri oldugunu ve bu nedenle ses organlari arasinda mutlaka sayilmasi gerektigini
belirtmistir (Enis, 1946, s. 20). Kadim dilcilerin sesli harfler iizerine yeterince arastirma
yapmadiklarin1 dile getiren Enis, Ozellikle “kisa sesliler” (harekeler) {izerine yapilan
caligmalarin eksik kaldigini; bunun da bu seslerin yazili metinlerde yer almamasindan ve
yalnizca telaffuza dayanmasindan kaynaklandigini ifade etmektedir (Enis, 1946, s. 39). Enis,
klasik literatiirii bu noktada insafli bir bicimde elestirmis ancak kendi eserlerinde de sesli-sessiz
ayrimma dair terim birligi saglayamamistir.Gegmis donemlerde kullanilan ve tevatiirle
aktarilan telaffuzlarin gliniimiizdeki halleriyle birebir Ortiismedigini savunan Enis, seslerin
tarithi formlarinin yalnizca giiglii tevatiirle ulasan kiraat ornekleri {izerinden tespit
edilebilecegini vurgulamaktadir (Enis, 1946, s. 40). Enis’e gore Arap dilinde dogru ses
ornegini temsil eden yegane giivenilir kaynak, tevatiirle aktarilan Kur’an kiraatidir. Bu noktada
ozellikle Misirlt karilerin kiraat tarzinit esas almistir (Enis, 1946, s. 84). Kadim dilciler
“Vav/sls” harfinin ¢ikis yerini dudaklar olarak belirtmislerdir. Ancak Enis, bu harfin ¢ikiginin
dudaklar degil, damagin son kismu ile dilin dip noktas1 arasindaki birlesim noktasi oldugunu
iddia etmistir (Enis, 1946, s. 45). “Dad/2bx” harfinin telaffuzu hakkinda, giiniimiizdeki
kullanim ile ge¢misteki telaffuz arasinda belirgin bir fark bulundugunu ileri siiren Enis, bu
sesin zaman igerisinde degisime ugradigini savunmaktadir. Enis, “Nln/0s” harfinin sesinin
“Mim/ax” harfinden daha giiclii bir gunne (burun titresimi) Ozelligine sahip oldugunu
belirtmistir. Kadim dilcilerin bu konuda farkli kanaate sahip olmalarinin nedenini ise, §unnenin
nln harfiyle daha ¢ok, mim harfiyle ise daha az kullaniliyor olmasina baglamaktadir (Enis,
1946, s. 65). Klasik literatiirde “Zay/e) N7, “Sin/cpad” ve “Sad/ball” sesleri “Asvatu’s-Safir /
siall & sal” (1slikln sesler) seklinde smiflandirilmisken, Enis bu seslerin “Asvatu’l-Esile /

4Ly @l sal” (akicr sesler) olarak adlandirilmasinin daha isabetli olacagini savunmustur (Enis,
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1946, s. 66). Enis sadece klasik ses teorisini degil, modern fonetikgileri de elestirmis; 6zellikle
modern dilbilimcilerin bogaz harfleri (hurtfu-l-halqiyya) iizerine yeterli diizeyde g¢alisma
yapmadiklarini belirtmistir. Harflerin sifatlarindaki degisimlere dair olarak, kalkale 6zelligini
tagityan bazi patlamali ve Otiimlii harflerin siikiinla hallendiklerinde oOtliimsiizlesme riski
tasidigini, bu nedenle sesin “sert” karakterini korumak amaciyla kalkale o6zelliginin
gelistirildigini ifade etmistir (Enis, 1946, s. 47). Kadim kaynaklarda 6tiimsiiz sayilan “T4/sall”
ve “KAaf/<&l\” harflerinin, Enis’e gore tarihsel olarak 6tiimlii oldugunu ancak zamanla 6tiimsiiz
hale doniistiigiinii savunmustur (Enis, 1946, s. 84). Ibrahim Enis’in sesbilim ¢alismalar1 hem
teorik hem metodolojik agidan Arap dilbilimi tarihinde doniim noktalarindan biri sayilabilir.
Klasik dilbilimin bilgi birikimiyle modern fonetik disiplinini harmanlayarak ses
aragtirmalarinda yeni bir paradigmaya kap1 aralayan Enis, Ozellikle laboratuvar temelli ve
deneysel gozlemleriyle seslerin fizyolojik ve fonolojik boyutlarini daha somut sekilde ele
almistir. Ancak onun yaklasimi, bazi terimsel karisikliklar, siniflandirma tutarsizliklar ve
deneysel verilerin teknik detaylarla yeterince temellendirilmemesi gibi yonlerden elestirilmeye
aciktir. Bununla birlikte, Enis’in ortaya koydugu caba, Arap dilinde sesbilim alaninin modern

bilimsel metodolojiyle bulugsmasinda etkili bir baslangi¢ olarak degerlendirilmektedir.
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EXTENDED ABSTRACT

This study examines the contribution of Ibrahim Enis to the modernisation of Arabic
phonetic and phonological studies through an analytical synthesis of classical Arabic linguistic
heritage and modern Western linguistic methodology. Enis occupies a distinctive position in
the history of Arabic linguistics, as he is widely recognised as the author of el-Asvatu’l-
Lugaviyye, the first independent and systematic phonetics book written in Arabic according to
modern linguistic principles. Prior to his work, Arabic linguistics lacked a scholar who could
coherently integrate classical grammatical thought with contemporary phonetic and
phonological theory while remaining faithful to the internal logic of the Arabic language.

The article argues that Enis’s primary achievement lies in his comparative and critical
approach. By examining both classical Arabic sources and modern Western phonetic literature,
Enis established a methodological bridge between two epistemological traditions that had long
remained disconnected. He did not merely transmit Western theories into Arabic, nor did he
confine himself to reproducing classical views. Instead, he critically assessed both traditions,
emphasising the scientific precedence of early Arab scholars while subjecting their views to
modern experimental and physiological scrutiny. His engagement with earlier authorities such
as al Khalil b. Ahmad, Sibawayh, and Ibn Jinn1 reflects a scholarly attitude that values
intellectual continuity alongside methodological renewal.

The study is structured around three main thematic axes. First, it situates phonetics and
phonology within modern linguistic theory and traces their historical development in the Arabic
tradition. This section clarifies the conceptual distinction between phonetics, which examines
the physical and physiological properties of speech sounds, and phonology, which focuses on
their functional role within the linguistic system. It further demonstrates how Arabic phonetic
inquiry, although not independent in the modern sense, developed sophisticated descriptive
tools through disciplines such as grammar, Qur anic recitation, rhetoric, and lexicography.

Secondly, the article analyses Enis’s role in the modernisation of Arabic phonetics.
Particular attention is given to his emphasis on physiological phonetics, including the role of
the lungs, vocal cords, airflow, and resonance cavities in sound production. Enis challenged the
traditional overreliance on articulation points alone by incorporating vibration, voicing, and
acoustic features into his analysis. His schematic representation of the speech mechanism
reflects a systematic and experimentally informed understanding that departs from purely
descriptive classical models. Furthermore, his insistence on the structural and functional
importance of vowels represents a significant corrective to the classical prioritisation of
consonants, which was largely influenced by the Arabic writing system.

The third axis of the study focuses on methodological differences between Enis and the
classical scholars in defining sound features and articulation points. Through detailed
comparison, the article demonstrates how Enis reinterpreted traditional categories such as jahr,
hams, shidda, and rikhwa in light of modern phonetic knowledge. His reassessment of voicing
distinctions, plosive and fricative classifications, and nasal resonance reveals both continuity
with and divergence from earlier frameworks. Notably, Enis’s reclassification of certain sounds,
such as ta’ and qaf, and his treatment of hamza as a marginal category, highlight his willingness
to revise inherited classifications when confronted with experimental evidence.

In conclusion, the study contends that Ibrahim Enis represents a pivotal figure in the
transition of Arabic phonetics from a tradition bound primarily to grammatical and recitational
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concerns to a discipline informed by modern linguistic science. Although his work is not
without terminological and methodological inconsistencies, his integrative approach laid the
foundations for subsequent developments in Arabic phonetic and phonological research. By
harmonising classical insight with modern analytical tools, Enis significantly expanded the
scope and depth of Arabic sound studies and established a lasting framework for future
scholarship.
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Abstract

This research paper analyses the psychoanalytic theory of regression,
originally speculated upon by Sigmund Freud and further developed by
Anna Freud, and assesses its use in Eugene O'Neill's play A/l God's Chillun
Got Wings, written in 1924. Regression, here identified as the ego's
temporary or permanent reversal to an earlier stage of development, is a
powerful instrument of analysis for understanding O'Neill's characters and
their psychological tensions. Through close reading of character
development, social context, and setting in the play, this study
demonstrates how O'Neill makes use of Freudian theory to explain the
effect of systemic racism, societal pressure, and internal struggle on the
human psyche. Ella's breakdown and Jim's inferiority complex depict
regression as defence mechanism and reveal its transformative and self-
destructive power. This work demonstrates the manner in which
psychoanalytic theory may enhance the analysis of dramatic literature and
its comment on the crossroads of race, identity, and humanity.

Oz

Bu calisma, Sigmund Freud tarafindan ortaya konan ve Anna Freud
tarafindan gelistirilen gerileme (regresyon) kavramini incelemekte ve bu
kavrami Eugene O’Neill’in 1924 tarihli All God’s Chillun Got Wings adli
oyununa uygulamaktadir. Egonun gegici ya da kalic1 olarak daha erken bir
gelisim evresine donmesi olarak tanimlanan regresyon, O’Neill’in
karakterlerinin psikolojik miicadelelerini anlamak i¢in gii¢lii bir
yorumlama cergevesi sunar. Oyunun mekani, toplumsal baglami ve
karakter gelisimi yakindan incelenerek, bu c¢alismada, O’Neill’in
Freudyen teoriyi, sistematik irk¢iligin, toplumsal normlarin ve igsel
catismanin insan psikolojisi lizerindeki etkilerini ortaya g¢ikarmak icin
nasil kullandig1r gosterilmektedir. Ella’nin duygusal ¢okiisii ve Jim’in
asagilik duygusuyla miicadelesi, bir basa ¢ikma mekanizmasi olarak
regresyonu Orneklemekte ve onun hem yikict hem de doniistiiriicii
potansiyelini agiga ¢ikarmaktadir. O’Neill’in eserini Freud’un savunma
mekanizmalart ¢ergevesinde konumlandirarak, bu calisma psikoanalitik
teorinin dramatik edebiyatin anlagilmasini nasil derinlestirdigini ve 1rk,
kimlik ve insanin kirilganli§i arasindaki kesisim noktalarina nasil 151k
tuttugunu ortaya koymaktadir.



WLS ~ Cilt / Volume: V, Say1 / Issue: II, Aralik / December 2025

1. INTRODUCTION

“Don’t cry, Jim! You mustn't cry! I've got only a
little time left and I want to play. Don't be old
Uncle Jim now. Be my little boy, Jim. Pretend

you're Painty Face and I'm Jim Crow. Come and
!”

play

All God’s Chillun Got Wings, Eugene O’Neill.

The most notable interpretive theory among the modern psychoanalytic theory (which
first emerged in the 1960s), is founded on the antiquated principles of the mind, instincts, and
sexuality. It was initially a school of thought credited to the renowned intellectual, Austrian
Sigmund Freud. His empirical theory that unconscious “defence mechanisms” insulate the
individual from harmful sensations, thoughts, and desires was possibly his most significant
innovation in human psychology. Anna Freud listed her father’s initial set of defence
mechanisms in the first comprehensive book on those notions, The Ego, and the Mechanisms

of Defence (1936).

Regression, in the words of Sigmund Freud, is an unconscious defence mechanism that
results in the short-term or long-term transfer of the ego to a more formative stage, instead of
dealing with undesired inclinations in a conscious mature approach (1977). The primary
objective of this paper is to examine this idea in relation to Eugene O'Neill's 1924 play A/l God's
Chillun Got Wings, focusing on the play's locales, social and political context, and the
characters' psychological states. Particularly, in relation to Jim and Ella's psychological growth

as a result of the Acts' advancement in the face of the then-normalized racial segregation.
2. DISCUSSION

Having introduced the social and psychological context of A/l God’s Chillun Got Wings
and its central characters, It is important to explore the theoretical framework that underpins
their behaviour. The concept of regression, a key defence mechanism first described by
Sigmund Freud and later expanded by Anna Freud, provides a lens through which the
characters’ responses to social pressures, internal conflicts, and personal fears can be
understood. By exploring regression in psychological terms, one can better interpret how
O’Neill’s characters navigate the challenges of racial prejudice, societal expectations, and

emotional struggles throughout the play.
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Defence mechanisms, also known as adaptive mental mechanisms, lessen psychological
dissonance and struggle when both inner and outer reality drastically alter. Such reality
modifications, if not “distorted” and “denied,” can lead to crippling anxiety and/or melancholy
(Vaillant, 2020). These concepts can be defined as cognitive functions that permit the mind to
arrive at reasonable resolutions to problems the mind is incapable of solving. These
arrangements often entail hiding from internal impulses or emotions that could possibly pose a
danger to one's ego or cause anxiety. Defence mechanisms usually stem from the unconscious

mind.

Defence mechanism as a concept initially comes from the psychoanalytic theory that
there are opposing tendencies in the mind that dominate one another. The term is credited to
have first originated in “The Neuro-Psychoses of Defence,” an article by Sigmund Freud,
published in 1894. Although Sigmund Freud initially postulated regression and other defence
mechanisms as a component of his psychoanalytic theory, his daughter Anna Freud later
developed his theories on defence mechanisms, such as regression. Anna proposed that
regression is an immature defence mechanism that surges when the regressor is incapable of
coping with reality in a mature age-appropriate framework (1936). Anna indicated that an
individual's behaviour may demonstrate the development stage on which they may have been
fixated (1936). For instance, during the period of oral development, a person could form habits
that involve their mouth. Any obsession with the mouth such as verbal abuse may be a sign of
an oral obsession. Additionally, in Freud's viewpoint, he estimated that people who are fixated
on the anal stage would either display overly clean behaviours or have a rougher or more
wasteful nature, depending on how their parents responded to them when they were children

(1905).

When regression is utilised as a coping method, the individual starts behaving like a
juvenile, immature, or a behaviour out of their age range, regressors revisit a previous
development stage and possibly exhibit excessive outbursts of rage, aggressive childish
behaviour, and desperate need of reliance. As asserted by Weinstock, this defence must
generally be viewed as maladaptive, because regressing to cope with stressors is likely
ineffectual in most situations. Since it makes people overly reliant on others to be forceful and
make judgements readily, regression may be substantially connected with doubt (1967).
Moreover, Freud connected regression and fixation in the aetiology of neuroses. According to
him, neurotic patients frequently adapt the notion of regression when faced with external

stressors, they regress to a developmental stage that was immature and had a substantial
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influence on their mental growth, despite the factor of being unconscious (1953). The
individual’s tendency to regress, as claimed by Carl Jung, “is not just a relapse into infantilism,
but an attempt to get at something necessary: the universal experience of childhood innocence,
the sense of security, of protection, of reciprocated love, and of trust” (1993). Nonetheless, as
maintained by large research and data, those who use regression as a coping mechanism are
usually met with increasing levels of anxiety and stress (Segal et al. 2007). Additionally, it is
reported that the usage of regression to cope was associated with higher rates of suicidal
thoughts and violent behaviour in adults and adolescents, and these two traits were intricately

connected with one another (Apter et al. 1989).

Regression is therefore a double-edged mechanism: whereas, in the short run, it can
function as relief of psychological comfort, long-term reliance on it may inhibit emotional
maturation and aggravate mental disease. Understanding regression, especially through
psychoanalytic conceptualizations, affords hints as to how humans cope with stress and the

potential ill consequences of maladaptive coping mechanisms.

Having discussed regression as a primary defence mechanism in psychoanalytic theory,
the query of how and why Eugene O'Neill's work provides a strong example for such principles
becomes valid. The supreme interest of O'Neill in human psychology, inner struggles, and
exposure to tabooed social themes—such as race and intragroup conflict—place his characters
on the best lines for the study of regression in real life. Information regarding O'Neill's
background and writing process is used to further explain how his personal and professional

life influenced the psychological depth of his characters.

Being regarded as the father of American theatre, Eugene O'Neill (1888-1953), is one
of the most influential American writers of the 20th century. He was given the Nobel Prize for
Literature in 1936 and won the Pulitzer Prize several times throughout his career as one of the
first authors to consider the theatre and drama as literary works. He was regarded then and
continues to be recognised as one of the most significant playwrights in American theatre,
elevating plays above mere amusement or pleasure, despite the fact that some of his plays were
not performed during his lifetime. His poetically titled plays were among the first to introduce
realistic tactics to the American literary scene. His work Long Day's Journey into Night (1956)
is frequently listed among the best legacies of American drama during his time. O’Neill’s plays
were amongst the first to employ deeper themes in drama, his works emphasised psychological

components as he was personally interested in psychology, which was novel in American plays
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at the time. Through his plays, he navigates his characters’ psyche and dark feelings. Moreover,
he was one of the first playwrights to include taboo elements in his works, including Black
characters on stage, for instance. He tackled many political and imperial notions in his plays,
alongside industrial and economic factors, which were so far ahead of his time. According to
Olivia Coolidge’s book on the playwright Eugene O’Neill, his plays purpose is to reflect the

upheaval of an entire generation; Coolidge also claims that:

O’Neill is a man who lost his rudder...All his major characters are creatures of
passion, unable to dominate force, which they do not understand. They are lost in a
world, which is too big for them. It matters little that their struggle is not with an

everyday world but an inner one. (O’Neill, p.126)

The theatre was the centre of Eugene O'Neill's existence, and his dramatic output—some
twenty lengthy plays in less than twenty-five years (1920-1943)—remains an impressive feat
(Pettit, 2015). His plays were renowned for the dark realism usage and the touches of personal
elements and realistic tragedies; thus, he is credited as one of the most influential playwrights

that contributed to developing the American theatrical industry and originality.

All God’s Chillun Got Wings (1924) is an expressionist play about miscegenation.
O’Neill expressed that he was influenced by an antiquated black hymn when he wrote this play.
He emphasised in his notes the play’s authenticity and stated that he witnessed it first-hand
(1981). The play centres on Jim, a prospective Black lawyer, and Ella, his troubled, emotionally
abusive white wife. Paul Robeson, a well-known American bass-baritone, played Jim in the
play's illustrious initial release, while Mary Blair played Ella. The play's major characters
engaged in some exceptionally light physical contact, which at the time caused an uproar and
enraged people. The play can be seen as very advanced for its time. In the drama, O’Neill
addressed the interracial problems that beset American society in the early twentieth century as
the work had a Black lead. O'Neill provided peeks into the difficulties Black people faced at
the time and what it would mean to date someone of a different race. When questioned about
the performance, W.J. Arnold, a founding member of the Daughters of the Confederacy, stated
that whilst it was merely a "play," physical contact went too far when a "Negro's hand" was
asked to kiss and embrace. She further claimed that: “The play should be banned by the
authorities, because it will be impossible for it to do otherwise than stir up ill feeling between

the races’’ (Johnson, 1930).
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Nevertheless, Eugene O’Neill’s original and conservative approach later proved to be an
innovative action that led to the American theatre's creative success. His play, 4/l God’s Chillun
Got Wings, did not only tackle social and political topics, but further touched on the human
psyche and struggle when faced with a set of social norms that prove them to be misfit. He
explores both his main characters’ psychological development by presenting these external

elements and how they reflected on their reality.

Having outlined regression as a key defence mechanism in psychoanalytic theory, it
becomes evident that O’Neill’s characters in A/l God’s Chillun Got Wings provide a vivid
illustration of these concepts in practice, showing how societal pressures and personal anxieties
can trigger a return to earlier stages of psychological development. A/l God’s Chillun Got Wings
revolves around Jim Harris, a young Black man, and Ella Downey, a young white woman, who
marry each other. To understand their psychological journeys, it is important to consider how
childhood experiences, societal pressures, and personal relationships intersect in shaping their
behaviour. The story spans over a decade, and seven scenes, allowing the audience to observe
the psychological development of Jim and Ella. The play illustrates how social and domestic
challenges shape their personal and psychological growth. This timeline also highlights the
progression from childhood innocence to the complex realities of adult life. letting the audience
to see how the characters’ psyche gets shaped over the course of years, alongside the social and
domestic challenges they are put against, resulting in their personal and psychological
development. Specifically, the audience witnesses how both external societal pressures and
internal conflicts contribute to the regression observed in Jim and Ella. It is vital to interpret
this play in the context of the 1920s in the US, a period in which racism and stereotyping
profoundly affected perceptions of Black people. As late as the 1910s, Black actors in theatrical
shows were referred to as “Brute Negro,” a phrase implying extreme physical violence and

stereotypical assumptions.

Before analysing their adult behaviour, it is useful to examine the childhood experiences
that set the stage for their later regressions. The external factors and circumstances that
significantly influenced the characters' psychology must be explicitly considered to
comprehend their mental states. In this way, Eugene leverages the framework to illustrate the
social-imperial settings of the time. He opens the play on an integrated corner in the south of
New York. A triangle-shaped building's edge is formed by three roadways that converge.
Despite being mixed-race, the people are separated by their skin colour, with Black people on

one end and White people on the other, except for the children, who play marbles together in
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the middle. This early scene establishes both the physical and social boundaries that the

characters will confront throughout their lives.

O’Neill’s use of the play’s structure and settings can be viewed as a medium to convey
the play’s outcome. His setting is influenced by the social rules of his time, but he employs this
medium to suggest the changes needed for a better society (Bernstein, 2006). Each location
therefore acts as both a literal and symbolic representation of societal pressures. It is vital to
consider each location that the play uses to expand on this point further. He begins the First Act
by presenting a segregated neighbourhood, already mentioned in the stage directions : “In the
street leading left, the faces are all white; in the street leading right, all black” (O’Neill, 1970,
p-1). This visual separation underscores the racial dynamics that will influence Jim and Ella’s
development. He uses this locale three times throughout the play; his goal is to illustrate not
only the separation between the races but also the inferior-superiority dynamic between them.
In the context of the time period, African descendants were viewed as the inferior race and
stereotyped as having poor living standards. However, O’Neill’s depiction of Black characters
is positive. Here, the playwright utilizes context and setting to develop his ideas, which is

reflected in the shaping of his characters.

Having established the influence of setting, It is essential to explore how these social
factors manifest in the characters’ psychological development, throughout the play, O’Neill
employs the church setting for the wedding and the interracial household of the main married
characters in order to pinpoint the social rules that affect his characters’ psychological
development and inability to adapt those norms. When Ella and Jim get married, for instance,
O'Neill uses a sombre and taboo atmosphere to emphasise the conservatism behind the two
races being together, tackling the impact it has on both characters. This church scene illustrates
how social expectations directly shape the characters’ emotional responses and trigger
regressive behaviour. The segregation in the scene is evident through all the characters interact
with one another throughout the Act. Jim's inferiority complex is consequently shaped by his
first-hand interactions with these societal agents. Meanwhile, Ella capitalises on her white
privileges to mask her fear of being abandoned by Jim, a pattern that recurs throughout their

marriage in subsequent scenes.

It is necessary to consider the circumstances that contributed to Jim and Ella's adverse
psychological development. Particularly in Ella's case, as she is a white heroine who received
greater social acceptance than Jim. To further explain, one needs to examine O'Neill's

demonstrated path of conduct. For instance, beyond their race as little children, Ella, Jim, and
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their other playmates understood each other for who they were and were not affected by the
social norms at the time. Through illustrating their childhood experiences, the playwright
touches on the idea that prejudice is learned systematically rather than instinctively. O’Neill
portrays the growing influence of societal pressures on the characters as the timeframe shifts.
As they mature, they both retreat to their racial boundaries and become more reliant on societal
norms. Such instance is showcased when Jim notes that Ella had retreated to a ‘whiter’ friend

group and started dating Mickey:

I've got lots of friends among my own--kind, I can tell you. You make me sick! Go
to the devil! (She flounces off. The three men laugh. Mickey follows her. Jim is
stricken. He goes and sinks down limply on a box in front of the grocery store.
(O’Neill, p.8)

Nevertheless, as the play progresses, O’Neill shows both sides of the coin; despite Jim's
struggles, inferiority complex, and ongoing efforts, he appears to be moving in the right course
in his quest to illustrate his worth. On the other hand, Ella’s life, despite her privileges, takes a
tragic turn and she is abandoned by her partner eventually. Regardless of Jim’s effort and
sacrifice to marry Ella, her abandonment issues, sense of worthiness, and socially fed norms
negatively affect her psyche. To elaborate further, one must note that Ella’s sense of worthiness
is more or less dependent on the social hierarchy set in order to keep the ‘black’ race at the
bottom of the ladder. Additionally, her abandonment issues stemming from a white man’s
actions further influenced her sense of worth as a white woman. Even though Ella genuinely
loves Jim, the barriers between their racial dynamics prevent her from overcoming them.
Therefore, Ella’s mental stability shifts dramatically and results in anger outburst and emotional

displacements towards her husband:

How dare you grin at me? I guess you forget what you are! That's always the way. Be
kind to you, treat you decent, and in a second you've got a swelled head, you think you're
somebody, you're all over the place putting on airs; why, it's got so I can't even walk down
the street without seeing niggers, niggers everywhere. Hanging around, grinning,

grinning--going to school--pretending they're white. (O'Neill, p.28)

The displacement of her emotions here stem from her beliefs that she is superior due to
her race privileges. She begins to displace her emotions outwardly on Jim in order to keep him
under her authoritative power. She also uses this coping strategy to deal with the reality that her

value was diminished to a skin colour, which made her increasingly afraid that Jim would be

197



WLS ~ Cilt / Volume: V, Say1 / Issue: II, Aralik / December 2025

able to see the whole picture. Ella, just like Jim, adopt the ethical standards of a culture

“envenomed by the poison of prejudice” (Koreneva, 1990, p. 132).

It is crucial to realise that, as Freud noted, regression can occur in any of two manners.
The first is a fixation on the anal stage, which would demonstrate either an excessively orderly
nature or chaotic behaviour, depending on how their parents treated them when they were that
young. The second type appears through oral-fixations including behaviours or habits like
smoking, overeating. (1905). It is also essential to keep in mind that regression might result in
extreme angry outbursts and aggressive juvenile behaviour because of the frantic desire for
dependency. In this fashion, Ella's mental health suffered from the external agents employed
by social norms and her unfortunate life experiences. Her problems with abandonment, anxiety,
self-worth, and lack of life accomplishments all played a role in her adverse psychological
growth, leading her to become unable to rely on herself to do anything, alongside being trapped
by her fears of losing the one person who showed her sincerity despite the social pressures.
O'Neill hence uses Ella’s regression as the climax to demonstrate the psychological effects and
struggles that stem from social injustice. Additionally, the playwright, specifically showcases
Ella regressing to the times in which she was childhood friends with Jim, when both of them
saw each other beyond their race boundaries, intimately and innocently without regard to the

race discourse created by society:

Well, it's all over, Jim. Everything'll be all right now. I'll be just your little girl, Jim-
-and you'll be my little boy--just as we used to be, remember, when we were beaux;
and I'll put shoe blacking on my face and pretend I'm black and you can put chalk on
your face and pretend you're white just as we used to do--and we can play marbles--
only you mustn't all the time be a boy. Sometimes you must be my old kind Uncle

Jim who's been with us for years and years. Will you, Jim? (O’Neill, p.31)

This final Act makes Jim more conscious as he finally realises how Ella depends on him.
Her anxiety of being abandoned by him caused her mental decline as well as her refusal to
acknowledge her affections for Jim. Through Jim’s reflection, the play emphasizes how
regression in response to social and emotional stress can reveal both vulnerability and resilience
in human behaviour. This pattern serves as a revelation for Jim's worthiness complex. “Forgive
me, God — and make me worthy!... Let this fire of burning suffering purify me of selfishness
and make me worthy of the child You send me for the woman Y ou take away!” (O’Neill, 1924).
By declaring this, Jim decides to stay with his wife, whose sense of reality is lost due to being

afflicted by the toxin of prejudice, social expectations, and racial restrictions.

198



WLS ~ Cilt / Volume: V, Say1 / Issue: II, Aralik / December 2025

Overall, O'Neill's portrayal of Jim and Ella shows just how much social pressures, racial
hierarchies, and inner insecurities can shape the human mind. Although regression provides
temporary psychological comfort from her anxieties and fears for Ella, it also functions to
heighten her emotional instability and reliance on Jim. Jim, however, experiences a surge in
self-consciousness and tenacity as he negotiates these dynamics, illustrating the tension
between inner psychology and outer pressures of society. The inner conflict of the characters
illustrates that regression and other defence mechanisms, although temporarily relieving,
cannot solve the underlying conflict derived from social prejudice and internalized fear. In the
representation of these psycho patterns, O'Neill not only enriches his audience's understanding
of his characters but also underlines the complex ways in which social norms, personal past and

unconscious workings connect to influence behaviour and identity.
3. CONCLUSION

Eugene O'Neill's All God's Chillun Got Wings offers a rich portrait of regression as
defence, consistent with the psychoanalytic theories described by Sigmund and Anna Freud.
By going through the stage-by-stage psychological breakdown of Ella and the development of
Jim, O'Neill shows how social norms, racial division and personal tragedy shape the human
mind. Ella's tantrums, childish reliance and final collapse showcases Freud's regression theory
as an escape to earlier phases of life when overwhelmed by stressors. Jim's parallel course
demonstrates how systemic oppression produces the feeling of inferiority, one that he must
overcome in order to develop a sense of self-worth and purpose. By applying Freudian theory
to O'Neill's characters. It is clear that regression in the play functions not only as an
individualistic means of coping but also as a more generalized commentary on the ruinous
power of social prejudice. O'Neill's use of psychoanalytic theory ultimately deepens the
dramatic impact of his play, depicting the complicated relationship between individual
psychology and society and revealing the tragic consequences when human beings are unable

to reconcile their inner conflicts with the external world.
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OF 1860-1910

Oz
Bu calisma, 18601910 yillar1 arasindaki Rus dilsel bilincinde “Kirim Savasi”na

iligkin kiiltiirdilbilim alan1 igerisinde yer alan “inan¢” temali dil-kiiltiir biriminin
yapisal ve anlamsal analizine odaklanmaktadir.

Abstract

The article analyzes the contents and structure of linguistic cultureme “Belief” as a
component of linguistic and cultural field “The Crimean War” in Russian linguistic
consciousness of 1860—1910.
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1. GIRIiS!

1860-1910 dénemi Rus dilsel bilincine yonelik kiiltiirdilbilimsel analiz, “Kirim Savas1”
kiiltiirdilbilim alaninin bir pargasi olarak “inang” dil-kiiltlir biriminin bu dénemde 6nemli bir
yer tuttugunu ortaya koymaktadir.

Dil-kiiltiir birimi, bi¢im agisindan dilsel anlam ile dilsel gdstergeyi birlestiren; igerik
acisindan ise dilsel anlam ile kiiltiirel biitiinliigii yansitan ¢ok katmanli ve karmasik bir dilsel
yapidir (Potapova, 2009, s. 8).

Dil-kiiltiir birimi, bir yandan nesnel (maddi) diinyaya, diger yandan ise bir etnosun ulusal,
kiiltiirel ve ahlaki meselelerine yoneliktir. Bu ¢ift yonelimli yap1, s6z konusu birimin anlamsal
zenginligini artirmakta; boylece de onu, donemin ve ulusun Oncii fikirlerinin sembolik bir
ifadesine, kiiltlirel simgelerine ve yol gosterici isaretlerine — bir anlamda “kiiltiirel deniz
fenerlerine” — doniismeye elverisli kilmaktadir.

Hem diisiince bi¢imlerini yansitan dilsel temsilleri hem de cesitli toplumsal, tarihsel ve
kiiltiirel gerceklikleri iceren dil disi unsurlart biinyesinde barindiran dil-kiiltiir birimi, yalnizca
birer ifade diizlemi olan siradan dilsel birimlere kiyasla ¢ok daha karmasik bir yapiya sahiptir.
Bu birimin i¢erik diizlemi, iki ana bilesenden olusur: dilsel anlam ve kiiltiirel anlam.

Dil-kiiltiir birimleri, genel hatlartyla su temel 6zellikler ¢ercevesinde tanimlanabilir: Her
seyden Once, ait olduklar kiiltiirdilbilim alaninin adin1 yansitarak belirli bir kavramsal yapiya
gonderme yaparlar. Bununla birlikte, icsel olarak yapilandirilmis ve sistematik bir
organizasyona sahiptirler. Ayrica, kaynaklandiklar1 kiiltiirel, tarihsel ya da toplumsal
baglamlarin niteligine bagl olarak siniflandirilabilir ya da birbirinden ayristirilabilirler.

Dil-kiiltiir birimleri, kimi zaman tek bir sozciikle, kimi zaman ise kiiltiirel bir imgenin
cekirdegini olusturan deyim, kalip ifade ya da atasozii gibi ¢ok sozcliklii yapilarla temsil
edilebilir. Bununla birlikte, bazi durumlarda bu birimler, daha kapsamli sdylemsel yapilar ya
da uzun metinler araciligiyla da ifade edilebilir.

2. KULTURDILBILIM ALANI VE “INANC” DiL-KULTUR BIRIMi?

Ayni temel (degismeyen) anlama sahip ve kiiltiire 6zgii belirli kavramlar1 yansitan ¢ok

sayida dil-kiiltlir biriminin olusturdugu hiyerarsik yapi, bir kiiltiirdilbilim alan1 meydana getirir.

Bu tiir yapilar, bi¢cimsel olarak anlamsal (semantik) alanlarla benzerlik gosterse de dilsel ve

! Bu galisma, Selale RAMAZANOVA’nin 2011 yilinda yayimlanan “JIuHreokyibTypema «Bepa» Kak KOMIIOHEHT
JIMHTBOKYJIBTYPOJIOTHIECKOTO MoJIst «KphIMCKast BOITHA» B pyCCKOM SI3LIKOBOM co3HaHuH neproaa 1860-1910 rr”
baslikli makalesinin Tiirk¢e cevirisidir. Ceviri, kaynak c¢alismanin igerigine, terminolojisine ve akademik
biitiinliigiine sadik kalinarak yapilmstir.

2 Basliklar ve alt basliklar tarafimizca eklenmistir.
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kiiltiirel igeriklerin birlesiminden dogan c¢ift katmanli yapilar1 sayesinde semantik alanlardan
ayrisir (Potapova, 20009, s. 3).

1860-1910 donemi Rus dilsel bilincinde, Kirim Savasi yalnizca bir askeri ¢atisma olarak
degil, ayn1 zamanda dinsel bir arka plana sahip bir miicadele olarak adlandirilmistir. Dénemin
Rus kamuoyu agisindan bu savas, 6zellikle Ortodoksluk (npasociasue) inanci ugruna verilen
bir miicadele niteligi tagitmaktadir.

Tiim diinya dinlerinin temelinde yer alan ve kiiltiirel evrenseller arasinda sayilan “inang”
dil-kiiltiir birimi, s6z konusu doneme ait Rus dilsel bilincinde 6nemli bir yer isgal etmektedir.
Kirim Savagst kiiltiirdilbilim alan1 igerisinde bu birim; “Ortodoksluk”, “Katoliklik”, “Rus
Ortodoks Kilisesi” ve “Tanr1” gibi adlandirma alanlar1 araciligiyla somutlagmakta ve kiiltiirel
sOylemde temsil edilmektedir.

“Inang” dil-kiiltiir biriminin yapisinda en kapsamli olan adlandirma alan1 “Ortodoksluk”
tur. “Ortodoksluk™ terimi, Rusya niifusunun biiyiikk cogunlugu tarafindan benimsenen Dogu
Hristiyanliginin bir kolu ile iliskilendirilmektedir. Bu Hristiyanlik anlayisi, Yunanca konusulan
Hristiyanlik diinyasinda “ortodoksi (orthodoxia)” adin1 almistir ve bu kelime Ruscaya “gergek
inan¢ (uctunHas Bepa)” anlamiyla ¢evrilmistir (Kolosov & Pavlova, t.y.). Eski Slav dilindeki
“pravoslavny (Ortodoks)” terimi ise, Yunanca “orthodox” kelimesinin birebir ¢eviri yontemiyle
olusturulmustur; burada orthos “dogru”, doxa ise “6vgi, inang, 6greti” anlamina gelir (Krilov,

2005, s. 314).

2.1. “ORTODOKSLUK” ADLANDIRMA ALANI VE “INANC” DIL-KULTUR
BIRIMI
“Inan¢” dil-kiiltiir biriminin yapisal diizleminde en kapsamli ve merkezi adlandirma
alanin1 “Ortodoksluk” olusturmaktadir. Ortodoksluk terimi, Rusya niifusunun biiyiik bir
cogunlugu tarafindan benimsenen Dogu Hristiyanligi gelenegi ile dogrudan iliskilidir. Bu
Hristiyanlik anlayisi, Yunanca konusulan erken donem Hristiyan topluluklarinda “orthodoxia”
adiyla anilmis, Ruscaya ise “gercek inang” (ucmumnnas eepa) anlamiyla gevrilmistir (Kolosov
& Pavlova, t.y.).
Eski Slav dilindeki pravoslavniy (mpaBocnaBHblif) terimi, Yunanca orthodox kelimesinin
birebir ¢eviri yontemiyle olusturulmustur. Bu ¢eviride orthos, “dogru”; doxa ise “6vgii”,
“inang” veya “0greti” anlamlarina gelmektedir (Krilov, 2005, s. 314). Boylece pravoslavniy,

“dogru inanc1 6ven” ya da “gercege bagli olan” anlamin1 kazanmaktadir.
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Ortodoksluk, bin yil1 agkin bir gegmise sahip bir Eski Rus inang sistemi olarak, koklerini
eski Vedik temelli Rus ulusal dinine dayandirmaktadir. Bu 6gretiye gore evrenin yapisi dort

temel agsamal1 diizlem tizerinden agiklanmaktadir:

X Yav (aBb): Maddi, somut diinya,

X Nav (HaBb): Maddi olmayan, gériinmeyen (6liim 6tesi) diinya,

X Prav (mpassb): Bi¢imlendirici, diizenleyici ilke ya da diizen diinyast,
X Slav (caBb): Yaratici, kutsal diinya.

Tarihsel olarak Rus halki, bu evren modelinde Prav’1 yiice bir ilke olarak benimsemis;
Pravda (dogruluk, hakikat) dogrultusunda yagamay1 kutsal saymislardir. Bu nedenle kendilerine
“Pravoslavniye” (mpaBociaBubie) yani “dogruyu dvenler” ya da “gercege bagl olanlar” adini
vermislerdir.

2.2.1860-1910 DONEMI RUS DILSEL BILINCINDE KIRIM SAVASI’NIN
KAVRAMSALLASTIRILMASI: “INANC” ve “ORTODOKSLUK” UGRUNA BiR
SAVAS

18601910 dénemi Rus dilsel bilincinde, Kirim Savasi salt bir askeri ¢atisma olarak degil,
ayni zamanda inang¢ ve Ozellikle de Ortodoksluk ugruna verilen dinsel bir miicadele olarak
kavramsallastirilmaktadir. Bu baglamda, savasin temel anlamsal ¢ergevesi “dinsel savas”
(pemuruosHas BoitHa) niteligi tasimaktadir. Bu anlam yapisi, Miisliiman Osmanli Imparatorlugu
ile Ortodoks Rusya arasinda yasanan tarihsel ¢atigmanin dinsel boyutunu yansitmaktadir.

Rus kamuoyu nezdinde bu kavramsallastirmay1 pekistiren gelismelerden biri, Fransa’nin
Kudiis’te Katolikler lehine yaptigi ilk diplomatik hamleler olmustur. Bu hamleler, yiizyillardir
Ortodokslara taninan ayricaliklar1 ihlal etmis ve Rusya agisindan bir inang ihlali olarak
degerlendirilmistir. Ardindan, Osmanli Imparatorlugu’nun agik¢a Katolik taraftar1 bir tutum
sergilemesi, dinsel temelli gerilimi daha da derinlestirmistir. Bu siirecin en kritik noktasi ise su
sekilde ozetlenebilir:

"Fransa'nin Katolikler lehine ve Kudiis’te Ortodokslara yiizyillar boyunca taninmis
ayricaliklar1 zedeleyerek yaptigi ilk tavizlerin ardindan; Osmanli Imparatorlugu’nun
Katoliklere agikca taraf olmasi ve nihayet, 1853 yilinda Miisliman Osmanli’nin Fransa,
Ingiltere ve Vatikan'm tesvikiyle, Beytiillahim’deki kutsal mabedin anahtarlarmi Ortodoks
Yunanlilarin elinden alip Katoliklere devretmesi..."

(...Mpu TEpBBIXH YCTYyNKaxb, cAblaHHbiXh DpaHIUU Bb MOIB3Yy KATOJWKOBH BB
lepycanumb, Bb ymepOb BBKOBBIXBH HpHBeierid, JapOBaHHBIXb MPABOCIABHAMB; SIBHOE

npuctpactie I[loptel kb katonmukamb; B 1853 r. mycynpmanckas Typuus, moorpsiemas
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Opannueit, Aarnueit u Barnkanom, oTo0paiia y mpaBoCiIaBHBIX IPEKOB KiItoun BudieeMckoro
Xpama U nepejiaia ux KaToJlimKam).

Bu olay, Rusya’nin savas sdyleminde inang savunusu ve Ortodokslugun kutsal
degerlerinin korunmasi bi¢iminde sunulmus; bdylece savasin mesrulastirilmast dinsel bir
sOylem tizerinden gergeklestirilmistir.

“Avusturya hala diistinmektedir: acaba Hristiyan halklarin yararina Rusya ile hareket
etmek daha mu1 iyi olurdu?”

(...ABcTpus ermie MmoaymaeT, He JIydlne Ju OyJeT ei neiicTBoBaTh 3a01H0 ¢ Poccueit, B
0JIb3Y XPUCTHAHCKUX HAPOJIOB;).

“Moldova ve Eflak, neredeyse tiim Avrupa'nin tartigma konusu haline gelmistir;”

(...MonnaBust u Banaxus cenanuch... 00bEKTOM Criopa 4yTh JIU He Bceil EBporibr;).

“Rusya'ya karsi savasta, Avusturya'nin diismanca tarafsizligi esliginde, “Hristiyan”
Ingiltere, Fransa ve Sardinya da yer ald1... (“Kutsal Rusya” Takvimi);”

(...B BOMHY mpoTHB PoccuM BKIIOUMIUCH «XpUCTUAHCKUEY» AHTrIusA, OpaHuus u
Capaunus npu BpaxaeOHoM HelTpanutere ABctpud... (Kanennaps «Castas Pycey).

“Topcular ise hayatlarina 6nem vermiyor gibiydiler; her top mermisi i¢in Oliimiine
savastyorlardi, onlar Car icin, kutsanmis anavatanlari Rusya i¢in ve asagilanmis inanglari
ugruna savastyorlardi! (24 Ekim 1854 tarihli Sivastopol'dan bir mektup)”

(...OHu <apTWUIEPUCTH> BUIAUMO HE JTOPOXKIIM KU3HBbIO, U OWJINCH O CMEPTH 3a
KaKIBIA 3apsaab; oHM Apanuck 3a Llaps, 3a cBoe oredecTtBO — boromsb 06iarocioBeHHYIO

Pocciro, 3a ockopOnennyto Bbpy! (ITucsmo usp CeBactomnosns orb 24 okTs0pst 1854 1.).

2.3. “KUTSAL RUSYA” SOYLEMINDE KIRIM SAVASI: ORTODOKS
INANCININ SAVUNUSU

1860-1910 donemi Rus dilsel bilincinde Kirim Savasi, yalnizca siyasi ya da askeri bir
miicadele olarak degil, ayn1 zamanda “Kutsal Rusya” sdylemi i¢inde Ortodoks inancinin
savunusu ve Hristiyan degerlerinin korunmasi yoniinde anlamlandirilmistir. Bu sdylem,
ozellikle Cesras Pycs (“Kutsal Rusya”) adli yayinlarda acik bicimde goriiniir hale gelmektedir.

“Kutsal Rusya” Takvimi, savasin niteligini su sekilde ¢ercevelemektedir:

“Batil1 hiikiimetlerin amac1 Ortodokslugu yok etmekti; boylece ‘Hristiyan’ Avrupa’nin
tiim ikiyiizlii 6zii aciga ¢ikti...”

(...<zamagHBIM TPABUTEIHECTBAM> HEOOXOIUMO HCTPEOHTH MPABOCIABHUE; ...BCKPBLIACH

BCA JIMLIEMCpPHAA CyTb ((XpHCTH&HCKOﬁ)) EBpOHBI...).
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Bu séylem, yalnizca Ortodoksluk ile Katolik/Protestan inanglar1 arasindaki farkliliklar
degil, ayn1 zamanda Bati Avrupa devletlerinin ikiyiizlii politikalarin1 da hedef almistir.
Ozellikle Avusturya’nin tarafsiz ama diismanca tutumu, Rus kamuoyunda elestiri konusu
olmustur:

“Avusturya hala diistinmektedir: Acaba Hristiyan halklarin yararina Rusya ile hareket
etmek daha mu1 iyi olurdu?”

(...ABcTpus emie moaymaer, He JIydile Jin OyAeT el neicTBoBath 3a01H0 ¢ Poccueii, B
0JIb3Y XPUCTHAHCKUX HAPOJIOB).

Savas baglaminda, Moldova ve Eflak da neredeyse tiim Avrupa’nin miidahil oldugu bir
tartisma alanina dontismiistiir:

“Moldova ve Eflak, neredeyse tiim Avrupa'nin tartisma konusu haline gelmistir.”

(...MonnaBus u Banaxus caenanuch... 00BEKTOM CIIOpa UyTh JIM He Bceit EBporbl).

Yine ayni kaynakta, Kirim Savasi’na katilan Batili devletler su sekilde siralanmakta ve
elestirilmektedir:

“Rusya’ya karsi savasta, Avusturya'nin diismanca tarafsizligi esliginde, ‘Hristiyan’
Ingiltere, Fransa ve Sardinya da yer ald1.”

(... BoiiHy mnpoTuB Poccuu BKIIOUWIHCH «XpUCTHAHCKHE» AuHrmus, OpaHuus u
Capaunus pu BpaxaeOHOM HeUTpanuTeTe ABCTPUM...).

Bu sdylemsel cerceve, Bati’nin “Hristiyan” maskesi altinda Ortodoksluga karsi bir ittifak
kurdugu algisin1 pekistirmekte ve Kirim Savasi’ni dinsel mesruiyet temelinde yeniden insa
etmektedir.

Ayrica, 24 Ekim 1854 tarihli Sivastopol’dan gonderilen bir mektup, savasin cephe
hattindaki algilanis bicimini ve dinsel sdylemin askeri motivasyon lizerindeki etkisini su sekilde
yansitmaktadir:

“Topgular sanki hayatlarina 6nem vermiyorlardi; her top mermisi i¢in Oliimiine
savastyorlardi, onlar Car i¢in, Tanr1 tarafindan kutsanmis anavatanlar1 Rusya i¢in ve
asagilanmis inanclar1 ugruna savasiyorlardi!”

(...OHM <apTWIIEPUCTH> BUAMMO HE JOPOXKIINA KU3HBIO, U OWIHCH JO CMEpPTH 3a
KOKIBIA 3apsaab; oHM Apanuck 3a Llaps, 3a cBoe oredecTtBO — boromsb 051arocioBeHHYIO
Pocciro, 3a ockopbnennyto Bbpy!).

Bu tiir anlatilar, “inan¢” dil-kiiltiir biriminin yalnizca sdylemsel diizlemde degil, ayni
zamanda kolektif duygular ve tarihsel biling acisindan da nasil islerlik kazandigini

gostermektedir.

206



WLS ~ Cilt / Volume: V, Say1 / Issue: II, Aralik / December 2025

2.4. “RUSYA — ORTODOKSLUGUN MERKEZi” SOYLEMI ve HIMAYE
HAKKI

Rus dilsel bilincinde, “Rusya — Ortodokslugun merkezi” metaforu, yalnizca dinsel bir
kimlik vurgusunu degil, aym1 zamanda “Ortodoks halklar {izerinde koruyucu bir giic olma”
misyonunu da ifade etmektedir. Bu sdylem, o6zellikle 19. yiizy1l Rus kamuoyunda, Osmanli
Imparatorlugu smirlar1 igerisinde yasayan Ortodoks topluluklara yonelik dis politika
hedeflerinin dinsel mesruiyetle temellendirilmesiyle gii¢c kazanmustir.

“Kutsal Rusya” Takvimi’nde yer alan ifadeler, bu sdylemsel ¢ergeveyi acik bigimde
yansitmaktadir. Buna gore:

“Osmanli Imparatorlugu’nun niifusunun biiyiik gogunlugunu olusturan Bulgarlar, Sirplar,
Yunanlilar, Suriyeliler, Moldovalilar ve Eflaklilar Ortodoks inancina mensuptu; Car, Osmanli
niifusunun yaris1 tizerinde bir himaye kurmay1 arzuluyordu.”

(...mpaBoCIaBHOE BEpPOMCIIOBENaHHE Ooirap, cepOOB, TPEKOB, CHPHUIIIEB, MOJIABaH H
BaJIaxoB OOJIBIIMHCTBA HacelIeHus: TypernKoi UMIIEprn; Hapb <sKeaj MOJTYYHTh™> IPOTEKTOPaT
HAaJ TOJIOBUHOM Bcero HapoaoHaceneHus Typuun).

Bu cer¢evede Rusya, Osmanli’daki Hristiyan halklara dair “dogal koruyucu” roliinii
iistlenme hakkini savunmus ve bu hakki bir tiir tarihsel ve dinsel ayricalik olarak tanimlamistir:

“Rusya, Osmanli’daki Hristiyan halklara koruma saglama konusunda kendine ait
ayricaliklh bir hak talebinde bulundu; Rusya’nin Hristiyan halklar iizerindeki etkisinin, diger
uluslarin etkisinden daima iistiin olacagi varsayiliyordu.”

(...Poccus BBIOBUHYJA TPETEH3MM HAa CBOE HCKIIOYMUTENBHOE TPaBO OKa3aHUs
MOKPOBUTEIHCTBA TYPEIIKMM XPUCTHAHAM; BIHsHUE Poccny Ha XpHCTHAHCKHE HApOJIbI BCera
Oynet mpeo0iaaaTh Ha/l BIUSHUEM JIPYTUX HAIU).

Ne var ki, Osmanli imparatorlugu, Rusya’nin tiim Ortodoks Osmanl1 tebaasi iizerindeki
bu koruma iddiasini agik¢a reddetmistir:

“Ayn1 donemde, Osmanlilar Rusya’nin tiim Ortodoks Osmanli tebaasi iizerindeki koruma
hakkini reddetti.”

(...Typku oTkazanu Poccuu B mpaBe Ha MOKPOBUTENIBCTBO HaJ BCEMH MPABOCIABHBIMU
MOJIIAHHBIMHU CYJITaHA).

Bu reddin ardindan, Rusya “tiim Ortodokslarin korunmasi” sdylemini temel alarak
Moldova ve Eflak’taki Ortodoks prenslikleri desteklemek amaciyla askerl miidahalede
bulunmustur:

“Rusya, Moldova ve Eflak’taki Ortodoks prenslikleri desteklemek iizere askeri

birliklerini génderdi.”
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(...Poccus... HapaBuiia BO¥CKa Ha TOJIEPIKKY MPABOCIABHBIX KHsDKECTB MoIaBuu 1
Banaxun).

Ancak daha sonraki siirecte Rusya’nin bu koruma iddiasindan vazgegmesi, 6zellikle halk
arasinda biiytik bir kirilma ve hayal kiriklig1 yaratmistir. Bu durum, Ortodoks kimligine yonelik
bir ihanet olarak algilanmistir. Donemin kamuoyu tepkisi, su dramatik ifadelerde
somutlagsmaktadir:

“Ortodoks Rus Car1, Ortodokslugu yiiziistii birakiyor; zavalli Slavlar, bu ihanete inanmak
bile istemiyorlar. Tanr1 bdylesine biiylik bir kotiiliige izin vermese bile, degismeyen bir gercek
var ki, Rus Car1 Ortodoks kardesler lizerindeki himaye hakkindan vazgeg¢mis ve onlari
Katoliklerin ve Protestanlarin eline terk etmistir. Ve bu da Nesselrode’un yayimladigi o meshur
notal!”

(...TpaBOCIIaBHBIN 1Iaph PYCCKHI MPEIACT MPABOCIABHUE; HECUYACTHBIC CIABSHE HE XOTAT
Y BEpUTh HallleMy TpeaarenbeTBy; Eciu ['ocnoas v He JOMYCTHUT JI0 TAKOTO 3J1a, TO BCE JKE ATO
(akT HEM3MEHHBIN, YTO PYCCKHI Haph OTKA3aJCs OT MOKPOBUTEIHCTBA HAJ MPAaBOCIABHBIMHU
OpaThsIMH U TIpeJiall X B PyKH KaTOJHMKOB U mpoTecTanToB. U kakas 3to Hota Heccenbpone!).

Bu sdylemler, “inan¢” dil-kiiltilir biriminin yalnizca bireysel dindarlikla sinirli bir kavram
olmadigini, aym1 zamanda toplumsal hafiza, siyasi mesruiyet ve ulusal kimlik insasinda da

onemli bir islev tistlendigini gostermektedir.

2.5. ORTODOKSLUK ADLANDIRMA ALANINDA “INANC” ve TOPLUMSAL
BILINC

“Ortodoksluk” adlandirma alani, yalnizca bir inang sistemini belirtmekle kalmaz; ayni
zamanda bireyin Tanr1’ya yonelisini somutlastiran ritiiel ve pratikleri de kapsar. Bu baglamda,
“Ortodokslarin duas1 (MonebGen mpaBociaBHbIx)” gibi ifadeler, dil-kiiltiir biriminin dini
temsillerini agik bigimde ortaya koyar.

Ornegin, 22 Eyliil 1855’te Ogakov’daki ¢atisma sonrasinda gerceklestirilen ayin, hem
savasin dini bir zemine oturtulmasin1 hem de Tanr1’ya duyulan minnettarligin kolektif bir ifade
bicimini yansitir:

“Ordumuzun zaferi i¢in ayin sirasinda edilen dualar; olaymn ardindan diismanin
piiskiirtiilmesi ve Imparator ile tiim Yiice Hanedan’a uzun 6miir bagislanmas: vesilesiyle,
Tanr1’ya siikran niyazlartyla diz ¢okerek dua edilmistir.”

(...MoyMTBHI 32 00esiHeH 0 mobeae HamuXx Boiick; [1o okoHyanuun abia npuHeceHo ObIIO
6nmaronapctBeHHoe ['ociony bory mone6cTBie, ¢b KombHOIpEKIOHEHIEM, 3a OTpa)KeHie Bpara
u o papoBaHiu MHoronbris I'ocymapio Mmmeparopy u Bcemy ABbrycrbiimemy aomy —
Makaposa).
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1860—-1910 donemi Rus toplumsal ve siyasal biling yapisinda, Ortodoksluk yalnizca
bireysel bir inan¢ meselesi degil, ayn1 zamanda toplumsal birligi saglayan bir {ist deger olarak
kavramsallastirilmistir. Bu “birlik” 6zelligi, milyonlarca Ortodoks Hristiyan'in, Ortodoks Rus
Carligi ile kurdugu giiglii duygusal ve ideolojik bagda somutlagmaktadir:

“Ortodoksluk... milyonlarca Ortodoks Hristiyan ile Ortodoks Rus devleti arasinda giiclii
bir bag olusturur.”

(...mpaBociaBue... CUJbHAs CBS3b MWIUIMOHOB TIPABOCIABHBIX  XPHUCTHAH C
MIPABOCIIABHBIM I[APCTBOM PYCCKHM).

Bu baglamda, Kirim Savasi’ndaki yenilgi, yalnizca askeri bir basarisizlik degil, ayni
zamanda Rusya'nin Ortodoks diinya iizerindeki liderlik misyonunun sarsilmasi anlamina
gelmektedir. Bu durum, devlet adamlarinin dilsel bilincinde su sekilde ifade bulur:

“Yitirilmistir... onun, yani Rusya’nin, tek ve gergek Ortodoks devleti olma anlami ve
misyonu.”

(...<morepsHO> ... ee <Poccum™> 3HauyeHWE M Ha3HAYCHHE KaK CIMHCTBEHHOMN
IIPABOCIIAaBHOM JI€PKaBbI).

Bu ifade, dilsel diinya tasavvurunda Rusya’nin Ortodokslar {izerindeki ‘“himaye

hakki”ndan feragat ettigine dair bir farkindalik dogurmustur. Ancak bu baglamda bile
“Rusya’nin etkisi” semantik 6zelligi, Hristiyan diinyas: igerisindeki ayricalikli konumunu
vurgulamaya devam etmektedir:

“Rusya’nin Hristiyan halklar tizerindeki etkisi daima diger uluslarin etkisinden baskin
olacaktir. Bu da Rusya’nin Hristiyan diinyasindaki 6nemini pekistirmektedir.”

(...6nuanue Poccuu Ha Xpucmuanckue HapoOwvl 6ce2oa 0Oyoem npeobradams HAO
BIUAHUEM OPYeUX HAYULl — NoOUepKusaem snadumocms Poccu 6 xpucmuanckom mupe).
Ote yandan, halkin kolektif biling diizeyinde Katolikler, “Ortodokslugun diismanlar1”

olarak konumlandirilmakta ve bu konumlandirma gii¢clii bir 6tekilestirme stratejisine isaret
etmektedir:

“Gergekten de biz, Ortodokslart en azili diismanlar1 olan Katoliklerin eline mi terk
edecegiz?”

(...mpenanuM MpaBoCIaBHBIX B PyKHU 3JI€HIINX BParoB KaTOJIUKOB).

Bu baglamda “Katolik kiliselerinin insast” gibi olaylar da Ortodoks kamusal bilingte

sembolik yenilgilere doniismektedir. Ozellikle Bulgaristan ve Kiiciik Asya (Manas Asus) gibi
bolgelerde Katolik kiliselerinin insasina izin verilmesi, Ortodokslugun siyasi ve kiiltiirel niifuz

kayb1 olarak degerlendirilmistir.

2.6. OSMANLI EGEMENLIGI, KATOLIKLIK ve RUS ORTODOKS KiLiSESIi:
1860-1910 DONEMI RUS DIiLSEL BIiLINCINDE “INANC”IN TEMSILI
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1860-1910 donemi Rus dilsel bilincinde, Osmanli egemenligi altindaki Ortodoks
topraklar, dogrudan bir baski ve boyunduruk anlaminda kavramsallagtirilmistir. Bu baglamda,
Osmanli yonetimi altinda yasayan Hristiyan halklar, “Osmanli boyundurugu” sdylemiyle
tanimlanarak, 6zgirliikten mahrum, dissal bir tahakk{imiin kurbani olarak temsil edilmistir. Bu
yaklasim, donemin ideolojik ve teolojik bakis acisinda, Ortodokslugun dogal ve tarihsel
cografyasinin gasbedildigi yoniindeki inanci pekistirmistir.

Ote yandan, “Katoliklik” adlandirma alani, ayni kiiltiirdilbilim baglaminda “Osmanli’nin
miittefiklerinin Katoliklere sagladigi himaye” anlam 6zelligiyle ortaya konmaktadir. Fransiz ve
Ingiliz basininda yer alan degerlendirmeler, bu durumu su sekilde yansitmaktadir:

“Fransiz ve Ingiliz dergileri, Prens Mensikov’un elgiligi baglaminda, Fransa’nin
Dogu’daki Katoliklere sagladig1 himayenin, Rusya’nin Ortodokslar i¢in talep ettigi himayeyle
karsilastirilamayacagint savunmaktadir. Bu sdyleme gore Fransa’nin himayesi, yalnizca
Osmanli’daki yerlesik yabanci Katolikleri kapsamaktadir; Osmanli egemenligi altindaki yerli
Katolikleri ise disarida birakmaktadir.”

(...DpaHIy3CcKie U aHTITIMCKHE XYpPHAIBI, O TMOBOIY IOCOJIBCTBA KHsI3s MEHIINKOBA,
CTaparoTCsi J0Ka3aTh, YTO IIOKPOBHTENIBCTBO, OKa3biBaeMoe @DpaHIiero KaToiaukKaMb Ha
BOCTOKb, HE MOXeTh OBITH CPABHUMO Cb TEMB, KOTOpPOE, 110 UXb CIIOBaMb, TPEOYeTH I ceOs
Poccist, mOTOMY 4TO 3TO IIOKPOBUTEIHCTBO OTHOCHTCS TOJIBKO JI0 KATOJIMKOBBH-HHOCTPAHIIEBD,
BOJIBOPEHHBIXb Bb TypIli, a HE [0 KAaTOJWKOBbB, IOIJICKAIINXD BIAJBIUYECTBY IOPTHI
(ITonosxenne @paHIIUM OTHOCUTEIBHO CBOMX €AMHOBEPIIEB, HaXoAAMXxcs B Typiun).

Bu cergevede, “Kirim Savas1” kiiltiirdilbilim alaninda yer alan “Rus Ortodoks Kilisesi”
adlandirma alani, “ayin/ibadet hizmeti” ve “kutsal degerlere yonelik kiiglimseyici tutum”
semantik Ozellikleriyle temsil edilmektedir. Bu anlamlar, dini térenler aracilifiyla Tanri’ya
yonelisin ve bu yonelise digsal yapilarin (6zellikle Batili ve Katolik aktorlerin) olumsuz
tavirlarinin gostergesi olarak one ¢ikar.

Ozellikle “kilise (uepxoBs)” kavram, tarihsel ve dilsel katmanlar iizerinden zengin bir
kiiltiirel ve etimolojik arka plana sahiptir. Slav dillerindeki ¢esitli karsiliklari, bu kavramin
tarihsel yayilimi ve etnik-dilsel cesitliligi hakkinda ipuglar1 sunar:
x4 Ruscga: népkoss (halk arasinda 1épksa)
> Ukraynaca ve Belarusga: niépksa
X Eski Rusca: uppksl
> Eski Slavca: npbksl
X4 Bulgarca: uprksa / uépkBa

X Sirp-Hirvatca: npksa
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R Slovence: cerkev
< Lehge: cerkiew
< Asag1 Sorbga: cepkej
< Polab dili: sarkoi / sarkev

Bu kelimenin kokeni, Yunanca “Tanr1” anlamina gelen “Kyrios (k0p10og)” sézciigiinden
tiiretilmis kyrikon (xvplakdv) ifadesine dayanmaktadir. Kyrikon, “Tanri’ya ait olan (yer)”
anlamini tagimakta olup, kilisenin kutsal bir mekan olarak islevine dogrudan isaret eder (Krilov,
2005, s. 406).

Dolayisiyla “kilise”, yalnizca fiziksel bir ibadet mekani1 degil; ayn1 zamanda Ortodoks

inancinin toplumsal, tarihsel ve siyasi mesruiyetinin bir temsili olarak da degerlendirilmektedir.

2.7. KIRIM SAVASI BAGLAMINDA “INANC” DiL-KULTUR BiRiMi: DINSEL
TEMSILLER, TANRISAL MUDAHALE VE ORTODOKS KiMLIiGiNiN YENIDEN
INSASI

1860—1910 donemi Rus dilsel bilincinde Kirim Savasi, yalnizca bir askeri ¢atigma olarak
degil, ayn1 zamanda dinsel bir arka plana sahip tarihsel bir miicadele olarak algilanmaktadir.
Bu savas, 6zellikle Ortodoks halklarin kutsal degerlerine yonelik tehdit ve agagilamalar yoluyla

bir “inang savas1” (BoiiHa 3a Bepy) seklinde kavramsallastirilmistir.

2.8. ORTODOKS KUTSALARINA KARSI SAYGISIZLIK ve KUCUMSEYICI
TUTUM

Kirim Savasi sirasinda miittefik ordular tarafindan Ortodoks inancina ait kutsal mekanlara
ve egyalara yonelik sergilenen tutumlar, ddonemin dilsel bilincinde “Ortodoks kutsallarina karsi
kiiclimseyici tutum” anlam 6zelligiyle ifade edilmektedir. Donemin tanikliklari, kutsal objelere
kars1 dogrudan bir tahrip edici eylemin gerceklestirildigini belgelemektedir:

“Ikonalar avlulara ve sokaklara sagilmustr; her tiirlii kutsala kars1 a1k bir saygisizlik vard.
Kilise etrafindaki bagis kutular1 parcalanmis, ikonalar firlatilmis, giristeki kiiciik dolap
kirilmistt; i¢indeki esyalar etrafa dagilmig durumdaydi. Kilise kapisinda zorla acgilmaya
calisildigina dair izler vardi ama kapi1 dayanmis, asma kilit ise bozulmustu (Kaynak: Anglo-
Fransizlar Yalta’da). Yunan-Rus Ortodoks inancina ait kiliselerin sayis1 miittefik ordularinin
gectigi giizergahlarda neyse ki fazla degildi; fakat diisman bu kiliseleri buldugunda, herhangi
bir degeri olan tiim kutsal esyalar1 ele gecirdi (Kaynak: 1812 savasi gazisinin, miittefiklerin

eylemleri hakkinda yazdigr mektup); ...baz1 kiliselerin i¢i yagmalanms, ikonalar kirilmis ya
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da pargalanmis, sunagin arkasindaki ikonalar delinmisti (Kaynak: Uygarlik Ordulari- 3 Kasim
tarihli Sivastopol'dan bir mektup).”

(...MKOHBI OBUIM pa30pocaHbl MO JBOpAaMX U YyIUIAMBb; MPEHEOpEeKEeHie KO BCIKOU
cBaTbinb; Kpyxkku y nepkBu ObutH pa3OWTBI, HKOHBI OpOIICHBI, HEOONBIIONW MKA(QUUKD Bb
nputBopb pasznomaHsb; BelH, OBIBINIS B HEMb, JISKAIH TYTh )K€; IBEPb Bb IICPKOBH ObLIA
o0o3HaveHbl cirbgamMu Hacwilis, HO HE TOJaNach; BHCAYIA 3aMOKbL HCIOpPYEHB (AHIIO-
¢bpanamy3sl Bb Snth). Uncno mepkBedl rpeko pocciiickaro mpaBociaBHAro ucrmoBbaaHis,
HAXOJMBIIMXCS HA MYTH COIO3HBIXH apMid, Kb CYACTBIO HE BEIMKO; HO TaMb, Ilh Hamm
HenpisTenu BcTpbuanu uxb, onu 3aBnaabBanu BcbMmu cBAIEeHHBIMU TTpeIMeTaMu, UMbBBITUMU
kakyroym6o 1wbHHOCTE ([TuchMo Betepana 1812 roma o abiCTBHIXB COIO3HHUKOBB);
...BHYTPEHHOCTH IIEPKBHU PaCXHINEHA, 00pa3a pa30UThl WIH U30PBaHbI, 3aIIPECTOIBHEIN 00pa3hb
BO MHOTUXDB MbcTaxb npokonoTs (LluBunuszoBannbie BouHbl. [Tncbmo u3bp CeBactoposis oTh 3-
T'o HOSIOPS).

Bu tiir anlatilar, sadece fiziki tahribati degil, ayn1 zamanda Ortodoks kimligine yonelik

sembolik bir saldirty1 da ima etmektedir.

2.9. DINSEL AYINLERIN DEVAMLILIGI: “IBADET HIZMETi” ANLAM
OZELLIGi
Savasin tiim yikiciligina ragmen, Rus Ortodoks Kilisesi’nin ibadet hizmetleri kesintisiz
stirdiiriilmiistiir. Rahiplere, dini ayinleri yiiriitmeleri ve ihtiya¢ dualarini gerceklestirmeleri
yoniinde emir verilmistir (gerrono cayorcume u omnpasname mpedwr). (Kaynak: Prens
Mensikov'un Sivastopol'dan Bahgesaray'a yaptig1 kanat hareketi (®manrosoe nuxenue)). Bu
durum, “ibadet hizmeti” (cmy»x6a) semantik dzelligiyle tammlanmaktadir. Inancin siirekliligi,

halkin direncinin metafizik bir temele dayandigini1 gosterir.

2.10. “TANRI” ADLANDIRMA ALANI VE iILAHI MUDAHALE

“Kirim Savag1” kiiltlirdilbilim alaninda “inan¢” dil-kiiltiir biriminin bir diger temel
unsuru, “Tanr1 (bor)” adlandirma alanidir. “Tanr1” kelimesi, koken olarak eski Hint¢edeki
bhagas sozciigiine dayanir; bu kelime “efendi” ya da “zenginlik” anlamina gelmektedir (Krilov,
2005, s. 40). Bu kavram, 19. yiizy1l Rus dilsel bilincinde Tanr1’nin savasin gidisatinda etkin bir
irade sahibi oldugu diisiincesiyle i¢ ice gegmistir. Ornegin, “Tanr1'nin iradesi halklar {izerinde
gerceklesmektedir” ifadesi, “Tanr1'nin kaderi ve iradesi (Bonst bora)” semantik 6zelligini tasir.

“Tanr1, halkini sinav yolunda giiglendirecektir.”

(...I ocnoos yxpenum nr0oeti coUX HA NYMuU UCTbIMAHUSL).
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“Yiice Tanr1’nin merhametine umut bagliyoruz; Tanri, kendisine inananlar1 ve ona dua
edenleri yalniz birakmaz; Ortodokslugu ve aci ¢eken mazlumlart koruyacaktir, Tanr1 bize
merhamet etsin ve bdylece, Hristiyan devletlerin, ayin savunucularmin (yani Miisliiman
Osmanli’nin miittefikleri) bize yikim ve alev gibi saldirmalarina ragmen, biz Tanri'ya, onun
mucizevi kutsal giiciine inanityoruz. Bu gii¢, diisman toplarinin ve bombalarinin baglarimizin
iizerinde yagmur gibi yagmasina ragmen bizi goriiniir sekilde korumaktadir (Sivastopol'dan 24
Ekim 1854 tarihli bir mektup).”

(Hagbemcs Ha Mwiocth BeeBblmHATO; ['OCIIOAh HE OCTABUT BEPYIOUIMX U MOJISIIUXCS
Emy; ['ocriogis 3aTHUT ITPaBOCIIaBUE U HECUACTHBIX MYYEHUKOB; Jla cMuITyeTcs: bor Haj Hamu;
W Ttakb, HE CMOTpS Ha JKECTOKI HATUCKBH XPUCTIAHCKUXbH JIEPKaBb, MOOOPHHUIH JIYHBI,
XJIBIHYBIIUXh HAa HACh IUIAMCHEMb M pa3pylieHieMb, Mbl yHnoBaeMb Ha bora, Ha ero
4yZ0TBOPHYIO CBATYIO CHJIY, BUJUMO IOJHECH YKPBIBAIOUIYIO HACh OTh rMOeIIbHATO A BICTBIs
HETIPATENILCKUXD SIEPh U OOMOB, TYCTBIMB J0XKIEMb HACSAIIMXCS HaJb HAIMMU TOJIOBAMHU
(ITmcemo n3b CeBacronons oTh 24 okTsa0Ops 1854 r.).

Bu tiir anlatilar, dini bir sinavin i¢inde yer alindigina ve Tanr1’nin koruyucu giicline dair

derin bir inanca isaret etmektedir.

2.11. TANRISAL ZAFER ve KORUMA: SIVASTOPOL’UN DUSMEMESI
Tanri’nin savasin sonucuna dogrudan miidahale ettigi yoniindeki inang, Ozellikle
Sivastopol’iin diismemesiyle somutlagmaktadir. “Sivastopol'iin diigmesine Tanri'nin izin
vermemesi”, Tanri'nin Ortodoks halki koruduguna dair gii¢lii bir mitin yeniden iiretildigi bir
anlatidir. Bu baglamda Tanri, yalnizca metatfizik bir varlik degil, ayn1 zamanda tarihsel siirece

miuidahale eden bir 6zne olarak konumlandirilir.

2.12. “INANC” DIL-KULTUR BiRiMINIiN YAPISAL OZELLIiKLERI

Tim bu temsiller, “Kirim Savas1” kiiltiirdilbilim alan1 igerisinde yer alan “inan¢” dil-
kiiltiir biriminin ¢ok katmanli yapisin1 gostermektedir. Bu birim, ii¢ temel adlandirma alani
tizerinden sekillenmistir:
1. Ortodoksluk
2. Rus Ortodoks Kilisesi
3. Tann

Bu adlandirma alanlari, Rus dilsel bilincinde kiiltiirel kodlarin, dini inang sistemlerinin

ve siyasal tahayyiillerin i¢ i¢e gectigi bir yap1 sergilemektedir.
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2.13. ANLAMSAL OZELLIiKLER DIZiSi
S6z konusu donem dilsel bilincinde “inang” birimi asagidaki anlamsal o6zelliklerle
yapilandirilmistir:
X Din savasi
X2 Ortodoks halklara himaye
< Ortodoksluga ihanet

< Ortodokslarin dua ayini

X Birlik

<> Ortodoks devlet

X2 Rusya’nin Ortodokslar1 himaye etmekten vazgegmesi

<> Rusya'nin etkisi

X Ortodokslugun diismanlari

X Katolik kiliselerinin insas1

X2 Osmanli boyundurugu

23 Ibadet hizmeti

X Ortodoks kutsallarina kars1 kiiglimseyici tutum

X Tanri'nin iradesi

<> Inananlarm giiclendirilmesi

X2 Ortodokslugun korunmasi

o> Sivastopol’iin diismesine Tanr1’nin izin vermemesi.
3. SONUC

Kirim Savas1 (1853-1856), 1860—-1910 donemi Rus dilsel bilincinde yalnizca politik ya
da askeri bir ¢atisma olarak degil, ayn1 zamanda giiclii bir dinsel ve kiiltlirel miicadele olarak
kavramsallastirilmistir. Bu baglamda ortaya ¢ikan “inang¢” dil-kiiltiir birimi, Rus etnosunun
tarthsel kimligini, dinsel bagliliklarin1 ve kiiltiirel reflekslerini anlamada temel bir gosterge
niteligi tasimaktadir.

Bu dil-kiiltiir birimi, “Ortodoksluk”, “Rus Ortodoks Kilisesi” ve “Tanr1” olmak iizere ii¢
ana adlandirma alani {izerinden insa edilmis; her bir alan, inananin kutsalla kurdugu iliskiden
devletin Ortodoksluga yiikledigi misyona kadar uzanan genis bir anlam yelpazesi sunmustur.
Rusya'nin kendisini "Ortodoks halklarin koruyucusu" olarak tanimlamasi, savasin dinsel
yOniiniin kamuoyu nezdinde nasil temellendirildigini ve mesrulastirildigin1 da gozler 6niine

sermektedir.
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Bu yapida yer alan anlamsal 6zellikler —06rnegin, “din savasi”, “Ortodoksluga ihanet”,
“Tanri'nin iradesi” ya da “Ortodoks kutsallarina kars1 kiiglimseyici tutum” — hem dénemin
ideolojik kodlarin1 hem de ulusal hafizanin dini sOylemlerle nasil insa edildigini agikca
yansitmaktadir. Ozellikle Tanri’ya duyulan inang, savasin seyri ile metafizik bir baglanti
kurarak hem bireysel hem kolektif diizeyde direnci ve inanci giiclendiren bir islev gormiistiir.

Netice itibariyle, “inan¢” dil-kiiltiir birimi, yalnizca dinsel kavramlar1 degil, ayni
zamanda Rus kimliginin korunmasi, devletin kutsalligi, diigmanin tanimlanis1 ve kiiltiirel
mirasin kutsallig1 gibi ¢ok katmanli temalar1 da i¢inde barindirmaktadir. Kirim Savasi’nin Rus
dilsel bilincinde isgal ettigi bu 6zel konum, Ortodokslugun sadece bir din degil, ayn1 zamanda
ulusal varolusun temel belirleyeni olarak algilandigini géstermektedir. Bu baglamda “inang”,
hem kiiltiirel kimligin hem de tarihi bellegin en giiclii tastyicilarindan biri olarak karsimiza

cikmaktadir.
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EXTENDED ABSTRACT

The article offers a linguoculturological analysis of the language culture unit "faith"
within the "Crimean War" linguocultural field in Russian linguistic consciousness from 1860
to 1910. Drawing on Potapova’s conception of the language culture unit as a multilayered
structure that unites linguistic and cultural meanings, it investigates how religious concepts,
metaphors and evaluative patterns structure public discourse on the Crimean War and shape
Russian national self understanding. The study argues that "faith" functions as a key semantic
node through which the conflict is represented not only as a military and political confrontation

but as a sacred struggle for Orthodox Christianity.

Methodologically, the article combines historical discourse analysis with the tools of
linguoculturology. It examines narrative and argumentative patterns in periodicals, calendars
such as "Holy Russia", private correspondence from Sevastopol, and other printed sources. On
this basis, it reconstructs a hierarchical linguocultural field composed of three principal naming
domains, "Orthodoxy", "Russian Orthodox Church" and "God". These domains are traced
etymologically and semantically, including detailed discussions of terms such as pravoslavnyj
and cerkov’, in order to demonstrate their embeddedness in older Slavic and Greek religious

conceptualisations.

The analysis shows that "Orthodoxy" is construed as both a confessional identity and a
civilisational mission. Russia appears in the discourse as the natural centre and protector of
Orthodox peoples under Ottoman rule, while the Crimean War is cast as a "war for faith"
provoked by Western, primarily Catholic, interference in the Holy Places. Semantic features
such as "religious war", "protection of Orthodox peoples", "betrayal of Orthodoxy" and
"Ottoman yoke" reveal how foreign policy aims are sacralised and legitimised. At the same
time, the narrative of Russia’s later renunciation of its protectorate claims generates a discourse
of moral rupture and betrayal towards Orthodox Slavs, which is articulated in emotionally

charged public reactions.

A further set of semantic components concerns ritual practice and divine agency. The
continuity of liturgical services at the front, the collective prayers of soldiers, and reports of
sacrilege against Orthodox churches and icons construct a contrast between faithful suffering
and the profanation enacted by Catholic and Protestant enemies. References to "God’s will",
"strengthening of believers" and God’s visible protection, for instance in accounts of the

defence of Sevastopol, locate the war within a framework of divine trial and intervention.
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Overall, the article concludes that the language culture unit "faith" operates as a powerful
integrative mechanism that links religious belief, imperial ideology and national memory, and
that the Crimean War becomes, in Russian linguistic consciousness of 1860 to 1910, a central
episode in the narrative of Orthodox Russia’s sacred vocation and its contested leadership in

the Christian world.
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